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INTRODUCTION 

The Cleveland Museijm of Art was fortunate in its first 
Director, Frederic Allen V/hiting, Director from 1914 until 
1930 when he retired to assume the Presidency of The American 
Federation of Arts. While not a museum-trained roan, he had an 
instinctive knowledge of what a museum should be with his long 
experience..as President of the Boston Society of Arts and 
Crafts. He laid a solid foundation for the nascent museum, 

A remarkable Board of Trustees under the Presidency of a 
far-seeing lawyer, Judge William B. Sanders had incorporated the 
Museum in 1913i- Hinraan B. Hurlbut in 1881, John Huntington in 
1889, and Horace Kelley in 1890 each had bequeathed funds for 
an art musetim, each presumably witliout,»the knowledge of the 
others. Through the wisdom of Judge Sanders, these trusts be¬ 
came interlocking, and one museum. The Cleveland Museum of Art, 
with possibility of ^greatness, instead of three minor museums, 
was brought, into being,, the names of the donors being recorded 
in adequate, lasting, but inconspicuous fashion. The name of 
the donor, therefore, did^not impose itself, with a result that 

'v 

future donors," large and small - and there have been mai^, - 
could and would associate themselves with an all-inclusive civic 
project. The Board of Trustees and Mr. V/hiting as well, had the 
advice and aid of'Henry W. Kent, Secretary of The Metropolitan 
Museum of Art whose wisdom, knowledge, and understanding of the 
essentials of museum techniques were all important. 

The Cleveland architects Hubbell and Benes, and their Boston 
colleague, Edmund B. 7/heelv/rlght, vi?hQ designed the facade of the 
Museum, worked with Mr. Kent and Mr. Whiting and the resultant 

pla.n, basic in its simplicity, remains a model among museums to 
this day. 
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Mr. Whiting was particularly insistent on a Garden Court, his 
happy idea although much against the wishes of the architect. 

In 1958 when a wing was built upon the plans of the Cleveland 
architects Hays and Ruth, it was their desire to preserve in 
its integrity the original plan, adding effectively the necessary 
gallery and service areas. 

Mr. whiting understood the necessity of surrounding himself 
with competent men. J. Arthur MacLean, formerly in the Museum of 

Fine Arts Boston, became the first Curator, and he and langdon 
Warner began the development of the Oriental collections. Langdon 
Warner was sent to the Far East to make purchases in the Oriental 
field. With them began the development of this section of the 
Museum which has continued under the stimulus of the three succeed¬ 
ing Curators; Theodore Sizer, Howard 0. Hollis and Sherman E. Lee 
who as Director since 1958, has continued this growth in brilliant 
fashion. 

Mr. MacLean had another great gift, that of organization of 
records and card files and working with Frank J. Pool, the first 
Registrar, Cleveland has been and continues to be a model in these 
fi elds. 

The author was called to The Cleveland Museum of Art on 
February 1, 1919 as Curator of Decorative Arts. He became Acting 
Curator of Paintings in 1923, was Curator of Paintings in June 
1925 and the Director from 1930 until his retirement in 1958. Upon 
assuming the Directorship he relinquished the Curatorship of the 
Paintings Department but retained that of the Decorative Arts. 

Mr. Whiting made other appointments which made a mark in the 
development of the Museum. Lawrence Park was appointed non-resident 
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Curator of Colonial Art in 1919» and he ably developed that 
department until his early death in the Pall of 1924* 

Ralph T. King, a Trustee, and an important collector in 
his own right, founded The Print Club in 1920 and became the 
first Curator of Prints and Drawings, with William McKee as 
Assistant Curator. Mr. King gave up his post in December, 

1921 and William McKee became Acting Curator, being called al¬ 
most immediately to be Curator of Prints in the Art Institute 
of Chicago. Theodore Sizer followed him in October, 1922 as 
Curator qf Prints and Oriental Art and when he left in 1927 to 
assume^the directorship of the Yale Art Gallery, Henry S. Prancis 
followed as Curator of Prints, in his place. Mr. Prancis resigned 
in 1929 and was at the Pogg Museum for several years as assistant 
to the Directors, fortunately returning in 1931 as Curator of 
Paintings and uurator of Prints and Drawings, to develop magnifi¬ 
cently two great departments. With him as Assistant and then as 
Associate Curator, Leona E. Prasse and later Louise S. Richards 
as Curator made a mark for themselves in their field of prints. 

Mr. Whiting was broad gauge in his desire to develop the 
Museum from many sides. Howard Carter, who later discovered the 
tomb of Tutankhamen, was responsible for the first acqxiisitions 
in the Egyptian section. Harold W. Parsons advised in relation 
to purchases for the Classical Department. He became Poreign 
Advisor in 1925» until he retired in 1941, and he was very help¬ 
ful in bringing things of importance to the various Curators 
attention. Mr. Thomas W. Surette established the Music Department 
and he was follov/ed by distinguished Curators, Douglas Moore, 
Arthur W. Quimby, and Walter Blodgett. 
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Mr. Whiting saw the need of an adequate Library and today 
because of that initial impetus it has become one of the finest 
museum libraries. He \vas basically an educator primarily 
interested in work with children. Mrs. Bmily G. Gibson, and 
later a genius in the person of Mrs. Louise M. Dunn, aided by 
Mrs. Gibson's daughter Katherine G. Wicks made that a department 
of vital importance. Rossi ter Howard follov/ed as Curator of 
Education and Assistant Director. Thomas Munro took over the 
Education Department in 1932. He was brought with the purpose 
of putting adult education on an equal footing with the children's 
work and his appointment as a Professor in Western Reserve 
University at the same time on the inir'^J^’iacJli of the Museum, was 
the first step in the cooperation betwreein these institutions 
which has been greatly broadened by Sherman E. lee. 

Miss Gertrude Underhill who had worked in th^department 
turned her efforts to the development of the Textile Department, 
and after her retirement in 1947> Miss Dorothy G. Shepherd was 
appointed in that year and has made that department one of the 

most important in the country. 

% 

All of these facets of a great museum were envisioned by 
the first Director, and even if the developments have at times 
followed different directions, under succeeding administrations, 
a tribute should be paid to his pioneer viewpoint and to the 
soundness and breadth of his interests. 

A 

The Museum has had six Presidents, two lawyers and four 

collectors: Judge William d. Sanders; J. H. Wade; John 1. 

Severance; William G. Mather; Harold T. Clark; and Emery May 

Holden Norweb. Each has added materially in the development 
of the Museum, a lawyer at a time when legal qualities were 
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most needed, tiie collector Presidents to give a 'brilliant 
vision of the artistic direction which has made the Museum 
what it is. 

This hook is dedicated to them and to their fellow 
Trustees, to my very able successor as Director, Sherman E. 
lee, to the Members of the Staff mentioned and unmentioned, 
so mar^r more should have been recorded. It is the story of 
the development of the Museum’s collections in the first 
fifty years of its existence. 

William Mathewson Mill hen 
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STORIES BEHIND THE MUSEUM COLLECTION 

"If the pillars of Notre-Dame de Paris had a voice, they 
could tell the complete story of Prance." 

These words of Viollet-le-Duc could apply in much the same 
manner to The Cleveland Museum of Art. If the objects contained 
within the walls of The Cleveland Museum of Art could speak, 
they would recount some of the great moments in the history of 
the world, ^ut alas these objects are mute, and their major 
means of communication are in large part through their 
significance and their beauty as works of art. 

Only a few have a provenance which leads back to the ages 
when they were created. Only a few have a certain place of 
origin. Research can add date, country, region, school. Works 
by known artists can be placed in approximate relation to their 
other works. Yery often the knowledge of the collection 
through which an object has passed lends vivid additional color 
and interest. 

The very fact, however, that The Cleveland Museum of Art 
has come into being in recent years, - it was founded in 1913 
and opened in 1916 -, mak^easily available much of the data 
which concerns its acquisitions, data which should be recorded 
for posterity. The forming of the private collections which are 
now a part of the Museum have a known story. The personality 
and tastes of donors are clearly remembered. These things, extra 
things, but important in themselves add another interest to the 
individual object. Works of art bought, and rightly bought for 
themselves alone, for their beauty and significance achieve 
thereby an added dimension. Through the knowledge of these facts. 
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the Museum itself acquires a more intimate, more personal quality. 
It becomes in a sense a great private collection available for 
all those who care to study it. It is a collection bought for 
itself, not bought like stocks and bonds for a presumed profit. 
Bernard Berenson recognized this when he wrote in a letter to the 
authoi^ "l^e Cleveland Museum of Art has a special quality among 
American-museiuns for each object which it contains has been 
bought bec’ause it was loved. ” Objects have not been bought to 
fill out a series. They have been secured for themselves alone. 

This particular quality again makes the search for the origin 
of objects acquired, for the establishment of the when and where, 
especially rewarding. One of the main tasks of the staff of a 
museum is to do this and when the facts fall together and the work 
of art takes its place as of this of that period and from this or 
that co\mtry, that moment is exciting. Hov/ever, although works of 
art will always continue to exist for themselves alone, there are 
also the warm and personal things associated with them that should 
be remembered as well. 

The Holden Collection 


The Holden Collection was the first gift to the new Museum, 
presented by Mrs. L. E. Holden on December 5, 1914, two years 
before the Museum actually opened. Mr. Holden had been a Trustee 
and a'liienSe r of the Building Committee but he died sadly in 1913 
shortly after the work of erecting the Museim had begun. For the 
two years after the actual gift ^ was loaned to the Metropolitan 
Museum of Art in New York with the additional purpose of assuring 
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the proper condition of the paintings when the inauguration of 
the Museum should take place. 

H. A. Hammond Smith, their restorer, was entrusted with 
this task. It was during those years when they were hung in 
the Metropolitan that l came to know them well, never dreaming 
that in the future I was to be so closely associated with them. 

Some work was necessary, cleaning, varnishing, as they had been 
housed for years in a small building on the Holden estate in 
Bratenahl. iawrence Hitchcock many times told of playing 
handball there with the Holden boys on the only wall where there 
were no paintings. One hesitates to think of what damages might 
have occurred, 

Mrs. Liberty E. Holden had seen the collection of paintings 
in Boston in the Boston Foreign Art Exhibition of 1883-84 and 
had been fascinated by them. It was the second part of the group 
of Italian Primitives brought to America from Florence by James 
Jackson Jarves. He had not been able to sell his first collection 
shown in Boston in 1860 and 1865 and embarrassed financially he 
had to deposit the pictures as secuxity for a small loan in the 
Gallery of Yale University in Hew Haven. He held back three 
pictures, however, eventually to be the nucleus of a second 
collection, pictures which he believed to be by Leonardo da Vinci, 
Botticelli and Holbein. These were included in the pictures later 
bought by Mr. and Mrs. Holden. However, the attributions changed 
as the years have passed. The Leonardo da Vinci became a Francesco 
i^lapolitano; the Botticelli became one of the finest pictures by 
Botticini; and the Holbein became a Moroni, although that last 
attribution could change. But even with the sale of the second 
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collection, Mr. Jarvis could never redeem the pictures left in 
New haven as collateral. She result was that Yale University 
■became the fortunate possessor of a collection many, many times 
the value of the original loan. 

She thing all important for Cleveland, however, was that 
Mrs. Holden having finally persuaded her husband, had the courage 
and the vision to purchase the collection. Yet, it is still 
remarkable that the collection had found no buyers in Boston, so 
proud of herself as the so-called Athens of America. Instead it 
was in this city far away, a city in the Western Reserve of 
Connecticut, an unknown and unregarded region somewhere west of 
the Hudson River to the average cultured Bostonian of that day. 

Even before the Museum was built the pictures began to be 
talked about. Mr. and Mrs. Bernard Be’renson made a visit to 
Cleveland in 1904 and Mr. Berenson later included a few in his 
list of Italian paintings. A note in Mary Berenson*s Diary, 
Wednesday, January 20, 1904, records the visit. "Spent the day 
with Miss Jones and the 1. E. Holdens, where we found the rest 
of the Jarves Collection, a number of very decent things - most 
Interesting. He is a fine vigorous shrewd old man of over 70, 

New England by birth, but one of the makers of the Middle West. 
Seeing pictures tired B. B. more than any tiling else has done." 

A sure quality seemed to guide Jarves' buying for the 
majority of Ms purchases were sound pictures, panels or canvases, 
in a surprisingly good state of preservation. Originally, the 
pictures had apparently been put in condition for exhibition and 
sale by the same restorer in Plorence, in the 1880's or earlier. 
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This seems likely as, when restorations were made, they almost 
always followed the same patterns. Was this for European taste 
or was it to make them palatable for a more Puritan morality? 

The breast of a nursing Virgin was painted out. The line of a 
decolletage was raised a bit. The youthful St. John had a wisp 
of drapery added around his middle. Other bits of drapery were 
added where they could be helpful. The most amusing addition of 
all was the enlarging of the waist of the Virgin in the painting 
by Lorenzo di San Severino the Younger. The restorer added at 
least four inches, two on each side. A wasp-waisted Virgin did 
not seem correct. 

The thing which matters, however, is that the the pictures 
were sound, and as the years have passed, whenever one of them 
has been restored, it has almost always come out better than 
before. A painting by Colantonio di Piore, for example, was 
shown to be in almost perfect condition by the x-ray. The only 
damages were a number of small worm holes. The original restorer 
in hiding them had painted them out with a full brush. This 
circle of restoration gradually changed in color. A new 
restoration followed, slightly larger in area to cover the 
discolored paint. This, in turn, discolored, and the chain of 
restorations continued until the panel was almost entirely 
repainted. T^i© earful removal of these successive repaints by 
William Suhr^revealed an exceedingly important picture in 
impeccable condition. The original skin has been preserved in 
all its freshness. 

Mrs. Holden lived to a great age, 94, and before her death 
on June 25, 1932, it was a great pleasure for her to know that 
in 1929 a masterpiece had been added to the Museum in her honor, 
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in part from the Income from the Fund she had established on 
December 3, 1927 but largely a gift of her five children then 
living. It was the great Tondo by Dilippino Lippi which 
Bernard Berenson called the masterpiece of the artist in an 
Essay in the Revue Archeologique in 1900. It had been acquired 
by Samuel D. 'barren of Boston from the Palazzo Sant' Angelo in 
Naples under the name of Ghirlandaio. Mrs. Holden wrote rather 
touchingly in relation to it at that time, "The pride of my 
life will be in being attached to the Museum." frvcsi 

Pew pictures have a more tormented and yet picturesque 
history, Samuel D. Warren was President of the Trustees of 
The Museum of Pine Arts in Boston and after acquiring the Tondo 

it was hung in an unheated room in his home on Beacon Street. 

■> 

Its condition was extraordinary, so that its preservation became 
a fetish to its owner, - it had never been cradled or restored 
except to a minimal extent. Everyone expected that it would be 
added to the collections of the Boston Museum. Who ever dreamed 
then that eventually it would go to that seemingly distant city 
beyond the Appalachians? Instead Mr. Warren left it to his wife 
and she in turn bequeathed it to her four children. iVhether it 
was this ^oint possession or not, there was an irrevocable family 
quarrel which divided the family in two, - quarrels, seemingly, 
can happen even in the best of Boston families, iVhatever the 
reason, Edward P. Warren bought the share in the Lippi from Ms 
brother Piste, and his sister Oornelia that of her brother 
Samuel, Then, in a paraphrase of the words of St. Matthew they 

literally shook the dust of Boston and of Beacon Hill from their 
feet and moved permanently to England, Thei^t brother and sister 
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made identical provisions in their wills, their share of the 
picture would be left to v/homsoever of them should survive. 

Mr. Warren did not, however, sever his connections 
entirely with the Boston Museum and the collection of gems and 
many classical objects were secured because of his 
connoisseurship as advisor. The painting, however, was held 
inviolate. Miss Warren predeceased her brother and he kept the 
painting in his country house at Lewes in Sussex, England. 

Many trips were made there by Joseph Duveen to persuade him to 
sell, trips as plain Joseph Duveen, as Sir Joseph, but to no 
avail. Mr. Warren could afford to forego the premium that the 
future Lord Duveen of Milbank could and did offer. His one 
desire was that the picture would go to a museum where 
climatic conditions would never disturb its superlative condition. 

When Mr. Warren died he left the Tondo and his personal 
property to H. Asa Thomas. Harold Woodbury Parsons, associated 
by friendship with Mr. Warren and advisor to the Cleveland Museum, 
brought the picture to the Museum's attention. He sent a small 
painted replica so that it might give a more exact idea of the 
color. This was shown to Roberta Holden Bole, (Mrs. B. P. Bole) 
Trustee of The Cleveland Museum of Art and a daughter of Mrs. 
Liberty E. Holden. She v/as the member of the family who more 
than all the others had literally caught fire artistically under 
the impulse of her mother and the inspiration of the collection. 
As she said, "Prom that little building in Bratenahl, we all 
started on voyages of discovery. Travel, reading, dreams all 


centered there." 


V 
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Hone of the family had seen the picture but Mrs. hole's 
faith persuaded her brothers and sisters to contribute et^ual 
shares and to leave the matter in the hands of the Curator and 
the Director. One thing she said, "Mother must never know how 
much it cost. She would be shocked." Yet today how many times 
it is worth the price which was paid? 

My trip to lewes House with Mr. Parsons after Mr. Warren's 
death brougjit the purchase to fruition and this great masterpiece 
returned to the United States to become one of the major pictures 
in the Cleveland Collection. H. Asa Thomas had thus followed the 
wishes of Mr. Warren, that the picture should go directly to a 
museum. Hone of the power-packed machinations of Sir Joseph 
Duveen could budge him as Executor and heir. 

Directly after the picture was‘bought, Mrs. Bole made a trip 
to California to see her mother, then blind, when the name 
Pilippino iippi was mentioned her face brightened, and she recalled 
delightful days in Plorence, in the Badia, in Santa Maria Hovella, 
among the masterpieces of the Uffizi. The family was happy and 
during the days of the depression, Mrs. Windsor White, one of the 
daughters, said: "How fortunate it was that the picture was bought 
when we did, for today it would be impossible." The picture was 
purchased in 1929 but it was not shown until 1932, the year of 
Mrs. Holden's death. It happily hung in the Director's office 
during those intervening years. 

Mrs. Bole was one of the few people who best understood the 
policies of the Museum and the necessity for flexibility in the 
terms surrounding gifts and beq_uests. She remembered the often 
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repeated story of J. H. rfade when he presented his pictures to 
the Museum in 1917* One of the Trustees proposed a vote at that 
historic meeting that certain rooms should always he set aside 
as the J. H, Wade G-alleries. Mr. tfade quietly rose and said, 
“Gentlemen, I appreciate the honor you wish to do me, hut I would 
prefer that the objects which I have given should he shown in the 
various galleries where they belong." It was a historic decision 
which has subsequently left all gifts without restrictions. Mrs. 



Bole^worried that certain of the terms in her mother's gift were 
too binding. Through her influence, Mrs. Holden, then living, 
formally changed the terms of her gift so as to leave the ultimate 
decision to the Trustees and to make it possible to show the 
Holden Collection wherever it should be shown in the Museum. That 
this 'ffas wise, the years have made clear, as additional objects 
have been purchased from the funds left, not only by Liberty E. 
Holden but by Mrs. Holden as well. 

The particular character of Cleveland as a city, and the 
quality of these civic leaders who fused into one Museum three 
separate donations, has thus had a major part in the Museum's 
development. Eew museums have been so blessed in their early 
trustees and in the policies which they instigated and carried out. 
Cleveland, in verity, is a city which has faith in its cultural 
alms and it has been generous in providing means to carry them out. 
The Museum is a private museum, built and completely supported by 
private means. This, of course, is an American pattern, but 
Cleveland has developed it in a quite outstanding fashion. R. L. 
Buffus writing about the qualities and peculiarities of American 
cities characterised Cleveland in the words of Hermlone, the famous 
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creation of P. P. Adams in the Watchtower of the old New York Sun; 
'•Every Clevelander before he goes to bed asks himself,’Have I 
cooperated or have I failed.'" It can be said with truth that 
Cleveland has fully cooperated in the creation of its MuseiM. 

This same ability to work together has marked the staff 
through the years of the Museum’s life. There have been few 
bitter personal quarrels, few tense antagonisms. When writing 
an account of stories behind the Museum Collections, by its very 
nature much of the story must be personal. That is imavoidable. 
Yet it must be always remembered that the Museum is the creation 
of many elements and that trustees, curators and directors have 
worked together, each in his proper field, for a result bigger 
than any individual.. 

The Art Dealer 


The part of the art dealer in the building of a rnuseim or 

private collections should never be forgotten. The day of the 

chance acquisition of a great masterpiece in some hidden or out 

of the way place is almost completely over, - the art world is 

too well organized for that. The great works of art which dealers 

have acquired are beloved children. The really great dealer loves 

them passionately. The question of dollars and cents plays-a 

l{:' 

certain part, unquestionably, and that is natural. But they want 
their children to marry well, and their personal satisfactiort'^’ls 


at its height when the acquisition is a love match. Then they 
can drop their responsibilities v/ith a light heart. 
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The passionate interest in the work of art as such and the 
profound interest in the collector or in the museum collection 
into which the object passes are qualities which set many of 
these men apart. Many of the well known figures are dead but 
there are many others who continue in the same tradition. A 
sale is no mere commercial transaction. It is a bond of deep 
and profound mutual understanding, and of lasting personal 
satisfaction. 

These men and women had their part in the creation of some¬ 
thing which will last. Very often, when mutual trust was 
established, they set apart things for a special client, quietly, 
never saying a word, never pushing a sale. Very often they were 
willing to wait months in tne certainty that an affirmative 
decision would come in due time. They created their monuments 
too, anonymous yes, but no less significant for that fact. One 
can never express sufficiently the debt of gratitude to those who 
have helped Cleveland, to those who have trusted the Museum, to 
those who have made it possible for the Curator to study and 
consider before they presented objects for purchase. 

The list of honor is long but mention must be made of men 
like Emile Rey, Arnold Seligman and his son Jean, martyred during 
World War II, Paul Byk, Jacques Seligman, Vicomte d‘Hendicourt, 
Adam Paff, Raphael Stora, G. J. Demotte and his son Lucien, Z. M. 
Hackenbroth, Julius Goldschmidt, Saemy Rosenberg, Jacob Hirsch, 
Joseph Brummer, Paul Rosenberg, Mitchell Samuels, Felix and 
Georges Wildenstein, Bene Gimpel, Charles Henschel, Hans Stiebel, 
A. S. Drey, the father, and Paul and P. A. Drey the sons, John 
Kraushaar, Prank Rehn, Marie Sterner. They have all passed to 
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their reward but their place has been taken by others such as 

Erich Stiebel, Paul and Marguerite Mallon, Adolf Loewi, Prancesco 

Romano, Germain Seligraan, Kirk Askew, Mrs. Elizabeth Drey, John 

Wise, Roland Balaes, Herbert Bier, Frederick and Betty Mont, 

Heinrich Eisenmann, Richard Zinser, Daniel Wildenstein and Louis 

Goldenberg. It is a distinguished roll which should be broadened 

to include men properly outside the world of dealers as such, the 
/ 

late Cesar de Hauke, Vladimir Simkhovitch, H. A. Elsberg and 
Italico Brass Sr. One cannot name all who have aided but it is a 
long and honorable list. 

The connoisseur and dealer Emile Rey, New York partner of 
Arnold seligman, Rey and Company, was an outstanding personality 
in the first decades of the century. Anyone who ever experienced 
his kindness, his consideration, his unfailing aid can^ever forget 
him. He was one of those who had been associated closely with 
J. P. Morgan in the heroic days of collecting in America. He had 
worked as well with Henry Walters and other famous collectors. 

Many of the objects in The Metropolitan Museum of Art had come 
from or through his firm. The friendship of a man such as Mr. Rey 
therefore gave additional perspective to many objects with which I 
was necessarily concerned as a young man. Assistant Curator in the 
Decorative Arts Department of the Metropolitan Museum before World 
War I. Working at the Metropolitan was working largely with things 
collected and not in collecting itself, yet that in itself was the 
greatest of good fortune, because it gave background and a standard 
of quality. 
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It must have seemed to Mr. Key that the great days of mass 
collecting had gone forever with the disappearance of such figures 
as Mr. Morgan and Mr. Walters. Yet there was the hope that some 
new fledgling might develop possibilities as a collector and 
certainly a new museum might develop and have infinite chances for 
the future. Such ideas are surely always a part of a dealer's 
philosophy but in Mr. Key’s case it was allied to real friendship 
and a desire to help for the mutual advantages of each. If the 
Cleveland Museum purchased wisely from him in later years, it was 
due to Mr. Key’s patience and concern, it was clear cut business 
with friendship added, with a complete understanding of the ethical 
relation which must exist between the two parties concerned. It 
was the first of many such friendships. 

The other side of the picture is instructive. The New York 
representative of a well known Parisian firm listened to the usual 
cry that there was no money. Excellent as well as good pieces of 
minor importance had been shown. Some of the latter had been 
offered as gifts, bait, bribes for greater purchases. Even then 
the advice of Mr. Key given so many times had prevailed -• avoid 
bargains by purchase or gift. This was the sense of the Trustees, 
J. H. Wade, John L. Severance, Ralph T. King, y/illiam G. Mather. 
They saw the Museum in greater perspective and in their possession 
of ample means and in their knowledge of what money could do, they 
were not afraid to pay when there was money or to aid when there 
was the opportunity which a great object gave. 

One of the first important medieval purchases for Cleveland 
was made in 1922. Mr. Key showed a series of four reliefs in 
ivory,- ivory from the tusk of a walrus-, the material as such. 
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unfamiliar. The pieces were immensely intriguing. Monumental 
in scale, even if tiny in size, the Christ in the Mandorla could 
have heen enlarged and would have graced the tympanon of a great 
cathedral. i?hat was the hasis on which to judge them? Was 
there a criterion? 

Many years before, with not the faintest idea that life 

V70uld ever be passed in museums, my family was crossing the ocean. 

A conversation of ray mother and two older brothers with the then 

Director of the Metropolitan Museum of Art, Sir Casper Purdon 

Clark, turned on the joys and trials of collecting. Sir Casper 

said something which supplied that criterion. "There are three 

kinds of objects to buy; those of which you are sure at first 

sight; those about which you have a moment of doubt; and those 

which seem possibly vjrong. Bu^ only in the first category and 

then check up with every means in your power to be sure that you 

are right. The museum men must have a nose for authenticity and 

the mind to support his nose." These may not be Sir Casper's 

exact words but they v/ere his exact meaning. 

These morse ivories had overwhelmed me. 1 had a veritable 

Uberraschung , a word which expresses perfectly the emotion when 

a work of art sweeps you off your feet. The ivories did that in 

no uncertain fashion. Somehow they must come to Cleveland. How 

was the question? Yet they would and must. How many times that 
ujapTo 

faith ceme true/ 

Unsure of the material from which they were made, Sir Casper 
Purdon Clark's words came back, as they have many times since. 
There was no element of doubt as to their authentic! 1y. That 
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was certain, tut they were still a puzzle. jj;mile Hey set certain 
questions at rest. A comparison with similar pieces in the 
British Museum answered all other douhts. 

Morse ivory in its texture is different from elephant ivory. 

It does not have the uniform consistency of the latter, the center 
being softer than the outer shell, a variation which gives it its 
character. The figures in the Cleveland pieces are carved in the 
hard outer envelope and the background is in the waxlike inner 
core. This, of another consistency, had another color, only 
slightly differentiated, to be sure, but sufficient to throw the 
figures into relief. 

J. H. Wade, President of the Museum Trustees, checked the 
information, went to New York, went to the Metropolitan. He firm¬ 
ly backed the recommendation to buy with the statement that there 
was nothing as fine of this type in the Metropolitan. Of course 
they have things which Cleveland coula and never can equal but 
these small ivories were of the best quality and stood up with the 
best. They were bought and labelled '’Gift of J. H. Wade," bought 
from a fund he had just established. 

Through the years it has been pleasant to follow these pieces 
through many comparisons. The British Museum pieces were looked 
at with 0. M. Dalton, the great expert on ivories and on Byzantine 
Art in his office at the British Museum. He agreed unqualifiedly 
that the Cleveland pieces were among, if not the most distinguished 
in the entire related group. All of them go under the name, the 
Melk Group, although they are by an artist or an atelier whose 
origin undoubtedly was in the Lower Hhine. The name comes from the 
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fact that the only documented pieces are those which decorate a 
Portable Alter, formerly in the Treasury of Melh, that great 
baroque cloister in Lower Austria, which from its headland 
dominates long stretches of the Danube. The Cleveland pieces 
brought a visit there in the days before world War II. It v/as 
a pilgrimage which paid rich dividends as ?/ell, for from it came 
a greater knowledge of Austrian baroque, of which Melk is such a 
distinguished example. Dr. Wolfgang Kronig, a pupil of Adolf 
Goldschmidt the great authority on ivories, had been suggested 
by him as a qualified, travelling companion for me, and his 
knowledge and connoisseurship has been an aid for many years. 

He knew how to unlock every gate. The Portable Alt/r was taken 

out of the vitrine so that it could be studied close at hand. 

There was no chance, then, that the convent would ever feel 
the necessity of selling this piece. But that came to pass with 
the desperate need of money to preserve its very fabricy^ It was 
sold and immediately acquired by Mr, and Mrs. Robert Woods Bliss 
for their Museum, Dumbarton Oaks in 'Washington, D. C. 

^ 2 _ I ® ^ i f 

A technique still to be learned, however, was how to induce 

gifts. Needless to say it was of all importance in a Museum that 

had minimal purchase funds. Certainly one had to be sure of your 

material. Obviously the object or objects must be v/ell presented. 

Casual references could perhaps plant a seed. But how to loaow the 

exact psychological moment when the individual could be approached 

and then to be able to take advantage without seeming to, of that 

A 

moment. It was a puzzling problem. 
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There had already been several Decorative Arts purchases 
from the small Museum funds and there was no money left. Yet 
I had been fascinated by two Ma.rble Heads, Drench, early YVI 
century, School of Michel Colombe, and had ashed Mr. Sey if he 
would lend them to Cleveland for several months for exhibition. 

I merely hoped, hoped that someone would be found who would have 
an interest in them. 

Williajn (i. Mather telephoned that he was bringing friends 
to the Museum; was I able to take them around? He came with his 
sister and two out-of-town guests. They were extremely Interested 
and the time passed qi,iickly. Mr. Mather in passing wandered over 
to the two Heads and asked, "What are these?" I told him that 
they were called the Heads of Heloise and Abelard, principals in 
the famous and tragic love affair,-Abelard, founder of the 
University of Paris, and Heloise, daughter of a Canon of the 
Cathedral of Notre-i>ame de Paris. While I didn't believe in this 
designation, I said that at least it didn't hurt their beauty and 
perhaps added a touch of glamor. Mr. Mather asked from what part 
of Prance they came. That was the puzzle then and the puzzle now. 
Obviously they were close to the sculptor Michel Colombe who had 
worked in the region of the loire but the Heads were more delicate 
warmer, more subjective. I remarked, as an aside, that someone 
had mentioned a possible connection with the Church of Brou where 
followers of Michel Colombe had worked. Mr. Mather countered with 

the first lines of Matthev/ Arnold's poem, The Church of Brou: 

"Down the Savoy valleys sounding. 

Echoing round this castle old, 

'Mid the distant Mountain-chalets 
Harki what bell for church is tolled?" 
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and he continued with the last lines of the first part 

"On the tomb two forms they sculptured, 
lifelike in the marble pale 
One, the luke in helm and armour 
One, the buchess in her veil." 

We looked a few minutes longer and passed on to other things. 

Several days later Mr. Mather came to the Museum, asked 
the price of the Heads and gave them to the Museum, I learned 
my lesson. Be relaxed. Don't try to sell, let the objects sell 
themselves. 

Later in January 1922 the two Heads were published in the 
Bulletin of the Museum. By return mail a letter came from Paul 
Titry, Curator of Sculpture in the imsee du Louvre, excited over 
the Heads and asking if he could have two sets of plaster casts 
made of them as he wished to study them more closely. His 
greatest work had been done on Michel Oolombe and his school and 
needless to say they interested him tremendously, fhe next 
summer when I visited him in his office in the Louvre, the two 
casts were on his desk and he had given the second set to the 
Musee des Sculptures Oomparee at the Srocadero, 

Mr. wade had been long disturbed by the absence of adequate 
Purchase Funds. To supplement them he had established in 1920 a 
fund bringing in some $30,000 a year. Two years later in 1922 he 
very graciously said that he was so happy with the purchases made 
in his name, that he was adding enough to bring the principal of 
his fund to $1,000,000 but on one condition that $600,000 be 
raised as endowment for maintenance, of which he would give $200,000 
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$ 725,000 was raised. He recognized immediately tlie necessity 
of developing at the same time funds for purchase and for 
maintenance; one could not do without the other. when Mr. Wade 
gave the purchase fund which hears his name he made one request 
and that was that the ohjects bought during his lifetime should 
be labelled Gift of J. H. Wade. He enjoyed the fun of the chase. 
He loved the excitement of new, unexpected and fascinating things. 
He had the enthusiasm and desire to probe, to study, to move into 
new fields of knowledge, hut above all he had the wonderful 
quality of trustfulness. He never suspected people. When he 
believed in you and your story, you had the security which faith 
can give. I'o a curator there can be no more rewarding experience. 
He never forced a decision, understanding full well the delicate 
balance which the relation betY/een trustee and professional staff 
involved, a relation which is too often forgotten in many museums. 
Further than that as donor of the fund, he wished above all never 
to seem to dictate a decision. Pew men had his modesty, few 
indeed his instinctive wisdom. His fund was the first great fund 
for purchase and from that action stems the greatness of the 
Cleveland Museum. 

The Limoges Enamel Cross was another acquisition from Arnold 
Seligman, Rey and Company through the Wade gift. It was bought 
in 1925 . Emile. Rey had in a way prepared the way, for he had 
recounted some of the stories concerning it. It was regarded 
then, as it is now, as the greatest of all Limoges Grosses, the 
only complete cross with the four terminal plaques present, in a 
condition nothing less than perfect. It was one of the capital 
pieces in the famous collection of m. Spitzer, After his death 
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and at the time of the dispersal of the collection in 1893, Mr. 
Morgan had entrusted Mr. Key with a commission to buy it. He 
had regretfully to let it pass, as the family wished to reserve 
the piece. Years later, after Mr, Morgan’s death, Mr. Key was 
able to acquire it, with the dream that it would find its way 
to Cleveland. 

The piece was of course well known from reproduction. There 
were the fragmentary crosses in the Metropolitan Museum, natural¬ 
ly it had been necessary, years before, to study these and other 
associated pieces, - the pieces then shown in the G-alerie d*Apollon 
in the louvre, the Gross a fond vermiQuid’ in the Poldi-Pezaoli in 
Milan, the last certainly one of the most magnificent crosses 
which exists. But one can never be quite ready when one sees for 
the first time something well known in reproduction and in 
literature. One can never quite expect the power which a great 
work of art exerts, the impelling force, the impact which comes 
from the seeing and the feeling. How tragic and sad it is for 
those who live from books, from reproductions, from photographs, 
who have never been carried away by the esthetic and emotional 
experience, who intellectual! 2 e without feeling the true force 
of genius. Certainly many of those who enjoy do not know as much 
as those who live within the covers of a book. certainly everyone 
needs what the book, the reproduction, the photograph can give, 
but it is the give and take betv/een the object and the viewer, 
the response to the genius which brought the piece into being, 
which makes that genius live anew. 

It would be futile, too, to say that knowledge of technical 
details and technical means is of no importance. It is, because 
through it often aj^ esthetic experience can be enhanced. The 
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knowledge and recognition of what champleve enamels is, is 
therefore of interest, the way the ground of the copper plate 
was dug out, filled with powdered glass, each portion mixed 
with the particular metallic oxide which with firing would 
"bring the desired color. The simple fact that in the Spitzer 
Gross the figures are enamelled and the "background left plain 
and gilded, throwing into relief the colors of the enamelled 
figures, is significant. The very fact dif knowing that this 
is typical of late twelfth and early thirteenth enamels in 
Limoges, and that later in full XIII century the reverse process 
came in, when the "background was enamelled and the figures 
engraved, ena"bles intelligent differentiation. The later method 
was o"bviously a technical short cut and simplification. But all 
these facts are but the husk which hides the kernel. ’<7hat 
matters is not how the artist worked, it is what he did. 
Mediocrity and genius use the same|fcechnical means. Mediocrity 
may even be better at times in a technical sense. However the 
man of genius dreams his dreams, he senses, and from his soul 
and his yearnings comes the sensitively felt object wliich is liis 
goal. 

A fine book has been written in late years, Les Croix - 
limousines de la Pin du XII au debut du XIII , by Dr. Paul Thoby. 
The Wade Cross was reproduced on the paper jacket, and the author 
has used the Cleveland piece as the measure of quality for the 
entire field he covers. 

The Ivory Casket, which belonged to Monseigneur Bethune in 

Ghent, Belgium, was another piece well known in literature. The 

verj'’ fact that such an object might come upon the market was 
unlikely indeed. Yet it did. Money again was not available for 
the purchase but the 
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comMned gifts of J. H. wade, John L. Severance, William G. 

Mather and P. P. Prentiss made the acquisition possible in 1924. 

These caskets with rosette decoration are among the most 

characteristic productions of the second Byzantine Renaissance 

in the k-XIth centuries, following the awakening, at the time 

of Emperor Basil the I of the powerful Macedonian dynasty. What 

\ 

had been intriguing from the first were the similarities with 
several small plaques in the Morgan Collection, scenes with the 
story of Adam and Eve, individual plaques of great quality. Their 
presence in the Morgan Collection had already demanded the study¬ 
ing of all the related pieces. The Bethune Casket was without 
question the most perfectly preserved of those with religious 
subjects; only one plaque was missing. A similar coffret in 
Darmstadt lacked quite a number. There was another in bad 
condition in Leningrad. Pinally in the Museo Oliveriano in Pesaro 
there were several fragments from a similar box. 

The type was interesting, a simple well proportioned rectang¬ 
ular shape with a sliding top, the rosette decoration framing the 

box and the individual plaques as well. The scenes identified by 

■■ 1 

their iconographical detadls and inscriptions in Greek had to do 
with Adam and Eve, and the story of Cain and Abel. Dalton had 
published it in his Jiyzantine Art and Archaeology. He had also 
actually pointed out to me a diagonal cupboard in his office in 
the British Museum. "The Gasket was stored there for safekeeping 
during all War I. Monseigneur Bethune sent it to us with the hope 
that we might acquire it for the British Museum. Alas the price 
was too high, and we were imable to raise the sum necessary. I 
have always regretted it as we have nothing comparable." 
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What were these caskets used for? It is impossible to say 
but it seems very probable that the caskets with profane subjects 
were used for jewels, whereas those with religious subjects may 
very well have had some ecclesiastical use, to hold relics or 
merely to house religious objects of quite unusual importance. 

The acquisition meant pleasant hours in pre-war Darmstadt 
with its wonderful museum, their coffret of course of special 
interest. A further trip down the Adriatic coast to Pesaro brought 
the inevitable visit to the Oliveriano and happy comparisons there. 
The result was the personal knowledge that the Cleveland piece 
stands imquestionably in the first rank. 

The Burgundian Table Fountain ranks as one of the most 
remarkable purchases that the Museum has ever made. It also was 
bought in 1924. One wonders and wonders what its history must have 
been. Unearthed in the gardens of a palace in Constantinople, 
buried by necessity, it v/as excavated by good fortune without any 
material damage. The first time it was shown at Raphael Stora's, 
Boulevard Haussmann in Paris, it was only three quarter cleaned. 

The remains of the ball of earth which had so miracously preserved 
it were still about it; it had been offered to the Louvre in a 
much less cleaned condition. Marquet de Vasselot, Curator, later 
regretted his inability to consider it. Their Committee was not 
certain how it would turn out when all the earth was removed. 

One csin understand the reason why it was buried. In those 
tragic years under the Paleologi, when the Bastern Bmpire was 

tottering to its fall, this and many another object must have been 
tucked away in secure hiding-places in a time of growing terror. 

The Turk was everywhere, rescue was impossible. //hen Constantinople 
was finally taken in 1453, A.D., those who had secreted this Table 
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Fountain may not have lived. Certainly they could never retrieve 
their valuables. 

it is a beautiful piece of G-othic design in silver gilt late 
XIV century in date. The central stem holds three levels, the 
upper, a tiny crenallated terrace with minute spouting animals. 

The second and third levels, progressively larger, have balustrades 
each decorated with panels of translucent enamel with subjects 
which have to do with music or drinking. Fantastic figures bend 
down to drink or to play musical instruments, recalling their 
appeal to the senses, - the pleasant sounds of the tinkle of bells 
and of falling wine or water. 

There are tiny animals on the second level who spout upwards 
and turn minute paddle wheels with silvery bells attached. On the 
lower terrace, instead, there are tiny nude figures who spout to 
turn slightly larger paddle wheels and ring their bells as well. 
What happiness and gaiety it invokes, - great feasts such as the 
famous Fete de Faisan, the Feast of the Pheasant, when Philippe 
le Hardi, Duke of burgundy instituted the order of the Golden 
Fleece. A piece like this might well have graced such a board 
and its bells would have charmed the ear, no less than the wine 
caught with a sparkling |plash in a gold or silver cup would have 
tickled the palates of the guests. 

The Table Fountain, as such, has many a literary and 
historical association. Table Fountains v/ere known and recorded 
as precious property. One, belonging to Jeanne d'Evreux, Queen 
of Navarre, was of sufficient value and rarity to be recorded in 

her Will. Many another must have existed, but only this one in 
silver gilt has survived. Objects of pride and luxury they were, 
made only for persons of royal rank or for one of the great nobles. 
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Harold Lam'd in his booh, Genghis Khan, The Emperor of All 
Men , quotes an account of the court of Mangu Khan, the older 
brother of Kublai Khan, by the monk Kra Hubuquis sent to the 
East by St. Louis, King of Prance. Louis IK had taken the Cross 
and sailed to the Holy Land in 1248. Later he was to die in 
Tunis on a similar quest. One can well understand his sending 
Pra Hubuquis, for his interest in the strange and the unknown 
had unquestionably activated his crusading zeal as well. 

Pra Rubuquis wrote "Hear Karakorum, Mangu Khan had a large court, 
surrounded by a brick wall, like our priorfies. ‘/within that 
court is a great palace where the Khan holds feasts twice a year, 
at Easter and in the summer, when he displays all his magnificence. 
Because it v/as indecent to have flagons going about the hall of 
the palace as in a tavern, William Bouchier, the goldsmith of 
Paris built a great silver tree just within the middle entrance 
of the hall. At the foot of the tree were four silver lions from 
which flowed pure cow milk. On the four great boughs of the tree 
were twined golden serpents that discharge streams of wine of 
various sorts". VIHiat were the technical means by which this 
worked? One does not know. 

The mechanics of the small Cleveland Pountain also raise 
their questions. A servant under the table could have done the 
trick in a day when service was expendable, but what was more 
likely is that some intricate device was used to achieve 
automatically the desired result. One must remember that strange 

and fantastic objects of every sort were in tune with the spirit 
of the medieval man in the v/est as well as in the East. 

It must not be forgotten, too, that in the lateIX century 
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Jiaroun-al-Kas chid , whose name evokes the memory of the Thousand 
and One Nights, gave gifts to Charlemagne, not only the Horn of 
a Unicom, later in the Treasury of St. Denis, hut an Automaton 
as well, which must have charmed and baffled the Court of Hagdad 
no less than it did the Court of the Emperor at Aix-la-Chapelle. 

It is a digression hut a charming one, that the present of 
this Horn of a Unicorn hy Haroun, in reality the horn of a 
narwhal, has been placed in a later age beside the great series 
of tapestries, the Lady and the Unicorn, in the Musee de Cluny 
in Paris. A narwhal tusk was offered to the Cleveland Museum, 
too. Alas, one could only be sorry that it“was natural history 

ifv .*<« ^ V 

and legend and so really had no place iti an art museiun. Had it 
had a romantic association with such a'’ famous personage as Haroun- 
al-Raschid, the provenance might have stretched the bars, but it 
had none. Perhaps it v/as a moment missed. It seems so now. 

How did the Wade Table Fountain get to Constantinople? That 
is the unansv/ered question, it is obvious stylistically that it 
came from a Burgundian workshop. Certainly an object of such 
luxurious character could only have been made for some great 
personage. Seymour de Hicci when he visited Cleveland, later 
wrote that he had found a reference to an embassy to Constantinople 
from the Court of the Dukes of Burgundy in Dijon, at a particular 
time in the late fourteenth century which fitted the style of the 
piece. Could the son of the Duke have brought such an object to 
the juastern Emperor? It would indeed have been worthy of such a 
purpose. Unfortunately Ricci died before he could send the 

detailed and promised information, and sadly enough the reference 
could not be found among his papers. 

The Fountain was sent to Cleveland with the request that it 
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not be shown before I returned. I’he psychology of the first 
view is tremendous. Unfortunately it was first seen on a table 
in the midst of a mass of disorderly papers. It was necessary 
to rebuilt every bridge. The papers v/ere removed. A piece of 
rich velvet was laid on the table. A pedestal of proper height 
and proportion raised the Fountain to a requisite height so that 
it could be seen to the greatest advantage. Mr. Wade asked for 
the background story which he had not known. Happily the 
presentation did for him what it had been hoped. He was 
captivated by its beauty, the uniqueness of the story, the glamor 
which history and mystery give. The piece was shown to the 
Accessions Committee and it had the same appeal. 


scripts 

One can never forsee the future. As one looks back, it 
seem^ then, that great pictures might be always out of Cleveland*s 
reach. The purchase funds of the Museum were small except for the 
Wade Fund. The income from that fund had to cover so many fields, 
and for the moment Mr. Wade desired that it be used in areas other 
than painting. One thing however did seem possible, and that was 
the purchase of Illuminated Miniatures. With these one could savor 
whole sections of European pictural art which could not by any 
possibility be touched in any other way. Superlative things of 
Cleveland quality could be secured at modest prices. 

Vicimte d'Hendicourt and Adaqi: Faff brought a series of pages 
from illuminated manuscripts to shov/ the Museum in 1924. Among 
them were the later famous Two Saints by Niccolo' di Ser Sozzo 
Tegliacci, the signed Crucifixion by Niccolo* da Bologna, the 
iielbello and three other pieces offered at what seems today a 
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. minimal price. Mr. Wade reacted at a glance to their quality. 
"Buy them at once if you wish to recommend them". 

!Phe illuminated miniature collection has since hecome one 
of the great specialities of the Museum, initiated hy this 

purchase. Through the years since Mr. Wade’s death in 1926 one 

I*-'’ 

example after another have "been added. It was the beginning of 

a fashion now common in American museums for thiife first placement 
'vu. 


in cases with medieval objects of similar date immediately 
brought a new evaluation of each object. Ivory, goldsmith work, 
the illuminated page itself seemed to acquire an added dimension. 
One of the finest acquisitions came much later in 1934> a 


Wade Fund purchasej^ it is pertinent to record it here. A note 
received from Saemy Rosenberg in Venice indicated that perhaps 
there was something of special interest in Paris. It was a book 
that he wished Cleveland to see, in which a Count von Kesselstadt 
had bound together a group of illuminated pages taken from several 
different manuscripts. He came from Hameln the city made famous 
by the Pied Piper. A Canon of the Cathedral of Trier, a collector 
of manuscripts, he bequeathed his collection to the Treasury of 
Trier In the XVIII century where it now forms^the’uathedral Library. 
What was extraordinary, however, was the contents of the little 
book, three single pages and two double pages, which probably had 
been removed by von Kesselstadt himself from his own manuscripts. 
Later when the book became the possession of the Museum, the pages 
were separated. 

The story or part of the story of the earliest page in this 


group reads like a detective novel. A purple page with letters in 
gold, it is VIII centu 2 ry in date, and connects with another page 
from the same manuscript now in the possession of the Convent 
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Library in Wolfenbuttel in Germany. The book from which they 
originally came has never been found; perhaps some future 
student may run upon a clue. ^Vhat one does knov/ however is, 
that these two related pages were used as end papers pasted on 
the inside of the covers of one of von Kesselstadt's manuscripts 
now in the Trier library. Remarkably enough there are two 
squeezes, in this Trier manuscript. They are the shadows in 
reverse o:|:' the two pages which pressed against them. Like thximb 
prints they have revealed the^ part of their story. 

The crowning miniature of the series is a page decorated 
on two sides, a Nativity and a St. Matthew. It is from manuscript 
142, now in Trier, illuminated by a co-worker of Conrad von 
Ilelmarshausen, a superlative example of Romanesque pictorial art 
about II 7 O-II 9 O. The fact that it came from the circle of Duke 
Henry the lion, the great Guelph Duke, had precisely indicated it 
for Cleveland in Saemy Rosenberg’s mind, to join the goldsmith 
work from the Guelph Treasure acquired some years earlier. The 
golden vermiculated ground designs behind the figure of St. 

Matthew relate directly to the same designs in the Paten of St, 
Bemward in Cleveland also probably made at the order of the Duke 
himself. 

One of the happiest things for a curator is to see his 
interests go on, and William D. Wixom, Curator of Decorative Arts 
and my successor in ‘department, with the enthusiastic 

support of the Diregtog, _She rman E. Lee, continues this interest 
in manuscripts, and iiai ord^ned this section of the medieval 

collection with the famous Gotha Gospels, purchased in 1962, and 
the splendid Hours of Ferdinand V and Isabella of Spain, acquired 
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in 1963. 

“ S^i2_§5£2S222^^_^Y2^2 

The purchase of a great ivory in 1925, the famous 

Byzantine ivory formerly in the collection of Count Stroganoff 

in Rome is an enthralling story, ^ord came that the ivory was 

on the market. The name, Stroganoff, started memory clicking. 

The hooks of Dalton, Diehl, Goldschmidt and others were searched. 
jAHT 

Illustrations were found. The excitement of the chase was on. 

That such a piece could he for sale seemed almost incredible. 

It was a dream and a dream which came true. 

The immediate source of hope was J. H. Wade. Understanding, 
simple, direct, modest heyond belief, hut wise in his desire to 
know something about whatever object was under consideration. 

Mr. v/ade took advice where he trusted it, but he also wanted the 
fun of filling out some of the background of the objects himself. 

He wanted to see Dalton, Diehl. He wanted to delve into the 
documentation available. He disappeared for several days, and 
when he returned it was with: ”It is as fine as the finest pieces 
in the Morgan Collection in the Metropolitan”. So the preliminary 
negotiations began. Pinal prices were asked. There were 
indications that others beside Cleveland were interested in the 
piece. Gould Cleveland move quickly enough? 

Finally the offer was decided, but how to transmit it? It 
had become evident that time was of the essence, a letter might 
be too late in those days before Air Mail. A clear cut offer of 
a large amount by cable might raise questions and encourage counter 

offers. It happened by chance to be a moment when there was great 
distress in the Middle East, and large sums had been contributed 
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from America to alleviate desperate condition there. The cable 
read: "Cleveland will he glad to contribute (X number of; dol¬ 

lars for Near Eastern Relief". The response was equally direct 
and the ivory became possession of The Cleveland Musexnn of Art, 
Gift of J. H. Wade. 

Only later was it learned that Raul Sachs, the brilliant 
co-Director of the Eogg Musevim in Cambridge, Mass., had been 
interested too and that the voyage of Mr. Sachs and his brother, 
the collector Arthur Sachs had been concerned with acquisition 
of the ivory. They came a day too Jate. Many years later, 
Arthur aachs recounted how that was the first time that the 
Cleveland Museum had come in his way. In fact it was the first 
time that Cleveland had appeared as a purchaser of prime objects 
in the international market. But it seemed a declaration of 
quality and policy which pleased them immensely because it spoke 
of wiser buying by American museums. Several decades later 
several of distinguished objects in the Arthur Sachs collection 

A 

became part of the Cleveland Museum by purchase or by gift, 
perhaps in part due to the fact of this early purchase and his 
aroused interest and sympathy. 

Sometime s_One_C^_Be_Wro^ 

One of the climactic purchases came in this year, April, 
1924. It was a polychromed statue in wood by Giovanni Pisano. 

It had been sent at the Museum’s request by one of the reputable 
dealers in Rome. It still is impossible to forget its unpacking 
in the old shipping room and the growing excitement as it was 
moved immediately into the Trustees Room for their consideration. 
It was purchased for the Wade Fund with acclaim. 
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The following two summers were spent in Florence, Pisa, 
Siena, everywhere, where there were sculptures by Giovanni 
Pisano, always trying to fit the Cleveland piece into Pisano's 
knovm oeuvre * There were some elements in the drapery around 
the feet which bothered but that really did not worry at that 
time. 

During the second summer there were rumors of two marble 
figures for sale in Italy. Very mysteriously they had come, 
it was said, from a family chapel on one of the great estates 
in Tuscany, replicas in marble of the famous Annunciation by 
Simone Martini. Looking back I remembered that this had 
puzzled me, it seemed unlikely that a sculptor 7/ould copy a 
painted work so closely. I only saw the pieces years later, 
when they had been bought in the United States. 

There were other remarkable discoveries which were being 
bruited about that summer in Europe quietly. How was it that 
all these things were appearing upon a market v/hich for a 
decade or more had not had pieces of such major importance? 

When back in Cleveland with eyes still filled with the 
memories of Giovanni Pisano's work, i rushed up the stairs to 
feast upon the beauties of the Cleveland piece. I can never 
forget the sinking feeling when 1 entered the room. Somehow 
the bubble burst, somehow the figure didn't seem to measure 
up. I tried to rationalize, but my confidence was shaken. 

What had happened to the polychromy? Somehow it seemed to 
have changed in tone. I thought it was the lights. I had them 
turned off. Time and again in the next few days I looked at it 
in varying lights. No luck. It somehow never seemed right. 
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I then rememhered, too late now, that the first moment 
when it came out of the crate, i had had a faint second of 
doubt. I had dismissed it however at once. With us after 
all Giaoomo di ijiccolo, Director of the hargello in Florence 
had seen it and had written a glowing critique. iVhy hadn't 
I followed! my Instinct ? I thought later about Sir Gasper 
Purdon Clark's categories, "Don't buy anything about which you 
have a moment of doubt". Hindsight, however unfortunately can 
never save a situation. 

Everyone was in a state of worry. Alan Burroughs came 
from New itork to make X-ray pictures. Previous to his arrival 
probes had been made in many parts of the figures and the wood 
was found to be old and there were many authentic wormholes. 

The X-rays however gave another picture. The kernel was un¬ 
doubtedly an old statue but the shadow had a perplexing baroque 
oast. Purther X-rays shoi^ifed that worm holes v/ere broken in 
strange plaices. They did not line up in two continguous pieces 
of wooa. More^upsetting still was the fact that fragments of 


the drapery seemed to be attached to the central core, but old 
nails in the wood were cut off inexplicably and the pieces were 
fastened by modern nails. The hands however were tne final blow. 
They were held together by a mass of nails running in all sorts 
of directions. 

All Illusions were gone. It was unquestionably a fake. The 
gesso and polychromy were masterly but the colour had changed. 

The statue was immediately boxed and returned to Rome and the 
full purchase price was returned to the Museizm. 

The story now began to unravel. Another Giovanni Pisano, 


somewhat similar to Cleveland's, appeared in Berlin. It was 
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a-bout to "be "bought by the Berlin Museum when Dr. Yalentiner 
sent them photographs of the Cleveland piece. They hesitated, 
although so far no doubt as to the authenticity of the Cleveland 
piece had occurred to anyone. The scandal broke shortly after¬ 
wards. Too many great pieces appeared simultaneously on the 
market, and all of them had certain characteristics which were 
questionable. Doubt once raised, the whole house of cards 
collapsed. Later they were discovered to be masterly forgeries 
by a man in Rome, Alcide Dossena. 

The Cleveland Madonna and Child was the first great forgery 
to appear and its success encouraged the marketing of other 
pieces. Hov/ever Cleveland was fortunate. The purchase price was 
refunded and the piece was r etur ned before the scandal broke. ' 

WBiD vfci!- -VryuoaiiriwN , 

The whole experience was a shattering one, although it is easy 
to look back and wonder how so many people could have been taken 
in. Perspective is a wonderful thing and aids anyone's judgment 
when the years have passed. 

A Backward Look - The Yeo.rs in the 
^ Me t r op o 1 i t ^J!5-4- 17* 

The four years as Assistant and as Assistant Curator of 
Decorative Arts in the Metropolitan Museum of Art before World 
War I, had been rich and rev/arding, a fortunate preparation for 
a future job. Durr Priedley, acting head of the Department then, 
v/as working half time, and his time was taken up by changes of 
colour in rooms for a new installation of the classical Collection. 
It was a question of making one's own pace and program. It was 
possible to work calmly and constructively on v/hat interested 
most, and that was everything. Arriving usually long before nine, 

there was an hour of peace alone. However it was the medieval 
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things that held the greatest interest, and it was the Morgan 
Collection which really gave the hackgro'und and laid the lines 
for what was to come in Cleveland. who could have ever had such 
good fortune to work day in, day out with material of such 
extension and heauty. The inevitable label material which 
demanded the research, but which did not press, permitted the 
study wanted, Several years later, there was a question of going 
back to Princeton to work for a doctorate. Professor Frank Jewett 
Mather's answer was flat and uncompromising, "Stay where you are.., 
'Iflao has the chance to work with objects as you have? One can 
learn more in real connoisseurship there than in books". It v/as 




true, and if^degrees Honoris Causa have come later, they are to 
honour a Museum, Cleveland, which has let me work with works of 
art unceasingly. 

The years v/ent by at the Metropolitan, full and happy years. 

I certainly did not know how to project myself. Certainly 
Mr. Hobinson, the Director, had no idea of what I was doing, as 
I was later to know. But again in that I was fortunate, for com¬ 
ing back from world War I, after service overseas, thinking of 
returning to a job left behind when I went to the first Plattsburg 
Camp, there was no job. There had never been a thought of asking 
when i went. There was a service flag with a star over the door 
on Fifth Avenue, and a marble plaque on the wall in the Museum by 




the left elevator with my name, but no job most 



fortunate thing which ever happened. 

The matter came to the attention of J. P. Morgan, Samuel T. 
Peters, Herbert aatterlee and other ox the Trustees. There had 
been a complete rearrangement in the Decorative Arts Department 
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during the war and Joseph Breck, the nev/ uurator, did not know 
me nor did he think I had sufficient knowledge. He told me so. 

In any case Mr. Hobinson was instructed to find a job for me and 
there was shortly three openings, Boston, PhiladelpMa and 
Cleveland. Bate chose Cleveland, and Cleveland and the Museum 
has been my home ever since and will be until I die. 

Textiles 

Miss Prances Morris, Curator of Textiles in the Metropolitan 
was a dear friend, during my four years there. She had asked my 
aid in the preparatory work for an Exhibition of Textiles held 
in the eanly war years before America v/as involved, nothing 
could have been of more value and Interest. It opened eager eyes 
to a new and fascinating world which had direct connection with 
every section of medieval and renaissance art. Persia, Egypt, 
China offered new and unsuspected perspectives as well. 

The little Imowledge gleaned then was destined to tie in 
with one of Mr. Wade’s interests. He had made a trip around the 
world in the early 1900’s in his yacht the Wadena. On this trip 
and on ma ny others he collected textiles from many sources. 

These had become the possession of the Cleveland Museum by his 
gift and that of Mrs. Wade. The way lay open therefore for .what 
has become one of the great departments of the Museum, 

The connection with the Metropolitan, however, did not end 
with my departure for new fields. Mr, Wade had bought in 1914 
at Mr. iThiting's insistence the Wilson Collection of lace, shown 
at the World’s Bair in Chicago in 1893* It had lain in storage 

untouched. Mr. V/hiting told me of Mr. Wade's preoccupation. Miss 
Morris, knov/lng Cleveland’s interest in textiles, proposed in 1920, 
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that the tv/o museums share in the purchase of the Ida Schiff 
Collection of Lace, just offered to the Metropolitan. Hr. rtade 
showed an immediate interest, and through him the purchase was 
made. The collection contained many small fragments as well 
as a series of cloths of rare quality. 

Lace had been an art form completely out of my field. I 
had thought that it had only had an interest for women. How 
wrong I was. The more I studied, the more I learned. The more 
I learned, the more it opened unexpected vistas which led to a 
fuller knowledge of the arts of the J5.V1I and XYIII centuries. 

I became fascinated with it and soon learned that in its 
restricted field it was indeed a major art. 

A result of this purchase was that several years later the 
Assistant in Textiles, later Curator of Textiles, Miss Gertinide 
Underhill, worked a whole season on the Wilson lace with me, 
cataloging it. 

Mr. Wade was delighted. He came to the Museum in 1923 and 

suggested a visit to his house on the northwest corner of Euclid 

Avenue and 40th Street to see, as he said, a few pieces of lace. 

It was a sensation, for out of a trunk came one flounce more 

beautiful than the next. It was a treasure trove of quality, 

the instinctive result of his impeccable taste. He asked if 

there would be any interest in them for the Museum. If so, he 

would send them there so that a tentative choice could be made. 

He only wanted to hold out one flounce each for his daughter 
and for^wo sons. 

The collection came to the Museum. Mr. wade said to make 
a selection. A modest number were set aside. His immediate 

reaction was: "That is not enough. Choose more if they are 
worth choosing". Finally one had to protest: "But your family 
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will certainly want some". Dhey came and in nearly every case 
the daughter or sons gave their choice to the Museum instead. 

It was an amazing exhibition of generosity on their part. The 
gift was labelled at Mr. Wade's request, The Ellen Garretson 
Wade Memorial collection, Gift of her three children, Mrs. E. 

B. Greene, G. G. Wade and J. H. Wade, Jr. 

The Cleveland Museum of Art v/ith this gift laid the basis 
for one of the great collections of lace in American Museums. 

Because of these acquisitions. Miss Morris suggested to Mrs. 

Edward H. darkness that she give several superlative flounces 
because of her family's connection with Cleveland. These v/ere 
presented in memoiy of her mother-in-law, Mrs. Stephan V. 

Harkness. When later in 1955 the louise Tifft Brown collection 
came and the rich Prances McIntosh Dhenwin Collection, given by 
her two sons in 1956, the lace collection truly achieved major 
stature. It is a matter of regret that exigencies of space 
have made the showing of this splendid collection impossible. 

One can only hope that it will later take its proper place among 
the important collections of the Museum, 

Under Miss Underhill, as Curator of Textiles, the department 
developed. A rare piece of textile was bought here, another 
there. Hr. Elsberg, Mr. hoev/i made available for purchase 
remarkable early Spanish and Italian pieces. After Miss Underhill's 
retirement in 1947, her successor appointed on July 1, 1947, Miss 
Dorothy Shepherd has carried the department to far greater 
development through her profound knowledge, her connoisseurship, and 
her magnificent purchases. 

The section of modern sculpture also fell under the aegis of 
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the Decorative Arts Department. It had been hrilliantly 
initiated in 1917j hy two masterpieces of Hodin, the Thinker and 
The Age of Bronze, gifts of Ralph King. Salmon P. Halle had 
presented Rodin's marble Little aister and Brother in the same 

year. The Museum was anxious to enlarge and build on that 
foundation and in 1924 the fine Head of a Woman in pink marble by 
the American sculptor Gaston lachaise was presented to the 
Accessions Committee. It seemed at the time^ avant-garde . Mr. 

Wade, Mr. King, Mr. Mather, Mr. Horton inspected it in silence 
from all sides. Finally Mr. Wade suggested a motion to buy it 
from the HLnman B. Hurlbutt Fund, and one after another the 
Trustees approved. Mr. Horton looked at it ruefully and remarked 
"I vote for it, but poor dear Mr. Hurlbutt would turn in his grave 
if he knew of it". It was reluctant purchase but it revealed the 
open mindedness and the generous outlook of the Trustees. 

Many years later, in 1937, a somewhat similar situation 

occurred on purchases from the exhibition, Sculpture of our Time, 

The Singing Man by Barlach and the Ragazzo by Gerhardt Marks were 
bought with alacrity. There was a longer discussion about the 
Torso by Brancusi. After a peroration on my part there was a 
sustained pause which became awkward. Mr. Mather, then President, 
finally broke it by saying, "Gentlemen you have heard Mr. Milliken's 
eloquent presentation and have no doubt been affected by his 
enthusiasm and his passionate advocacy of the piece. Do I hear a 
motion to buy this stovepipe by Brancusi"? Mr. Mather did more for 
its purchase than all my efforts had accomplished, and it was 
acquired fortwith. 
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The Painting Department 

Prom the time I arrived in Cleveland on February 1919, as 
Curator of Decorative Arts, I was also informally in charge of 
the Painting Collections except for the Colonial section so 
splendidly headed by Lawrence Park, bis early death in 1924 can 
be only deplored because between 1919 and his death he secured 
for Cleveland a series of masterpieces, beginning with the George 
Apthorp by Peke, the famous portrait of the silver-smith Nathaniel 
Hurd by Copley, the Joseph Wright of George Washington. 

However American painting of the XIX century and XX century 
too was almost unrepresented in the new Museum. Mr. vi/hiting, 
the Director, had been deeply concerned and to arouse interest a 
small special exhibition of contemporary painting was organized 
in 1921 . The next year it became an annual which continued until 
1936 . In it sixty selected paintings by leading American painters 
were invited and shown v/ith a small group of Cleveland canvasses 
chosen from the May Show of the current year. It was an 
opport\mity for Clevelanders to keep in touch with the art of the 
day and for Cleveland artists to be exhibited with xheir peers. 

The last exhibition was held in 1935* However, it is the 
exhibition of 1929 which stands out among them all because of a 
very extraordinary occurrence, fortunately unique. 

The pictures were carefully packed and fully insured. They 
were then shipped in a steel car to ensure safe handling to be 
delivered to Budworth's in New York for distribution to their 
owners. On their route east, near Corning, New York, a freight 
train going west jumped the tracks and many cars of both trains 
were derailed. An oil car bashed in the side of the steel car 
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in which the paintings were riding. Sprayed with oil, the 
wooden boxes caught fire, and the boxes and their contents 
were completely consumed, it was a major disaster from the 
Museum's point of view. 

The Museum and the insurance people were anxious to keep 
the matter qiiiet and mirabile dictu , the newspapers did not 
learn about it. Reporters of today would have cooked up, no 
doubt, an exciting first page story. The dealers and owners 

cooperated in playing the disaster down; it was to their 

/ ’to 

advantage not ^emphasize it. It might easily have discouraged 
loan exhibitions of this kind. 

The artists, too, cooperated. However, Mr. Rehn and Mr. 
Kraushaar and other dealers reported that for some years later 
artists would come in hopefully to ask if there had been another 
fire. Seldom was an entire exhibition disposed of so completely 
or so satisfactorily, as far as the artists' pocket was concerned, 

- sixty pictures paid fori 

Among the pictures shown in the Second Exhibition was the 
famous Stag at Sharkey's by George Bellows. This and the Monhegan 
Coast by Rockwell Kent, one of his best early canvases, were lent 
by Marie Sterner. It was hoped to purchase them and Mrs. Sterner 
provided adequate ammunition for the Bellows. It had recently 
been turned down by the Accessions Committee of the Metropolitan 
Museum. A committee member had remarked, "I consider it a brutal 
picture and not for us". The repetition of this remark brought 
the reaction hoped for. Mr. King said "Humph, I am not so 
squeamish for Cleveland, I vote for it". The picture, now perhaps 
the artist's best known work, was bought for what would be 
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considered today a derisoiy amount, ^2,000. 

An important acquisition, 1922, "by gift, was the large 
and important Portrait of Dora VVheeler hy William M. Chase. 

It had won a gold medal in the Munich International exhibition 
in 1883 and was hung in the Paris Salon, the same Salon where 
Whistler's Mother made such a sensation. Certainly one of his 
most significant paintings it was presented by the sitter Miss 
Dora Wheeler, later Mrs. Boudinot Keith "In memory of a wery 
v/arm friendship with Mr. and Mrs. J. H. Wade." Mrs. Keith had 
a plantation near ThomasTille, Georgia, and had been thus a 
close neighbor of the Wades. She added that the Metropolitan 
had fine Chases and she wanted to add it to the collections of 
a new museum where it would mean more and to honour old friends. 

1 had been made Acting Curator of Painting in 1923 and was 
later made full Curator in 1925. In 1924 between those 
appointments Mr. Whiting had seen three paintings at the Kehn 
Gallery from the Cornelius Vanderbilt Barton collection. He had 
asKed Mr. Rehn to send them on for consideration. What 
What embarrassed me however, was that Mr. Whiting favored buying 
a picture which I coula not recommend. X felt that I was 
responsible, even if I was only Actiiag Curator, what should I 
do? 

The Accessions meeting came and Mr. Wade asked me for my 
recommendation. I unhesitatingly replied, first Early Morning 
After Storm at Sea by Winslow Homer; second, Wild Coast, Newport- 
by Homer Martin; third, Landscape by George Inness, Mr. Whiting’s 
choice. The reasons I felt v^ere conclusive. The Winslow Homer, - 

the artist described the picture in a letter which later came into 
the Museum's possession-, was according to him "My greatest picture 
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of the sea”. 

I listed all the Homer's In puhllc collections, as well as 
the handful of important pictures which had not yet found a 
permanent home. This was an important reason, for it showed 
ho'w few were available. The major ground, however, for the 
recommendation was quality, it was a late picture painted in 
1902. I was worried about the price which seemed huge but which 
later years has shown to have been modest. The Inness was 

I 

without question an excellent picture, but there were other 
equally good Innesses in Cleveland which, by the law of averages, 
might eventually come to the Museum. That this was true was 
made evident later by the gift in 1928 of an early Inness, his 
Italian period, from Ralph M. Coe. Perhaps the gift stemmed from 
Mr. Coe's Interest in the discussion as a member of the Accession 
Committee. 

The vote went unanimously for the Homer, and it was bought 
with acciimulated income from the fade Pund with something added 
by Mr. Wade himself. Then to the pleasure and surprise of 
everyone, Leonard G. Hanna, Jr. said he would give the Homer 
Martin, his first important gift to the Museum. I was upset at 
having to go completely contrary to the director's ideas. 
Fortunately Mr. i‘/hlting was graciousness itself. He said 
"Gentlemen, you appointed Mr. Fitlliken as Acting Curator on my 
recommendation. His job is to give you unbiased advice. I 
heartily concur in the action you have taken”. 

A special exhibition, held in February 1926, was the first 
Memorial Exhibition held of the works of Maurice Prendergast. He, 

at that time, was vexy underestimated. I woulu have placed him 
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then and would still place him among the very few top American 
watercolorists, on the level only of Homer. Watercolors, as 
well as oils were shown. It had a majox- success, and the number 
of Prendergasts now in the Cleveland Museum are a tribute to the 
collectors who purchased from that Memorial, - Ralph King, 

Edward h. Greene, lewis B. Williams, Leona Brasse and others. 

Mr. Wade's wonderful picture of St. Mark's Square was later 
burned with all of his watercolors in the fire which destroyed 
his house in the Chagrin Talley shortly after his death. 

Ihe collecting and choosing of the watercolors and oils for 
this exhibition was an absorbing affair. Mr. Kraushaar who had 
in his charge most of the watercolors and oils after the death 
of the artist, made any or all available. Charles Prendergast, 
the brother, spent almost two complete days telling stories of 
his brother's life. Kraushaar had brought us together for lunch 
at the old Gotham Hotel. After lunch a long afternoon was spent 
with the brother alone; these conversations continued into 
another day. The article in The Arts came from the material 
gathered then. Porhes Watson, the Editor of The arts, was excited 
about it and asked that my original text be expanded. More visits 
with the brother followed; in the article many of the characteristic 
anecdotes were recorded for the first time. Many years later, in 
the Poreward of the Exhibition of Prendergast at the Addison Gallery 
at Phillips Andover, Van Wyck Brooks, quietly appropriated, without 
any reference to his source, a major part of this documented 
materialj ^ , 

The Museum also held an Exhibition of Eakins, Albert P. Ryder 

and J. Alden Weir a little later, in 1928. Prom that Exhibition 
three pictures were eventually bought. The famous, or should we say, 
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the later famous painting by Eakins, the Biglin Brothers 
(Turning the Stake, was secured for |2,000, Eakins had not been 
recognized then for the giant he is among this early generation 
of painters. (The second picture bought V7as Albert P. Ryder's, 

(The Racetrack or ueath on a Pale Horse. Considerably more was 
paid for it because it had hung for years in the Metropolitan. 

It had been apparently withdrawn from loan there without being 
noticed by the Museum's top authorities. I had known it well 
but never dreamed of what v/ould eventually happen. Later, after 
our purchase, the dealer Prederic Hewlin Price of the Peraghil 
G-allery remarked that Mr. Robinson, Director of the Metropolitan, 
had called to ask why it had not been offered first to them. He 
had thought that it belonged to the Metropolitan and had been 
shocked when he saw it published in the Cleveland Bulletin. (The 
third picture by Weir was secured later. It belonged to Duncan 
Phillips, who founded I'he Phillips Memorial G-allery in Washington, 
long a close friend of the artist and of mine. He owned many of 
the best canvasses and graciously made the purchase possible. 

French Impressionists and Post Impressionists 

French painting of the XIX and XX centuries, Impressionist 
and Post Impressionists, could also not be disregarded. They were 
hardly represented in the Museum or in Cleveland, except for the 
few choice pictures in the Wade donation. Although Mr. King as 
well and Mr. Ralph M. Coe had excellent canvasses in their private 

A 

collect!ons. 

Rend Gimpel, of the firm then called Gimpel and Wildenstein, 
showed a superb group of paintings by Toulouse-Lautree in 1925 in. 
their galleries on Fifth Avenue near the present location of Cartier. 





ei' 



. VT ' ■ 

: C/.'Vi . 



1 

nt.il 

;.n'OOOBh 

etlT 

. rt^-ov 


:: 0 1 

:;r:-of'a 


I.' 


f:;'- vio-o'TL jvJ-,'si:Q Q.'f’J , 4*”£bSC ' ■ ■' 

tc:: f;' /? F,xl,.x': , XO'X fe0T've::vv 

v: . . -^oU. 8X:v, : X;..-'-:.' : ' r'i''A 

- X no rf/:-tXA ■LC^:ln£«ri-)-/ :. 

.'j»’£! e/'t i' ■, 'lo'i: gxo;,': ’)e;:i c> 1 BZii'iOt'O r:. , .5ii?x 

, ,j:,,/ e-ifii'ij- wo-xi i 

I;'':.■/oi l nvFc;-:’ ■■■'•'; '' . ori^ 03 x.-fo 

"X X';..:' ,1COJ.?u .V- : 'ri&a^^ ■ -■. ' - 0 fsoacv •' 

Ixfi'.i.pxcs'"!: £>iOt 'XC GOi’I^r .'.4. Olt'IGO'O'XV! 

; j iiOC-O^+Gf^ £>XSx i' TrJoOX-t'. .''^-O' 

£ . oJ- ^;''r,i:££ !:''rCG-:":c '-fOwcf ■x*''.- .■-. 


XXj'a3'X-C<T;3 xrosti j' 

*■ 0!'£;(■’Vtf ooo..':xc:' 

“V 

DOCLflXO'": Ciover; 

■: t :■ ■: OliOliK; X iJ •' 

va;,- rjia-o ot ’>©/! o />■' : 


(!' feiv/f -GG rTjo;r I.I 0 : c-G' ,'©!'' A 0 ..’5:;,ir: Xg’'v' ;i'x Xg.gx .■ . ’xioriJ .. .vi . 

9 ,;:' ‘ a!:! J 5 .VG.. C G-'^ x:»' ' o: ^r-j'r ^ J: v;^o OG . be:iooiir. 

•; r 'f>G?‘''JGoXG(f XI .’TGXgJ ;;XV/G:.:,6V 'JJ GGCGX O ,4 G' G-lifij 

•G'.'■ I'-jO:';• W, x'i ':GG/A'■-vi-..tei iOK .'G'; 11 i. xi'X '>g 2; G'..'/ , :, xrfS: 

'ggg;; Demo 9 -' ^ ..0 'I.. DfielGcl G'^oXo f -ytol 


.elo.iGE!(X; ;'''.-!:'..'oG;.oq Groi o... g'.’ ■* 


^ Gi-i O ji' ■■ F ' l 




' O'lX 


elGlm'.'""GVGGrrG:I XBCi Djxg aX©xii'jiaBox'riGl Igagggl'.: 

Xg .hi.'vj:,., ■'^>-:'VG,: r .'£'r:iXG.so D/y hIX onX ,'to :■ ' dot^ry'l' 

Gi'.G ^G .i??,. oG v'’c£: cbXs DIujo0 ,bXG hic i,GBatEqffil XgoI hriB 

©hX TC/j: J'G-K-',.:o . ' T:'5,fG'.‘3XU ,;• £ g..c> sxir98.aM 9riX n.l xg-xGGBGG- qeo: •.'"b'ln.'.' 

■: ’. :• . -, :■ iOjj” . . gT:: ;■•' SIl' f; ■■■■■•_ ■'■; OOj'g'o ■.;;ag 

1 ', ■ ■: i * 

' ■ : " •', :■• ;;v'■■:.'■■ C‘ X:'..OG j'gg'jgco b.Oii O-' V. . . : g;^''"; Ij 0 . 

. -0 Igg G-.':ico 

: , J.'k-: v' b^: ■ ■ L:iO ."t'-'il’ ^il'i n. i "no ,lArni,- 6rivii 


.a: 


.IGllOGGh '..G ,■/,. 


•I-SGU'G T h nxficr yo q-^-iy d-xt 


:c:n 


iJ -J ■ 


G '.G.oqc' x-'.ih ‘x,'9:.x onflivA i.h'r.x'il no aib'Xi 


'. 1 . ,'., / 









46 


It was the first ExhiMtlon of the paintings of Lautree shown 
* in the United btatest Prices were amazingly modest in 

comparison with prices today; it was before prices had been 
tremendously inflated. It was truly B. S., before Sothebys. A 
key fact was that Halph King, the one trustee who was passionately 
interested in Prints, ov/ned a loulouse-Lautrec lithograph, 

Ihe Museum was particularly interested in one of the pictures 
but could the Museum secure it? We did not have enough money, 
Would Ren^ Grimpel take s smaller price and accept two paintings 
by Muncacsy and bhreyer as an exchange? Toulouse-Iautrec was 
of course considered extremely avant-garde . However, nothing 
dared, nothing gained. Mr. Gimpel sent two pictures for 
consideration, the fine Woman vjith a hog and the nov/ famous H. 
Boileau or Au Cafe , Mr. King ?/as asked for his opinion/ perhaps 
it was a loaded choice as there could be only one decision. Mr. 
King was carried away by the picture Au Cafe . The Accessions 
Committee meeting was then merely a matter of form, M. Boileau 
or Au Cafe , was bought for the Hinman B. Hurlbut Collection and 
Mr. Gimpel accepted $4,000 and the two pictures as part payment, 
Ihis was the first loulouse-Lautrec bought by an American Museum, 
The picture in its subject material is of perennial Interest. 
It seems to be simply the figure of a portly man seated at a cafe 
table with a glass of absinthe before him, while an old rake 
behind, seen in profile, leaves the bar brushing his moustache 
with his handkerchief. It is, however, in reality far more than 
this. Monsieur Boileau looks formidable and he was, for he was 
employed as a kind of glorified bouncer by the most spicy and 
ribald scandal sheet in Paris of the moment. A person fancying 
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himself maligned and who came in a rage to aslc retraction or 
satisfaction, upon demanding who was responsible, received the 
invariable answer "’(Yhy Monsieur Boileau of course, do you wish 
to see him"? The vision of this quite terrifying individual 
had an immediate calming effect and the complaintant usually 
departed meekly. 

The purchase had another result. The discussion of 
Toulouse-Lautrec as an artist had deeply intrigued Ralph King* 

He decided he would like to add to the lithograph he owned. 

Shortly afterwards, he and Mrs. King went to Hew York. He 

started at Knoedler*s, then at Bifth Avenue and 46th Street, and 
asked to see Toulouse-Lautrec lithographs. He bou-ght all they 
had. V/ord went up Fifth Avenue "Get out your Toulouse-Lautrec’s, 
Ralph King is coming". He was an omnivorous collector, for by 
the time he had visited Kraushaar, Kennedy and other dealers he 
had bought all the Toulouse-Lautrec lithographs available in Hew 
York. Much later these prints were to be one of his munificent 
gifts to the Museum. 

Mr. King had moved by then from his old house on Prospect 

Avenue to his house at 8615 Euclid Avenue. It, like the old 

house, was a treasure trove of unusual things: paintings, 

bronzes, prints, drawings, a sculptural fragment from Troyes. 

One evening after dinner, I saw "under the stair a little water- 

color of butterflies and flov/ers. It was a fragile and exquisite 

I 

thing. I exclaimed, "Its by Odilon Redon". Mr. King said, " I 

. w 

know nothing about it or the artist but it was so charming, I 
couldn’t resist and bought it anyhow". It was the reaction of the 
true connoisseur secure in his instinctive taste. Spilling over 
with enthusiasm we talked at length about Redon who happened to be 
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one of ray favorite artists. A few months later a pastel came up 
for possible purchase; the famous Orpheus from the John Quinn 
collection. The stage was set, and Mr. King with his enthusiasm 
shared by that of J. H. Wade assured its purchase. It came as 
the gift of J. H. Wade. 

This action of the Trustees and his private reading on the 
subject had a dynamic effect on Mr. King. He and his wife went 
to New York. He asked in Knoedler's for lithographs by Odilon 
Redon.. He bought all they had. The same pattern developed. 

The word went out, "Get out your Odilon Redon’s, Ralph King is 
coming". He bought the whole stock of Kraushaar, Kennedy and 
other dealers. Tragically this was his last trip to New York. 

He died suddenly of a heart attack a few weeks later upon the 
receipt of the news of the sudden death of J. H. Wade in 
Thomasville at Mill Pond Plantation, Georgia. Later the Redon’s 
were to come to the Museum as the gift of Mrs. King. As an 
epilogue to the story, later in the same year Mile. Tiolette 
by Redon, one of his greatest masterpieces was also bought by 
the Museum. 

Ralph King was an exciting and indefatigable collector, and 
although unquestionably his greatest collections were his prints 
and bronzes, his paintings included Monet, Renoir, Manet and 
others. Many of the prints and bronzes and a selection of his 
paintings came to the Museum as the years passed as the gift of 
his wife, or of his sons and daughter in memory of their mother. 

The Death of Mr. Wade 

1926 was a sad year for the Museum with these two deaths 
following so closely one upon another. Mr. V/ade had gone to his 
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"beloved Mill Pond plantation to spend the winter as v/as his 
custom. Shortly "before he left, a fine painting by Poussin 
had been brought to the attention of the Museum by Adam Paff 
of Purlacher Brothers. It had just been shown in the 
Exposition du Paysage Prancais de Poussin ^ Uorot in the 
Petit Pala^, no 270 of the Catalogue. Ihe picture was being 

A 

considered for purchase by the Friends of 2he Cleveland Museum 
of Art,a group of individuals which had just been inaugurated 
with the desire of augmenting the funds for the purchase of 
paintings. Mr. Wade had initiated the fund with a gift of 
$1,000. He had seen the picture under consideration and liked 
it very much. In fact he had come back several times to see 
it and had taken a photograph with him when he went south. 

Ihe news of his sudden death came like a thunderslap so 
soon afterwards, desolating the whole Museum community and the 
city as well. He had seemed so well and so vitally interested 
such a very short time before, fhe news seemed impossible. 
Several days later a letter was brought to me by Mr. Whiting. 

Mr. Wade had sent a check to cover the purcha.se of the Poussin. 
The letter had been posted the day of his death, so that almost 
his last thougjits had been of the Museum he loved. 

Few men had his sense of dedication. His life had been 
lived for others. Quiet, modest, retiring, he spoke little, 
but when he spoke it was with authority which he would have been 
last to claim. It was with the authority of a life's experience 
which friends, and they were legion, recognised. I treasured 
his friendship and his faith. His thoughtfulnesses, his ever 

ready understanding of youthful hopes snd dreams v/hich he did so 
much to make come true, made the initial years in Cleveland 
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happy and richly rewarding ones. He was a great man, only one 
of the remarkable men who built the CleTeland Museum to high 
estate, but he was perhaps the greatest. His contribution to 
Cleveland's cultural life can never be measured, and his 
contributions go on continually through the purchases from his 
fund. 

yj 

John s. Severance, President 

John L. Severance was elected as President of the Board 
of Trustees in succession, art was an obsession v/ith him as it 
had been with J. H. Wade. The Museum was fortunate 8,gain in 
having a connoisseur and collector Trustee as President. One 
of the first things that Mr. Severance did was to present a 
Komanesque Ivory, Lower Rhenish, about 1100, in Mr. Wade's 
memoiy. The piece seen in Hew York at Arnold Seligman, Hey and 
Company, had immediately suggested an ivory in Berlin. Later 
research in Goldschmidt's Blfenbeinwerke confirmed that this 
flash recognition was right ana that they had both come from the 
lateral ends of the same portable altar. When the piece came to 
Cleveland Mr. Severance saw it and spontaneously suggested the 
presentation, Nothing could have been more appropriate or more 
in line with one of J. H. Wade's greater interests. 

During the next summer, Harold w. Parsons, then foreign 
representative of the Museujn, and I saw the magnificent Madonna 
and Child with St. Anne by El Greco in the Paris apartment of 
uentile di Guiseppe. Could anything be more suitable as a 
memorial to Mr. Wade? That fall through the contributions of 
many friends this picture, one of the Museum's raasterworks, was 
presented in his memory as a gift of the Priends of The Cleveland 
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Museim of Art. 

The Jil Greco had come many years "before, from the Parish 
Church of Torrejon de Velasco, situated on a cross road^ lead¬ 
ing from the road from Madrid to Toledo. It had been always 
said that the picture had been used as the cover of a cupboard 
and that there was a hole for the handle and for the keyhole. 

This story was later shown to be untrue when, much later, the 
picture was X-rayed and beautifully restored by William Suhr. 

No such holes were found and the picture proved to be in an 
excellent state of preservation. It certainly ranks among the 
greatest masterpieces of the artist and one of the finest paint¬ 
ings in the Museum collection. 

Mrs. Leonard 0. Han na_ 

There were small funds for purchase beside the Wade Fund 
in the nineteen-twenties so gifts and generous donors were all 
important as there was an avid desire to develop the collections 
when important things of requisite quality were available. Harold 
W. Parsons was of the greatest aid in his knowledge of sources in 
Europe. It was he, for instance, who had indicated the 
Stroganoff Ivory. He was a Bostonian who had lived much of his 
life abroad, an intimate friend of Mr. Ned Warren who represented 
the Boston Museiim in perhaps a less formal fashion. They shared 
many of the same special interests, and both of them spent much 
of their time in home. 

Mrs. Leonard 0. Hanna, mother of Leonard C. Hanna, Jr., had 

expressed an interest in building up the Classical collections, 

and Mr. Parsons from time to time brought classical oDjects to 

the attention of the Director, Frederick Allan whiting. If the 
pieces interested Mrs. nanna, she made the money available for 
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the Accessions Committee. One of the first of these objects, so presented in 
1924 , was a Grave Monument from the Street of the Tombs in Athens, Vth century 
B, C, It was a sculpture made by an excellent man idio had worked on the 
Parthenon, Alas, when the Parthenon was finished there were no further 
commissions of comparable size and tombs such as this provided coiamissions for 
the plethora of artists thrown out of en^jloyment, Mrs, Hanna was glad to give 
the piece and appreciated its importance, but added rather wryly: "Another 
time I hope it won’t be a Grave ^''^onument." A great hostess, no one loved life 
more than she did with her distinction and chic, her love of gayety and the 
sparkle of her wit and humor which shovred in this amused reaction, 

A Head of a Priest of Isis in black basalt had been proposed to Mrs, Hanna 
a short time before. One look was stifficient, "Mr. Ifilhiting, I’m sorry, I 
couldn't possibly give it. It is the image of Uncle Mark," In a flash she had 
seen what was an incontestable fact. It was the image of her brother-in-law, 
Mark Hanna, who, viien McKinley was President, ruled the Republican Party in 
Ohio and was an all important figure in Washington, Many times she remarked on 
the likeness after it had been bought by other means. Certainly argrone tdio has 
ever compared the Head in the Museum iiidth the Mctfonnies statue of Mark Hanna at 
University Circle in Cleveland will see the force of her statement. The Head 
vias always referred to in the Museum in those days as "Uncle Mark" and Mrs, 

Hanna continued saying: "she just couldn’t give Roman portraits of her family 
to the Museum." What is remarkable, hovrever, was that the type of the 
Republican era in Rome should so resemble the American businessman and the 
high political figures at that high moment in the story of the Republican Party. 

Mrs. Hanna gave a magnificent sculpture to the Museum in 1927, 
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the exquisite marble of the Madonna and Child by Mino del Reame. 
It was an exciting purchase. Word had come that the sculpture 
might be available; it had belonged to Count Stroganoff and was 
used as the frontispiece of his catalogue. The sculpture had 
formed part of the ciborium over the main altar of Santa Maria 
Maggiore in Rome. For some reason this ciborium was distmanteled 
and replaced in the middle of the last century. The most 
important fragments were distributed in various places. Several 
of the largest were built into the apse of Santa Maria Maggiore; 
others were used to decorate an inner baptistry in the same 
Basilica. The piece under discussion was, in many ways, the 
finest and it became the treasured possession of Count Stroganoff 
when he was Papal Chamberlain. It was the decoration over the 
mantel in the main salon of his palace in the via Sistina. 

Everything was set for the purchase and unexpectedly the 
permission was refused. Mrs. Hanna did not wish to give up and 
for a period of year’s she waited. A telegram finally came saying 
that the piece could be exported under proper authorization if a 
final decision came within a few days. Mrs. Hanna was telephoned. 
In ten minutes she telephoned back to say that the chauffeur was 
on the way with the check, and inside of three weeks the piece, 
having received its proper and official export permission, was in 
Cleveland. It is unquestionably the finest Renaissance sculpture 
owned by the Museiom. 

There has been considerable discussion as to its authorship, 
langton Douglas published it in the Burlington Magazine as by Mino 
da Piesole. He sought to identify many of the works by Mino del 
Reame in Naples and Rome with Mino da Piesole. Mino da Piesole 
figures lack the corporal!ty which is an essential characteristic 
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of the Cleveland piece. It is too solid, too full in its forms 
to he associated with the pale and bloodless elegance of wiino da 
Piesole. 

The Medieval Collections 


A most remarkable exhibition was sponsored by the Marquise 
de (Janet, xn Paris in 1913> j^st before v/orld War I. Held in 
the Palais de Sagan, the establishment of Jacques seligman and 
Company, for the benefit of the Ked Cross, the excellent catalogue 
showed a well knov/n twelfth century Phylactery, in copper and 

silver gilt, Mosan in origin. It was a piece to dream of, 

studied many times at the Metropolitan, as it associated itself 
with pieces in the Morgan Collection. 

The valley of the Meuse was one of the great northern centres 

of the enamel craft, and its greatest artist was a man who has been 

called, rightly or wrongly, Godefroid de Clare. Research has 

brought out the fact that exact identification by name ba wrong; 

that does not matter, the pieces have a homogeneous style. 

Certainly they are the work of a master craftsman, and whatever 

his name may be, Godefroid de Glare ox- an anonymous figure doesn't 

really matter. 

The pattern of the medieval collections of the Cleveland 

Museum by now was beginning to establish itself and it was obvious 

that this was a piece which fitted perfectly into that scheme. 

The pattern v/as to buy quality, never to fill in a gap in the 

collection. If the proper piece came so much the better; if not, a 

gap v/as far more important than a mediocre work of art. Em'ile Key 

I 

recognized this and offered the piece to us first. 

A Kock crystal Cross of remarkable beauty ana important size 
appeared incognito in I9<i7 in York. <7ord had preceded its 
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arrival, Adam Paff of Durlacher's had spoken of it in Venice the 
summer "before. I had met him at the^Monaco but he had to leave 
immediately gondola to meet his v/ife. There was only time to 
tell me a little about the Cross and for him to give the 
concierj(tge money to buy flowers. He gave him some lira, then 
very low in relation to the dollar; my aside, added sottovoce in 
Italian, that they were on their honeymoon plus a few extra lire 
produced spectacular results. Later in the Piazza they told me 
they were in the bridal suite, that the entire room was filled 
with Tuberoses, that they had had to open all the windows and put 
what vases they could on the balcony so that they could breathe.' 
There were tuberoses everywhere, vases on the table, in the 
corner, in every available spot, - tuberoses, tuberoses, tuberoses. 
The earner!eri looked at them with tender eyes. They just couldn't 
understand how so little money had produced so many flov/ers and 
why they seemed to think that they were honeymooners. 

Paff did noi; say much about the cross then and there were no 
photographs but it was promised that no one would see it before 
Cleveland. Vicomte d'Hendicourt, a partner in Durlacher's in the 
fall kept that promise. JjJo words could have been a preparation 
for the truly sovereign beauty of the piece. In comparison witn 
crosses in many collections, there were none of this size; none 
had such perfection of line, suen majesty. There was a fine cross 
in at. Veit's Dorn, the cathedral of Prague, but the majority were 
ordinary pieces, at times awkv/ardly cut, the metal mounts in copper 
or silver, gilded or ungilded, rhis piece was in rock crystal ana 
gold, the circular metal supports whicn tureadea through the roex 
crystal and held the pieces were wi-appeu in pure gold. The finiels 
at the enu of eacxi arm were of heavy gold decorated v/itn colored 
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enamels. The narrow strips which covered the junctions between the 
pieces of rock crystal were of gold richly enameled. 

The material from which a work of art is made is never the 
major question but merely a means to an end. Rock crystal, base 
or precious metal, no matter what the material is, only becomes 
alive under the vitalizing touch of genius. Certainly rock crystal 
is beautiful in itself and has long been considered precious. It 
provides a translucent material, touched every here and there by 
natural flaws, if they can be called that, - fissures and cloudy 
places which give it character. The play of light transmitted 
through the material itself gives it a sparkling brilliance. 

There was no question, the piece completely transcended 
material as such. The Durlacher Cross was for Cleveland. D'Hendi- 
court brought the piece fortwith and it was set up in the Trustees 
Room before a curtain of black velvet. The dramatic accomplished 
its purpose without a dissenting word. Another masterpiece was 
acquired for the Wade Collection. 

There were mysterious stories about it, but the early death 
of Viconte d’Hendicourt deprived us of material he had promised in 
confidence. The tragic drowning of Adam Paff off Stonington, 
Connecticut, closed another source of information. It came from 
Central Europe and came through the distinguished connections 
which d'Hendicourt had. All that could be said then was that it 
came from a great family of imperial descent and that it was 
called the Cross of the Emperor Rudolph, the first Hapsburg 
Emperor. That was all. It must have been of royal provenance; 
only in such a case would it have been of crystal and gold and only 
then of such size and elegance of workmanship. It has only been 
recently confirmed that a surmise as to its origin was true, that 
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it came from the Duke of Saxe-Cohourg-Gotha, who inherited 
many things that came from his ancestor, Rudolph of Hapsburg. 

Rew purchases'^ ever made by the Museum were so full of 
drama as the purchase and return of the Zagreb or Agram 
Ivory. This Ivory of the XIth century was offered to the 
Museum by lucien Demotte in 1928 and was immediately bought 
from the Wade Fund. Adolf Goldschmidt had published it in 
his Elfenbelnwerke . It was subsequently published with pride 
in the Museum Bulletin, and reproduced on the front cover. 

Its provenance was given in full according to the data which 

tU 

had been furnished in complete good faith by Ii^cian Demotte. 

It was an important ivory diptych of the XI century, composed 

of a series of small scenes in rectangular divisions. 

An article casually read, nearly a year later, in the 

Gasetta di Yenesia, or the Gazze on the way to the Lido, 

A 

contained a spectacular story of an ivory stolen from the 
Cathedral of Zagreb, sold by a Parisian dealer and bought by 
the Museum of Pine Arts in Boston for the exact price which 
Cleveland had paid. Boston had not bought an ivory; that v/as 
certain. Every detail coincided with the Cleveland purchase. 
The swim at the lido that morning was not a very happy one; 
it was a moment of black despair. What should be done? Let 
the matter develop and wait? If the story was true there was 
no question that Cleveland would hear of it in an official 
manner. 

Several weeks later on arrival in Paris, the first visit 
was to Lucien Demotte. Naturally the,ivory was the first 
subject of conversation. Demotte asked: ”Do you wish to 
return it"? The answer was that if Cleveland could honourably 
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keep the piece, we wanted ahoye all to do so. If that was 
impossihle v/e would reluctantly return it. She matter was 
left to he rediscussed in New York. 

It was only then that Demotte told the whole story, 
certainly as fantastic a one as any one could imagine. 
Several years before officials of the Cathedral of Agram or 
Zagreb had considered selling objects from the Treasure of 
the Cathedral to make critical repairs in the catljii^^al 
fabric. There were leaks, the entire roof needed urgent 
replacement. The dealer G-utekunst from Vienna was informed 
of this and carefully studied the Treasure. He made a 
tentative offer but the Cathedral authorities decided 
against an immediate decision. 

Not long afterwards a charming man arrived in Zagreb 
with the professed intention of studying the collection. 

He was a Count, but only later it turned out that he was a 
soi-disant Count, He brought with him his so-called 
Countess, who later was found to be his soi-disant wife as 
well. The stage was set. He so fascinated the priests 
that he was given several rooms in the cathedral buildings 
which he later set up as his study and living quarters. 

Every day he was in the Treasure studying the various 
pieces, bringing this book and that for purposes of 
identification. The priests were completely hoodwinked and 
duly impressed. What they did not know was that he and his 
soi-disant wife were in the Treasury every night. He had 
had a duplicate key made surreptitiously which allowed them 
easy and undisturbed access. The emeralds in their various 
settings were replaced v/ith paste. A cast was made of the 
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ivory and it was slowly copied so that to the untutored 
mind it seemed like the original. Finally, happy with 
what they had fashioned the copy was put in the vitrine 
in place of the original. Their work was done and with 
proper thanks and appreciation the sol-disant Count and 
Countess departed for Paris, 

Then the next act in the story took place. Their 
credentials were excellent. The emeralds were first 
quality and the Count sold them advantageously to a 
jeweler in the Place Vendome. He, the Count, had meanwhile 
"been certified hy the police as a reputable personj the 
precious stones were ostensibly family possessions. The 
Ivory didn't interest the jeweler and it was turned over 
to uemotte with the same certification from the police. 

Meanwhile the Ivory was sold to Cleveland, published 
in the Bulletin and received with acclaim by every 
connoisseur. The emeralds presumably made a like success 
in the windows of the Place Vendome or upon the person of 
some beautiful woman. 

Only then did the real story break. The Cathedral 
authorities decided after several years, that they would 
accept the offer of the Viennese dealer in order to make 
the all too necessary repairs. The dealer recalled spent- 
a considerable time in the Treasury. He however stated to 
the Immense disappointment of the authorities that he v/as 
no longer Interested. They could not understand the reason 
and only after long and insistent questioning and 

considerable pressure did they learn the truth. The Ivory 
and the jewels were false. 
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Th.e consternation of the Cathedral authorities, the 
Bishop, the government authorities was tremendous. The 
police sought the aid of the Parisian authorities. The 
couple had disappeard. They had caught at least some 
inkling of what was happening in Zagreb or at least of 
what might be happening there. They had embarked from 
Spain and had disappeared without a trace in some South 
American country. 

The story now moves to Washington. The Yugoslav 
ambassador reported the story to the State Department and 
in turn made a federal request that the Cleveland Museum 
return the Ivory. There was nothing else to do but Wccede. 
The Museum had acted in good faith. Demotte had acted in 
good faith and when the decision was made known to him, he 
returned the full purchase price to the Museum. 

The Yugoslav ambassador decided that drama was 
necessary to bring the affair to a sufficiently dramatic 
conclusion. He arrived in Cleveland in a limousine 
preceded and followed by armored cars filled with armed 
guards. Mr. ^Vhiting wished to meet formality with formality 
and asked me to turn over the Ivory on the part of the 
Museum. Instead I disappeared into the farthest corner 
of the building and could not be found. He finally did the 
honours himself, the Ambassador in formal cutaway and 
striped trousers, cameras popping and members of the Yugoslav 
press present. 

It was a sad story and a sad but necessary end to a 



1 

\ 


Od! . I ;•:* it 'Jo no id-■o"Oo o f'f' 

o ' .r’i;JO:5nort3'ti ' o; .i’Jt io <i.-;..-Xo:ro:v ;>:,.d o 

.’■••.ivi 'o-rj-. l^; ■oi-i. ojfi d't’no ; 


0 id- i'Eoxli !j - 
Siifo-; ■ isr'fs.L ^ r.^ &:i 
•d:o d-^.:';oJ d -rv don 


. O'-'i 


; no 


'V 




o o oo'o 0 i j o ti x 

V i SS' VlCi liJI i ,0>i'. 


or^ 


■'S. 00 n:/ 


'i itr or:-i 0^ 10 ;. Bd on - rrij 

for O 'onoio 0;v 

'I' V' ': O ■ '-i bO’lt'lOiTO .1. .. . ’ •■ 


M ‘ 


f i.Jti 


.ync-vl o-d ■ '-c 




. rt, * 1 - 

■ , i iJ 


■ : r 


d';oood^C , r 
, .r.:.'0'",■ ,0-r i s-Ii d ;r| 

oioooo iod t: :. 0 oofs ■•b; -o:' 

ni ,;>!,■/OB cr-.;:, odd ' .'t.: 'Jo':-' 

u oi XfBorr-, oony c£v: i'^i::loo.< 

.f.' oj d o r - o ■ ■; ■ c: J r ..■y'y- : 

i'.':.-.. Btryn: nr'O'dooioyd ■y.i , vodwO'-'oC '' 

oiior, tci'i yld-'roiox'i. i/jB rd - nio.i - (mM* c r vn 

On/yoo'-J.X y BX i:ti Fonvi'i'i ^ ..;c ;' 

/" /-/ Bv D/‘/ ." .i-'; mo o 53-,tOfiiO.;/ ■,*' b^"- ;i ■ : 

:; /Id XV-' 'itBii'■/•:■::;'/ vOOifi O/' I'O'iti.';,' -vO:;:;; 

■ / d'' 0 'Xi y;'i:r nc vnovl - 

i .■ ' ■/ i' r/.i Os/rcJ: DO'j:: 


.rfin 




rr T'. 




);.d 


1 9X -'‘OT'' 


xn. .''J': 


;^fTP ^ 'i-^w ■ 9 90 


^■o 9.1.0, 'o^ Oi" 


0'{ ''TO or 


V ■■'J'3 0''yf.r“ : '. 9/ "d': 


rvrr 







61 


■brilliant purchase. The epilogue was instructive. 

Several months later through information channels never 
clearly identified and even then only by word of mouth, 
the Ivory was offered again at two and a half times the 
original price. The Museum was uninterested; the repairs 
to the Cathedral must have been made by other means. 

The foreign Sign!tar i.es 

Formalities contingent upon the reception of foreign 
dignitaries are controlled by protocol. ;Vhen Queen Marie 
of Romania's visit was planned, tea was to be served under 
the loggia of the Garden Court. A red carpet had been 
rented to run from the south esplanade to the South door, 

Mr. Severance, in cutaway, was to meet her at the curb and 
conduct her formally into the building. It was with a sigh 
of relief that he learned two days before that the serious 
illness of her husband had meant that she had to cut her 
visit in America short and return Immediately to her country. 

Much less formal was the visit of the Crown Prince of ^ 
Sweden later King Gustav. Mr. Whiting showed him around. 

He was particularly Interested in medieval things, and Mr. 
Whiting was anxious to show him a new accession in this 
field, an Ivory and enamel Portable Altar, Rhenish, Cologne, 
made about 1200 A. D. He ashed that I bring it to the 
Rotunda hut a fortunate premonition v;arned me. The Altar 
was turned over to Mr. Frary instead, Membership and Puhlicity 
Secretary. Only as he was walking across the Rotunda with 
the Coffret on a purple velvet pillow did he realize the 
spectacle he was giving. The Prince and his suite were there 
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waiting while every door was filled with qiiietly snickering 
members of the staff. They almost expected the redfaced 
and embarrassed Jrary to drop on one knee and make the 
presentation. He later asked why no one had tipped him off. 

The Fr iends of The Cleveland Museum of Art 

The founding of The Friends of The Cleveland Museum of 
Art in 1926 ’wses close to the heart of J. H. Wade. There 
was not enough money to acquire paintings and this might 
prove to be a means which could make that possible. He 
gave the initial gift of $1,000. Tragically he did not 
live to see the first purchase, the Virgin and Child with 
St. Anne by El Greco, a most ambitious acquisition 
appropriately given in his memory. Fnile the group of 
Friends only existed for about four years,in that time it 
made a series of significant purchases, each of which v/as 
to mark directions in which the collections developed 
later. The important St. Louis of Toulouse was acquired 
in 1928, the Minerva by Stroszi in 1929 and the Conrad von 
Soest in 1930. The Strozzi was the first of a group of 
Venetian baroque and rococo paintings and the Conrad von 
Soest the initial acquisition in a very important series of 
early German and Austrian panels. The depression of the 
thirties brought this most successful experiment to an end 
and shortly afterwards the flow of bequests began which 
made it unnecessary. 

An amusing controversary developed with Chandler Post 
over the St, Louis of Toulouse. It had been stated in the 
Bulletin that the painting was French with strong Spanish 
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influence and that it came from the region of loulouse. 

Mr. Post wrote indignantly that it was Spanish and 
couldn't possibly be Prench. He had further found it 
published, in Catalan, in an unimportant local Catalonian 
publication, which no doubt we hadn't seen, and which he 
would be glad to translate. I know that Mr. Post knew 
far more than I did and I certainly did not read Catalan, 
so I meekly asked for a translation. Despite his massive 
attack, the Museum stood by its guns. The author stated 
in the translated article that the picture "came from our 
litoral", that is Catalonia. Mr. Post added that that was 
conclusive evidence. I countered that the archeologue did 
not say where the picture actually came from, so that at 
least there was a presumption that he did not know the 
actual place of origin. Purther than that, the picture had 
been for years in Paris, and it had come from a chapel near 
Toulouse. Mr. Post replied that that was impossible, that 
the man who wrote the article was a little archeologue who 
would never have traveled out of Spain and could have only 
seen the picture in place in Spain. I replied, "Perhaps? 
"Could you write the author if he is still living"? He 
proved to be, and his answer clarified many points. The 
author had never seen the picture. He did not know its 
colour. He did not know from where it had come and he had 
only judged it from a small photograph sent him from Paris 
by Wildenstein’s from whom we acquired it. 

Mr. Post had been good enough to send me the reply. He 

stood by his guns. I stood by mine. The picture is still 
called Prench, even if it is obviously much influenced by 
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Spanish painting. Mr. Post also unsuccessfully demolished 
the contention that there had been an influence from Simone 
Martini and from Avignon, which seems to he as obviously 
true today as when the idea was first advanced. 




The Marfels Collection and other Puxchases^^ 
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Unusualand unexpected directions also developed in AxlpiCllMA/»'-Co 

(9 uJUTVAwiJr' toJca. skAvto. e»A. coo rtAixh 

other fields. Dr. Marfels, a'' distinguished connoisseur 
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and collector of watches, came to Cleveland in those years. 
It was he who had collected the major part of the great 
collection in the Metropolitan Museum, bought by J. Pierpont 
Morgan. Later he had brought together a small collection of 
exceptional pieces. These he had with him. They were 
shown to Mr. and Mrs. Severance and they were very much 
interested. Nothing, however, was done at that time. Mr. 
Marfels died two years later and word came that they were 
to be sold at auction in Prankfurt-am-Main on November 27> 
1929; Dr. Loeb of the Prestal Verlag gave us the word. The 
time was short and the matter had to be discussed with Mr. 
Severance. UnfortTinately he was out of town. When he 
returned he indicated that he would gladly give the early 
pieces. Meanwhile, the day of the sale had come and Dr. 
Loeb, much disappointed, had already left for the sale, 
which was in process. The cable reached his office, was 

rushed to the auction room actually at the moment when the 
watches were being offered. It was in the nick of time. 
Cleveland's bid secured the early pieces and through Mr. 
and Mrs. Severance’s generosity the Museum had added 
another group of things of exceptional charm and quality. 
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These years also marked the acquisition of some of 
the most important drawings, a direction indicated hy the 
taste and knowledge of Theodore Sizer, the second Curator, 
and of Henry S. Francis, his successor. They include the 
wonderful Daumier bought for the Allen Fund in 1927» - Mr. 
Sizer v;as actually at the Bureau Sale when it was bought 
for the Museum by Marcel Guiot; the Hubert Robert given by 
Leonard C. Hanna, Jr., the Ingres, the Claude Lorrain, Mr. 
Francis resigned in 1928 but even after he left the Orloff 
Tiepolo was acquired from the d'Hendicourt sale, thanks to 
him. Mr. Francis was to return in 1931, and Howard C. 

Hollis was appointed as Curator of Oriental Art in 1929, 
all important omens for the future. The wonderful Bothisattva 
bought for the Wade Collection was a first sign of the 
important new accessions v/hich were to come in the Oriental 
field. Edward L. Whittimore also died in this year 1930 
leaving his remarkable collection of Japanese prints. The 
Museum had known of his interest and purpose, and the various 
curators, Mr. M^iean, Mr. Sizer and then Mr. Hollis had 
worked with him, a typical Cleveland picture. 

The Christ and St. John Group 

The Christ and St. John group was shown one summer by 
A. S. Drey, Sr., in Munich, in their gallery on the 
Maximilianplatz opposite The Regina Hotel. I knew that the 
sculpture had been exhibited in the Berlin Museum lent by 

the owner Benoit Oppenheim. There was another similar group 
in that museum, but the Oppenheim example was by all odds the 
more beautiful. It had a polychromy of gold and ivory, 
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incredibly preserved, the polychromy making me think only 
of the smaller Visitation group in the Morgan Collection 
from Katerinenthal near the Rhine and the Bodensee, the 
Lake of Constance. I had always considered it the summit 
of medieval polychromy. 

These groups of Christ and St. John were a group 
quite apart. Not more than eight or nine are known and 
all came and all were created for a cult of the Sacred 
Heart of Jesus which centered in the region about the Lake 
of Constance. The Christ is represented seated, with St. 
John on His left hand side, his head resting on the Christ's 
shoulder. In the Cleveland sculpture, for it would 
unquestionably come to Cleveland and be bought for the Wade 
Collection, the hand of Jesus rests on the left shoulder of 
St. John and the right ^ just touches the left hand of St. 
John. It is as if an electric current passes from one 
figure to the other, both of them wrapt in a mystic 
involvment of extraordinary intensity. It is pure spirit. 

Its acquisition, however, had to wait,-insufficient 
funds-, but it was promised as a loan for an important loan 
exhibition that Pall, and finally after some nervous months 
it was acquired. 

I went to see the related statue in Berlin. I saw 
the similar but poorer group in a small church near 
Katerinthal. There was no question as to the mastery of the 
Cleveland group. Today the Wade piece is ranked as the 
earliest and the finest of them all. 

How small the world is. In the thirties Mrs. Louise 
Hardy came on a trip to Cleveland to visit Everett relatives. 
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’ATtien she came to the Museum she saw the Christ and St. 

John and exclaimed: "Oh, that was the piece my 
grandfather considered his greatest treasure". She found 
it here in Cleveland, and to climax it all bought by the 
Wade Fund; she was a connection of the Wade family through 
the Uveretts. 

The Memorial To Mrs. John L. Severance 

The sudden death of Mrs. John L. Severance in the 
winter of 1928 in California desolated everyone. She had 
been in delicate health for some years, but the end came 
suddenly. It was a particular shock for both Mr. and Mrs. 
Severance had been very close during the years since I 
had come to Cleveland, the years when they were forming 
the collection destined to be bequeathed to the Museum. 

In the months after her death, Mr. Severance was 
searching for a memorial gift which would be worthy. 

Time after time a wonderful object was presented to the 
Accessions Committee. Time after time Mr. Severance would 
ask,"Is this the piece"? Always the answer was, no. None 
of them had the peculiar qualities which a memorial to 
Mrs, Severance should have. Among them was the superlative 
silver and translucent enamel girdle, bought instead for 
the Wade Collection. 

Mr. Byk, who had taken charge of the American branch 
of Arnold Seligraan, Rey and Company after the death of Mr. 
Rey, brought a series of Romanesque capitals to our 
attention. They had been very badly shov/n in another museum, 
the eighteen capitals placed at eye level on Individual 
pedestals. Obviously there must be a better way to display 
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them, for shown as they were they completely lost their 
effect. Studying their original position in the Collegiale 
of St. Meleine at Preuilly-sur-Claise in the Indre-et-Loire 
from documents, a plan was formulated. The church had been 
reduced to base uses and had become a stable. A floor had 
been built just below the capitals to make a hayloft. The 
result of this was actually happy, as they had been protected 
in this fashion from casual destruction. 

It was impossible to reproduce exactly their position 
but a project was studied in which each of the two large 
capitals were centered and flanked on either side by four 
smaller capitals. Mr. Whiting, then Director, hesitated 
before the very considerable cost of installation. The 
answer, "Nothing dared, nothing gained". They were finally 
installed in this manner, and the resultant effect was 
magnificent. 

Several days later Mr. Severance came to the Museum on 
another matter. It was suggested that he go upstairs for a 
moment, and as he walked up the steps to the Rotunda, he 
suddenly saw the pieces. "There's the answer". There was 
no question of price, anything. He saw immediately their 
monumentality and their beauty. He also recognized that no 
memorial to his wife could be more appropriate with her 
great interest in sculpture. Mr. Severance recalled the 
happy afternoons in the Louvre, at Cluny, at St. Denis when 
the various schools and periods of French Romanesque and 
Gothic sculpture had been studied. He laughed as he 
remembered my hand over labels to see if lessons had been 
thoroughly learned. 
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The capitals are truly major works of their time, 
highly characteristic of the section of France from whence 
they came, the Indre-et-Loire, south of Tours. They have 
marked influences which stemmed from the south, from 
Languedoc, to he seen in the double line which marks the 
folds of the drapery. There is a stylistic movement of 
the body, the arms, the legs which gives a sharp accent. 
Details like the decoration of the borders of the garments 
and the flare of drapery between the feet are very personal. 
The peculiar enlargement of the hands in the large capitals 
to accentuate the emotional effect gives the same subjective 
impact often sought and misunderstood in the work of a modern 
sculptor or painter. 

The Guelph Tr easur e 

I was always surrounded by masterpieces during the four 
years at the Metropolitan. Photographs of important things 
were on the wall for study, on the desk, constantly changing 
as they affected the objects that were being worked on at 
the moment. One photograph was always there, however. It 
was an ivory of about tlje year 1000 A. D. from liege that 
formed part of a Book Reliquary in the Guelph Treasure, the 
family Treasure belonging to the Lukes of Hanover. I 
thought it was the most beautiful ivory I knew. I had the 
hope always that sometime it would be possible to see this 
difficulty accessible treasure either in the Castle at 
Gmunden or in the Palace or the Dukes near the Schohbrunn 
outside Vienna. 

VTho would have ever dreamed in those days at the 
Metropolitan that the greatest drama associated with the 
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Oieveland Museum would "be concerned with the Guelph 

Treasure, hut the incredible came true. The years had 

passed after World War 1, but the results developed 

frightening difficulties for former reigning families. 

The Hannoverian came upon straightened times. The Duke 

had married the daughter of the Kaiser, William II, and 

v;as accustomed to live in princely style; however, the 

financial needs of a great establishment, and the number 

of dependents drained the Ducal finances. Pressed for 

money towards the end of the first decade after World War 

I, the Duke turned the Guelph Treasure over to a 

consortium of dealers, from Prankfurt-am-Main, Julius P. 

Goldschmidt, Z. M. Hackenbroth, J. Rosenbaum, Saemy Rosen- 
0 

berg- Ott^ von Palke, Robert Schmidt, and Georg Swarzenski 
to further 'the sale prepared a most important catalogue. 

The catalogue came to Cleveland. Poring over it day 
after day there were dreams, Gould these dreams come true? 

Mr. Whiting said there was no reason why I could not talk 
with the Trustees, The matter was discussed first with 
John i. Severance^ the President, The tremendous opportunity 
was emphasized. ’(There could one possibly acquire objects of 
such extraordinary importance? Cleveland had already a name 
and a distinction with its purchases in the medieval field. 
TThat was needed were a number of objects of truly outstanding 
character which would have such a high quality, such glamor 
that they would bring the entire collection into focus. 

What was then believed to be true, time has proved to be 
correct. Here was the opportunity to make the Cleveland 
Museum a world museum. With unique and famous objects such 
as these, Cleveland could take rank with the greatest museums. 




rf ■ f r. ■ ' 

Cy } r ■ 


■ O' ;i;i- iv7 h^k’Xiiott'OQ dd- Jfjlsrow r.iirr,' &t:.r>Xev;~ IT' 

t, 

.0'.;':t ’'O’-e ''■f ■ }, : 


1 >^r' 


';i' 


•ml' » 


;t;r5 m'’' 'iC V'/l •3;ol 'ROlXXWtllxlif) Jli' 


o:mj;. 1 0;-n'3Xit . :iBlM^.ro.i:':d'.l 9rli 

Drr. ,;...i. ii;:',i. , j.v exw V' 'i;. ‘ .■ n^b f-'-n 

orJ ficv&Yl.! *i. ; Y,i.9 0jYi‘io O', i„ S«siCo s;:'oo. ■■> x.- 

■i9i,i'in;,:i'i edt ■-,.-=^ o"'.fie iXcEXa is X,ooi;.<-, :. "o. sBg.oX: IsiofTsail 

V 

•roX’. boa;:: 61 't . I.$GirO. ■ .i‘X a^'roxia DXfsb T:; 

'.ml biTfcVi lo'X'i.: Gb8oo.5 XP'iX'i Xf> ;m'X a5‘m\70u vGrt- •. 

' :a oX 'loao G'.vEaB'e^'S rfftlei-'O ©,fi;r .brsifX ,I 

■ • . 

.'•• r.;jxJ-iT. ,r\x-ci,l-i]rT:G--X*x.ulXf>-.'','x’:' .r'x-. f..': x.* tb -1031700 

‘ ' ' ’k?' i 

“xroEoil. .f'x^SvXxioaoX! .t ,'b-i'•-■'TcfiioTTo/- . . ,i -b '■Xo ■..xj-'o«bXpl 

jL'iar oa-mv/b 'vV-rotr? boo ,Xi>i;nf£o£ ^xeo'oii .oxx-- ov ..•.Xt'r' -giob 

'Y ' , 

. .jm'OloX.oo XiTo^-moia ; tnom n fto-r ..^eo-XT c-> 'r;?! oX 

Y-Cn S .'■: 'lovo .bni lo'^re lO c'-:i 97.00 ■otf'xo’4b. b, #b' 

‘i'eo-irX oi&co Rifo.'jo'jb SB-eri^t' b.,r, oT . •■ba':- xoXj:. 

E'i..oX Xofft b.'-o'oo t Goimaeb:: Oit 7 v;’: S'To bf ^ bXirP .-x'' 


fU! :.v.' j :,'xj-..- oocioi oaix- 


'.X.b.XXes oiiy 


Y'X-bi. 'J-X0 auobiiSovs-iX o,dS’- ' ,X ... .c.r:o.'iT OJax^,^s: v,•a’:xif .'' /O' 

"' ■ ■ ' ' ' i 

'to EtCiOldo OIXOpOvO ^ldj-~o ;.:>...,:.00 'G'XGiiW .b'OE .ts:n;.r!r_-;''; o r' 

Oi'axrr'b ■■" !-'-■• . -•; bn.uXsYO-fX)" Voo.i'.'iJ'-xoq.^:: ' ■^;;m'ft.i;-5‘'i-oBicf'3{;o rfoijc 

.htodx lavo.i:o■:.' \{X , ci nos;:o,i:.o'xuq xioiXoiXtX.xib .o -.b/rx 

7;., ...I‘6.i;'-'X;.;X-UG Y.t.rjo'X Ic eXosbcTo ':!:o 'B ,O'iov; b0.boo.. osv: X 'j..';/ 

‘xicu? .’•.f:f .tlx'ifp rfgXii .0 f'fci.'B ov.EiX .■.biwob/; x'iC!iii.E igf'J’o ■.. '-■ 

Oi/l Xl.o.txoo.l, .t' 0,0 9aivri;e..^i;j- bXwOVf, Ybitt J . 

ocf oil hBvvdi Eb-'ii ofr ."X 9d" oX ■ boveiJod' rroXb kooi j-;., ,'., 

b.rc: : 0 V 0 ,.r 0.' -0 rlu jS'Ji:Xa:, ' .v :f xn 0 tkoc;>^o & .:i? a'.a v.- 91 ' o;! . X 0 ^- 1 : 0 :;; 0 

iioox; ';d-;:;L:,co; abert.'-b^ bftb’.'0Wj5.jxijiJ I'txx"' . bl-icV-'B 

~ jl' ■ ■ i 

Xeobnom edt dx^n'x'adc-r bluco y)n^S.^roxb ,oasutf .9 v 




71 


Another lengthy discussion was with William &. Mather, 
first Vice President, at his estate Gwirm. in Bratenahl. A 
great industrialist, he was a man of the broadest culture 
and Interests, a member of the Accessions Committee since 
the Museum opened in 1916. He was also President of the 
John Huntington Art and Polytechnic Trust, one of the basic 
foundations which support the Museum. The Huntington paid 
seven-tenths of the cost of the original building, the 
Kelley three-tenths and each gave yearly grants for running 
expenses. As well, The Huntington Trust had given money 
for the purchase of works of art. Was there a possibility? 
Could the cards be played correctly? 

Mr. Mather was broad-guage in every respect, a man of 
great personal charm, but he could be a man of steel if and 
when he wanted. He had the widest culture, an Instinctive 
love and understanding of fine things and above all the 
blessed quality of being emotionally moved by works of art. 

He had vision and when the idea of what the Museum was and 
what it might become was presented to him, he saw immediately 
that objects of unique character were of the essence. There 
was no need to talk to him of this. '^That had caught his 
imagination was the story of the Guelph Treasure, the last 
treasure of its kind which could ever be dispersed. 
Furthermore, ne was Chairman of the Huntington Art and 
Polytechnic Trust. The Trustees, with the enthusiastic 
accord of Mr. Severance and Mr. Mather, for this time the 
Accessions Committee wanted the consent of the Board as a 
v/hole, approved a request to the Huntington Trust for a very 
considerable sum. That request was granted, by far larger 
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than had ever been appropriated for purchase before. The 
confidence of the Board was heartwarming in granting the 
sura outright for the purchase, '^^had to be made on the 

spot. 

The E. B. Greenes v/ere on the steamer going to Europe, 
a Trustee, his wife a daughter of J. H. Wade; with them 
was their daughter Helen. Bishop Schrembs, Catholic 
Bishop of Cleveland, and later Archbishop, was also on 
board with two Monsignore. The Bishop, of German descent, 
knew the significance of the Treasure. When he came to the 
Museum at a considerably later period to see the pieces 
acquired he said then that he had remarked to his 
companions, "That's a very enthusiastic young man. I hope 
it comes out as he wishes but I question it greatly. It 
seems quite impossible". 

Julius Goldschmidt invited my mother and me to dinner 
at the Frankfurter Hof in Prankfurt-am-Main. It had been 
arranged that there would be an opportunity of seeing the 
Treasure in the Staedel Institute that evening. It was to 
be opened privately the next afternoon. I was certain that 
there would be others there, representatives from American 
musems, collectors, German museum people. Only two people 
came, Mr. and Mrs. Stockist from Brussels. My heart sank. 
They had one of the greatest private collections in Europe, 
especially in the realm of medieval art. Only afterwards 
did the facts come out; for the moment they were out of the 
market, perforce, because of difficulties in the Banque de 

1*Indo-Chine, uncertainties which had temporarily affected 
their immense fortune. 
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The thrill of seeing such objects, the knowledge 
that it was possible for Cleveland to acqirlre some of 
them, was tremendous. Prices were asked and given. 

Cleveland could buy the Book Reliquary with the early 
ivory, the actual piece whose photograph had been for so 
long upon my desk at the Metropolitan. It seemed prepos¬ 
terous but it was possible. This was possible. That was 
possible. The possibilities were intoxicating. 

The unbelieveable thing was that there were no other 
buyers clamoring at the door. Why v/as Germany itself not 
doing anything? There v/as still, an official feud between 
the Hohenzollern and the Hannoverian Guelph, the deposition 
of the King of Hannover in 1886 having made a lasting wound. 
Even the marriage of the Duke of Hannover with the daughter 
of the Kaiser had not heas^ this breach. Frankly the 
Prussian and the Hannoverian states could not sit down at 
the same table and certainly a German Republic in which 
Prussia still held the dominating place could not and would 
not buy the family treasure of the Dukes of Hannover. 

How was it that such a Treasure could possibly be sold? 
What was it exactly? Of what did it consist? Was it as 
wonderful as the reports said? 

The story is an absorbing one. The earliest pieces 
were made for the Brunon family v/ho later intermarried with 
the Guelph and the crowning pieces in the Treasure were an 
ensemble of Two Crosses and a Portable Altar of Gold presented 
to the Cathedral of Brunswick by the Countess Gertrudis 
Brunon. The Reformation came and Brunswick became the 
centre of a struggle v/hich ended with the Cathedral becoming 
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Protestani: while the Ducal family remained Catholic. It 
was then that the Treasure "became the family possession 
of the Dukes and v/as forever alienated from the Church. 

The Gertrudis Altar and the t^vo Grosses v/ere un- 
questlonahly the most splendid o'bjects in the entire 
Treasure, and could be precisely dated. As they are among 

A 

the handful of basic monuments in the history of early 
German goldsmith work. 

The First Cross has the inscription "For the relics 
of the Holy Apostle and the holy Virgin liutrudis, this 
the Countess Gertrudis ordered made”. The Second Cross is 
even more precise and is inscribed "For the relics of the 
holy Bishop Valerius, of the holy Pancratius, of the stone 
which was laid on the tomb of the Lord. This was made to 
the order of the Countess Gertrudis for the spiritual 
welfare of Count Liudolf”. The Portable Altar had further, 
around its top border, the following words "In order to live 
happily in Him, Gertrudis presented this stone to Christ, 
glittering with gold and precious stones". So her name is 
directly associated with each of the three pieces, and the 
feet that her husband Count Liudolf died in 1038 A. D. 
assures that they were made between that date and IO 4 O A.D. 

These pieces v;ere unquestionably the first choice. 

However, if they were to be acquired, every penny would have 
to be spent. Would it not be better to secure the maximum 
of pieces available, never sacrificing the precious element 
of quality? Would it be better to think of unique objects 
of varying types and of different epochs? The decision had 
to be made. The Gertrudis pieces were reluctantly relinquished. 
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That this was eventually for the best could not even be 
dreamed, but it was as subsequent events proved. 

Bit by bit a plan began to emerge. It was necessary 
to make sacrifices to bring the purchases within the sum 
available. There was no hesitation now. The Book Reliquary 
with the wonderful Ivory of the Marriage at Cana was 
unquestionably the first to be considered. How incredible, 
how unbelievable that this Ivory which I had admired for so 
long could be acquired for Cleveland. That was a drama in 
itself. Cold shivers ran up and down my spine. 

The Ivory dated about the year 1000 A. D. , had a story 
and a partial provenance. It came from the cover of a known 
Manuscript now in the Bibliotheque Rational in Paris. The 
manuscript was exhibited in 1954 in the g reat exhibition. 
Manuscripts a Peinture du YII au XII siecle . M. Porcher who 
was responsible for assembling the exhibition opened the 
case and shov/ed me where the Ivory had been inset. How it 
had ever been separated from the Manuscript will never be 
known. All that is sure is that it was in the possession of 
the Guelphs as early as the XIV century, for it was then used 
as a major decoration of a Book Reliquary fashioned to 
receive it. Classical intaglios and cameo were also used to 
decorate this goldsmith work of silver gilt. Within a Gothic 
tracery on the reverse side are tne engraved figures of the 
three patron saints of Brunswick, St. Blasius, St. John the 

Baptist and St. Thomas-a-Becket, martyred Archbishop of 

Canterbury one of the most revered saints in many sections 

of Europe. Is it not curious, that many centuries later 
Hannover should give a royal dynasty to Great Britain, and 
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that their kings and gueens should he crowned by the 
Archbishop of Canterbury of the moment. 

A possible second choice seemed fairly certain, the 
fourteenth century Monstrance made to hold the twelfth 
century Paten of St. Bernward, the great Bishop of 
Hildesheim, under whose direction Hildesheim became one of 
the greatest centres of medieval art. The Paten can be 
dated about i'1175 A. D. , actually later in date than St. 

Bernward who died in 1022 A. D. But what does that matter? 

The piece was of supreme beauty and had been associated for 
long years with St. Bernward. 

The Paten is actually by the Master of the Oswald ^ 

Reliquary, so-called from the Reliquary in the Cathedral 
Treasury of Hildesheim, The Paten with its vermiculated 
patterns associates itself too with other pieces with similar 
motives made for the greatest of the Guelph Dukes, Duke Henry 
the Lion, the great opponent of the Emperor Frederick 
Barbarosaa. The Paten is beautifully decorated in niello, 
the incised lines of the main pattern and of the vermiculated 
motives filled with a mixture in which sulphur is an Ingredient, 
turned black under heat to give the effective design in black 
against the gilded meta.! background. 

The Chalice to which the Paten belonged is still a part 
of the Treasury of Hildesheim. One day a priest showed me the 
Treasure, and said that sadly the Paten was in America. Speak¬ 
ing to him later he unfortunately was very bitter, forgetting 
entirely that the Paten had been in Brunswick at least as 

early as 1484, eight years before the discovery of America, as 
is attested by its inclusion in the Inventory of the Guelph 
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Treasure of that date. 

It was the association of the Paten with St. Bernward 
which unquestionably had brought about the effective 
mounting of the Paten in the Monstrance made for it in the 
XIY century. The marriage of Romanesque and Gothic 
elements has been achieved with dignity and rare elegance. 
Under a piece of rock crystal ^ the pointed top is a 
fragment of the True Gross, one of the most revered elements 
in the entire Treasure, a piece unquestionably brought from 
the Holy land or from Constantinople by Duke Henry the Lion 
when he returned from the Crusades in 1175 A. D. 

Two pieces were now definitely chosen. The choice 
varied now among a number of possibilities. There were 
Arm Reli^quaries, with inscriptions identifying them as 
gifts of Duke nenrj^ the lion. It was not to one of these, 
however, that the choice turned. Attention came back 8.1ways 
to one piece, the Apostle's Arm. The hand in silver gilt 
was a pure creation of the spirit. In some extraordinary 
fashion the artist had incorporated in the simple gesture of 
a hand, a profound and moving other-worldiness. It was pure 
flame; in it was the spiritual essence which is the wellspring 
of all religion. Among the many other Arm Reliquaries, it 
alone seemed to have the emotive power to move one greatly. 
Hov/ever there v/ere other beauties as v/ell, a. border in 
champleve decorates the length of the sleeve, and above all 
the exquisite representations of the twelve Apostles in 
repousse'^. ^ 

This Arm fashioned reliquarW were made,in the form 

A A A 

of the objects they contained. 'iVhat is more likely than that 
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Duke Henry the Dion had secured them from the East and had 
had them later housed in this princely fashion? Even if 
there is no inscription, the piece "being even more beautiful 
than those actually inscribed, could not have been made at 
the order of a lesser person than the great Duke himself. 

A further fact, the enamel designs are typical of other- 
pieces made under Duke Henry's patronage. A third choice had 
been made. 

A Horn of elephant ivory had from the first moment been 
a likely candidate. It was Byzantine, or Sicilian, XI century. 
It brought to memory other Horns in famous Treasuries, among 
them the Horn of Charlemagne at Aachon or Aix-la-Chapelle. 

The Guelph Horn was called by the name of St. Blasius, patron 
saint of the Cathedral and of the Ducal family. What did it 
matter that the Horn was XI century and that St. Blasius 
died in the VIII century? It had been associated for long 
years with St. Blasius and it would continue to be associated 
with him. Incidentally the Horn of Charlemagne is also XI 
century and it couldn't have been the storied horn blown at 
Roncevalles. But v/hy let the poetry of association be 
spoiled by the mere literalness of historical correctness? 

They will always evoke high moments of history and the glamor 
of times past. The St. Blasius Horn was now reserved for 
Cleveland. 

Many years later, on a day when the Treasure of Aix-la™ 
Chapelle was not open, I sent in my card and the Canon came 
hurrying out and greeted me with the words "Oh, you are from 
Cleveland. You have the pieces from the Guelph Treasure and 
esrecially the Horn of St. Blasius, so like the Horn of 
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Charlemagne”. He showed me everything, opening the vitrines 
so each piece could be seen to special advantage. He placed 
the Horn of Charlemagne in my hands with the words: "Have 
you ever blown the Horn of St. Blasius"? I almost recoiled. 
It seemed somehow sacriligious. Of course I had never even 

■(T 

thought of blowing. He smiled and said: "Blow". I gingerly 

A 

attempted it. I filled my cheeks with wind and tried. No 
sound came. He took it, and instead a deep penetrating 
sound filled the room. It was truly the Horn of Charlemagne 
echoing down the ages. I tried again; I puffed and I blew 
and only a miserable peep came out. 

St. Blasius or St. Blaise is the saint who is the 
protector of those v/ho suffer from diseases of the nose and 
throat. An irreverant colleague or it could have been myself, 
suggested later that we get someone from the Cleveland 
Symphony to blow it on television on St. Blasius Day, to 
help all those with sinusitis or the more commonly called 
afflictions of the nose or throat. It might help a head 
cold and thereby aid the Museum. 

Even more amusing is a quotation regarding St. Blasius 
in Cahier's Characteristiques des Saints , Vol. I, page 160 
"St. Blaise is designated by the horn or the trumpet of the 
hunt...because blasen . Bias in German means to blow, bloated 
(boursouflure, etc.) therefore to sound the trumpet. Prom 
that has come the expression Blasmesse from which the 
bizarre ambiguity leads itself in the fete of the wind (du 
souffle, etc.). Consequently, the Scandinavian mariners 
avoid saying the name of this fete. The terror of the 

dangers hidden under the name of St. Blaise has taken such 
hold that some Danish pessants regard the winds which blow 
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on that day as omens of tempests for the entire year and 
do not even allow their servants to eat then any 
vegetables suspected of generating flatulency”. 

2he possible purchases were narrowing by now. Money 
was disappearing fast, but there were still exciting 
chances. A Byzantine Portable Altar of unusual flat form, 
with silver designs about the veined onyx of the 
consecrated stone, was added to the group. I asked if 
Cleveland took the five pieces tentatively reserved, could 
it add the Christ Medallion? It was an incunabula in the 
realm of enamels, illustrated many times, Cloisonne enamel 
in copper, in that a rarity,, It was VIII century and 
Prankish in origin. 

Christ is represented in half figure upon the rainbow, 
flanked by the Greek letters Alpha and Omega and two strange 
fishlike motives which may refer to Ixthus, the Greek word 
for fish, the initial letters of the words in Greek referr¬ 
ing to the Christ. For this reason the fish was used by the 
early Christians as a secret symbol, fhe linear and 
stylistic elements derive from the Influence of Irish monks, 
all important in the manuscripts as well as in the decorative 
arts of the time. 

Exhaustion had long taken hold by now but it was a 
happy exhaustion as it seemed likely that the Christ 
^'ledallion would find its way to Cleveland also. An overnight 
reservation was made to be sure that in the light of another 
day the choice would not seem faulty. Were the six pieces 
reserved absolutely first class? Was there one piece which 

Cleveland could do without? There was no time to write, and 
"the time of the transatlantic telephone had not arrived. 
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Was each piece set aside worthy of the greatest collections? 

The answer was Yes. 

The next morning there were still doubts, and ajiother 
visit was made as soon as the Staedel opened. The results, 
however, were the same. The decision was made final and 
irrevocable, and as the years have passed there has been no 
regrets. Prom the superlative pieces Cleveland had chosen six, 

Georg Swarzenski, the great Director of the Staedel 
Institute, was told of the decision. He shook my hand 
generously, but one can be sure with mixed emotions. He had 
the kindness to say that if the pieces were going anywhere else 
than in Germany, he was glad that they would be in Cleveland 
where they would be truly loved and deeply appreciated. Then 
he summed it up with a typical German expression as he wished 
Cleveland luck, “Weinen d mit einen Auge, lachend mit dem anderen”, 
v/ith a laughing and a weeping eye. 

The young Assistant Curator could hardly speak when we met 
on the stairs. He had hoped against hope, praying that some way 
would be found to keep them in Germany and together as a unit, 
later in America, as a refugee, he recalled the bitterness of his 
feelings. He told me that as he had seen me enter the Staedel he 
had an immediate presentiment. He was however not as naive as 
another young assistant who expressed surprise that Cleveland had 
chosen objects of such exceptional importance. He had thou^t, 
instead, that the 
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Americans would clioose more showy pieces. 

The collection was scheduled to go to Berlin after the 
Frankfurt showing. Robert Schmidt, Director of the Schloss 
Museiun was all expectation; he had incurred large expenses 
in preparing a special installation for the exhibition. 

Then one of the most extraordinary political developments 
occurred, something which could have happened nowhere but 
in Germany and only in the Germany between the two World 
Wars. Schmidt was suddenly notified that it was impossible 
for him to hold the exhibition in the Schloss Museum, the 
great Museum in the Royal Palace. The reason, - no collection 
belonging to the Dukes of Hannover could be shown in a build¬ 
ing belonging to the Prussian State. The old bitterness 
between Hohenzollern and Hannoverian vjas still alive and came 
to life in truly extraordinary fashion. It seemed impossible 
to Schmidt and to others but no pressure could shake the 
decision made. All the plans had to be changed at the last 

moment, and was finally shown in a Club off the Unter den 

A, 

Linden. There it opened with great eclat, the opening speech 
being made by the Kultur Minister who had been largely 
responsible for the prohibition and the change of site. 

It had been decided in the interim betv/een the exhibitions 
that the Cleveland pieces should be sent directly to America 
from Frankfurt. This antedated the ETazi regime by several 
years, yet the anti Jewish prejudice v/as there, that prejudice 
which was to flare out with such unspeakable cruelty under 
Hitler. The decision was mixed up in a strange psychology 
current then, a belief that in some way the Jewish consortium 
was robbing Germany of her patrimony. The indignation should 
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have been directed instead against the Duke of Brunswick, 
who had to sell, or against the Prussian State, who by 
their intransigence made a purchase for Germany impossible. 

The Treasure was brought to New York, but it was not 
shown at the Metropolitan Museinn of Art because it was for 
sale and in the hands of dealers. It was shown instead in 
the Hecksher Building at the corner of 57th Street and Pifth 
Avenue. I was asked to open the Exhibition there. Mr. 
Blumenthal, President of the Metropolitan, and Mrs. Blumenthal 
v/ere there but no other representative from the Museum. The 
exhibition had considerable success but created no real 
furore. It was a succes d*estime . 

It v/as decided in Frankfurt that the entire Treasure 
would come to Cleveland after the showing in New York. It 
had been a cause for amazement that no other museiun had been 
represented at the opening in New York and that no serious 
purchase^ had come to Frankfurt or Berlin during the period 
of the two exhibitions. Perhaps it was due in part to the 
absorption of the American museum in painting and sculpture. 
The tim.e of universal collecting seemed over with the death 
of Mr.Morgan and Mr. Walters. When museums wanted to go 
back to older standards, there were few objects of requisite 
quality to collect. Yet almost no comparable objects such 
as these pieces from the Guelph Treasure could ever come on 
the market again. Here was the paradox, the greatest objects 
of their kind and no takers except the Cleveland Museum. 

Plans were well along for the Cleveland Exhibition. 

The six pieces had arrived and had been put on view with the 
greatest of success. The name Guelph was on everyone's lips. 
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There had heen.^an excellent press and the entire city 
was waiting fori-the exhibition. 

The opening night came. Mr. Groldschmidt, Mr. Hachen- 
hroth, Mr. Saemy Rosenberg were all there, and no one could 
have been more gratefully welcomed. Mr. Severance gave a 
brilliant dinner party, and all the Trustees and their wives 
were in line for the reception. Mr. Severance would have 
nothing eft but that ray mother was in the receiving line too. 



that it could have been so, and that she 


could have participated in one of the memorable nights of 
The Cleveland Museum of Art. It was the first reception 
after my appointment as Director in the previous August and 
she felt in it the pride which was naturally hers. 

There was, however, more drama to come. The Museum now 
had its sights trained on the possible acquisition of the 
Gertrudis Crosses and the Gertrud!s Portable Altar, un¬ 
questionably the greatest pieces of the Treasure. Mrs. E. 

B. Greene, J. H. Wade*s daughter, was willing to give one of 
the Grosses. Mrs. R, Henry liorweb, Mrs. liberty E. Holden's 
granddaughter, also gave a substantial sum. However the 
question of funds seemed insuperable. Another grant from the 
Huntington alone could make it certain. The Museum was 
willing to give up with the greatest reluctance the Byzantine 
Portable Altar as part of the purchase price. Certain monies 
could be raised from the Wade Fund, but still a substantial 
amount was lacking. 

The Trustees were again Invoked by Mr. Severance. 

Certain of them were definitely against the purchase. Each 
of them whom I knew to be against the purchase, I called 
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personally to be certain that they would be there. The 
meeting took place, the vote of a Trustee cruising in the 
Caribbean, Samuel Mather, was recorded against the purchase 
and the vote was a tie. The next morning Harold T. Clark 
called very angrily saying that he had not been informed 
in time. He added that he would have flown from Washington 
if so notified. The ansv/er was that I had personally 
telephoned him. He excused himself, spoke to his secretary 
and came back to apologize. Later his vote was cast in 
favour of the purchase, and the tie was broken. By such a 
narrow margin and by such a dramatic action, the Cleveland 
Museum made the greatest purchase it had ever made, perhaps 
the most memorable it will ever make. With the Lindau 
Bookcover in the Morgan Library this ensemble ranks only 
with the greatest medieval objects in the world, truly one 
of the great works of the XI century, the Romanesque Age 
of Gold. Furthermore, the Gertrudis Altar is the only gold 
Portable Altar which exists. 

The term Age of Gold is used here advisedly, for the 
XI century was a period when the greatest objects were 
fashioned in that precious material. The XII century, in 
contrast, was to use gold only occasionally. Silver and 
copper gilt became the popular material instead. 

The Gertrudis ensemble was no doubt made in Brunswick 
by a master craftsman who had v/orked for the Munster of 
Essen under the Abbess Theophanu, grand-daughter of the 
Emperor Otto the First. Essen is so associated in our 
minds with munitions and the name of Krupp, that it is 
hard to realize that today it has one of the greatest 
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medieval Treasures preserved in its entirety. Through 
Theophanu the imperial tradition came from Trier to Essen 
and from there to Brunswick, and the tradition is still 
imperial. 

The golden figures of the apostles on the forward 
side, the Cleveland Altar, tiny figures in repousse, have 
a feeling for scale that makes them seem as if they are 
sculptures of monumental sise fashioned for the portale of 
a great cathedral. Each stands on strange little islands. 

The draperies flare out at the knees in a very characteristic 
manner. These pecularities occur in the Golden Altar of 
Basle perhaps the greatest object in the Clunky Museum and 
in a minimal number of other places. Only twice, however, in 
Cleveland and in Cluny do representatives of the Pour 
Archangels appear, an absolutely iconograph!cal rarity. They 
form the decoration of one end of the Gertrudis Altar. 

The Gertrudis Altar, has at the other end a representation 
of the Gross in enamel, flanked by the Empress Helena on one 
side and by her son Constantine, Emperor of the Byzantine 
Empire, They are, in turn, flanked by St. Adelheit and St. 

7 

0 

Siglsmund, patrons of the Imperial family. 

This representation of the Cross brings to mind the 
fabulous medieval legend of the True Cross. The Empress Helena, 
mother of Constantine sought in Jerusalem, this, the greatest 
of all relics. She found many crosses in excavating but none 

could be Identified with certainty as the Cross upon which 
Christ died. A dead man, by chance was carried by and his body 
was touched in turn by each of the crosses excavated. 
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Suddenly tfee corpse came to life and the Empress carried 
the True Cross, so recognized, in triumph to Constantinople 
where it became the most treasured and revered object among 
the relics of the Eastern Church. 

There are other details, legends so extraordinarily 
beautiful that they bear repeating in their entirety. It 
was believed that the Cross of Christ was fashioned from the 
wood of the Tree of Good and Evil, through whose fruit came 
man's fall. In a fabulous way, the wood was preserved 
through the centuries and was used to construct the bridge 
over which the Queen of Sheba passed when she visited 
Solomon. This was symbolic of the approach of the Gentile 
to the Jew. Again it was miraculously preserved and was 
used for the Cross upon which Christ was crucified. The Cross 
raised on Golgotha, the place of the skull was set upon the 
grave of Adam, so that the blood of Christ streaming down 
touched his skull and brought about his redemption. The 
symbolic circle is completed in this extraordinarily beautiful 
fashion^ Jhe wood of the Tree of Good and Evil, the means of 
man's fall, became the Cross, the means of man's redemption. 
The appearance of the skull below the suppedanuem which 
supports the feet of the crucified Christ in the V/ade Cross 
from the Spltzer collection and in mary another representation 
as well is a reference to this legend. 

The fragment of the True Cross in the Monstrance with the 
Paten of St. Bernward was supposedly brought back from 
Constantinople in 1175 A. B. when Duke Henry the Lion returned 
from the Crusade. The fragment is recorded in the Inventory 
of the Guelph Treasure in 1484 A. L. It may indeed be a part 
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of 4he onei found ’by St. Helena, 

The Collection returned to Germany after Toeing shown 

in the Museums of Philadelphia and Chicago. It was now, 

however, another Germany. It was the Germany of Hitler, 

■/t 

and the prejudices of royal families no longer mear^ any¬ 
thing. The jealousies and family feuds of Hohensollern and 
Hanoverian Guelph were unimportant; Prussia sank into its 
proper relation to the rest of the nation. Hitler then 
made a surprising gesture and "bought the remainder of the 
Treasure for the Third Reich. He placed it in the Schloss 
Museum, the very place where its exhiloition had been 
impossible before. Fortunately the Treasure was safely 
evacuated and was preserved during V/orld War II when the 
Royal Palace was destroyed. 

Julius P. Goldschmidt, Z. M. Hackenbroth, J. M. 

Rosenbaum and Saemy Rosenberg while in Cleveland had 
presented also the St. Sebastian Reliquary in gratitude to 
the Museum. This Reliquary, dated about 1480, is in silver- 
gilt, and its late Gothic flamboyance represents well the 
characteristics of that period. Because all of the pieces 
bought by the Museum represented the earlier centuries, this 
gift, the ninth object from the Treasure, supplemented the 
others in a most gracious and generous v/ay. 

Changes in taste, in ways of thinking as well as in 
means of expression, are clearly shown in this late St. 

Sebastian Reliquary. A relic, in Romanesque times, was not 
exposed. It was contained within the reliquary, be it Cross, 
Portable Alta.r, Arm Reliquary or whatever form the receptacle 
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might he. Its presence was only Indicated by an Inscription. 

It was an Age of Faith, a mystical world of belief. The 
believer accepted the fact without question. The relic had 
to be exposed In the XVth century so that the observer could 
actually see it, certainly a far less esthetic Idea, A bone 
of St, Sebastian In Itself was not a beautiful object. 

Certainly it was a more realistic, more material world. 

Eighty-nine thousand visitors had seen the Guelph Treasure 
In three weeks. The whole city was Interested In It and talk¬ 
ing about It. The pressure upon the Museum staff was 
tremendous. Public, newspaper, everyone was demanding material. 
They wanted precise information at a moment's notice. It was 

i 

rewarding but to say the least exhausting. 

There Is, however, a crowning story, John D. Rockefeller, 
Jr,,born In Cleveland and profoundly Interested In medieval 
art, had been appealed to in the hope that he might be Interested 
in contributing one of the Important pieces. He had written a 
charming letter praising the Museum's buying policy but regretted 
that he was obliged to say, no. The scene shifts to Carnegie 
Hall In New York, It was the annual concert of the Cleveland 
Symphony Orchestra, John L. Severance, President of the Trustees 
of The Cleveland Museum of Art, President of the Musical Arts 
Society, who had given Severance Hall, the Orchestra's home In 
memory of his wife, sat In the central box with John D. 
Rockefeller, Jr. In the box alongside, Mr. Rockefeller leaned 
over to Mr. Severance, "John” he said, "I'm sorry that I couldn't 
help with the Guelph Treasure, I could not afford It, The 
pieces were too expensive," 

When the Treasure was returned to Europe It was shown in 
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Hanover and has now found a permanent home" there• 





There were lighter moments behind the scenes to which 
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perhaps the Director contributed. It was necessary to 
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break the strain. A little humor helped even If It was 
a drop from the sublime to^^the ridiculous. Occasionally a 
college cheer^could be heard behind the closed door of the 
staff lunchroom. It was not the Frog Chorus of Aristophanes / 
translated by Yale^lnto A ohear. ® .x. G. j-dl 
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Another object pertinent to these early pieces was 
acquired much later. It has a quite remarkable association 
although bought in 1953 from Daguerre in Paris through Oesar 
de Haj%^ merely as a beautiful objectjthere was no story 
about it, either given or asked. It was a small Reliquary 
a chain, a XITth century silver-gilt frame v/ith a 
representation of St. Duke engraved on the reverse, and 
holding a Bysantine Steatite of the Madonna and Child of the 
IX-X centuries. 

Only later was the extraordinary story revealed. 

Because of this story it was asked for and lent to the great 
Exhibition of Karl der Grosse,-Charlemagne-,at Aachen in 
1965, as was the Christ Medallion from the Guelph Treasure. 
The Reliquary, however, had a special honor. It was 
exhibited in the honor case, the central vitrine, with 
precious objects actually associated with Charlemagne him¬ 
self. Among them was the Ivory Horn from the Schatzkammer 
in Aachen, which although its date is later, XI century, 
has always been associated with the great Emperor. It was 
the same Horn which I had blown with such lack of^success 
many years before in the privacy of the Treasury Aachen. 

The Cleveland Reliquary when bought had no purported 

connection with Charlemagne. According however to the 

A 

records of Petrus v Beeck who brought together earlier 
sources in his Stadtkronik,-the City Chronicle of Aachen in 
1642, it was one of the three Reliquaries found hanging 
about the neck of Charlemagne when his tomb was opened by the 
Emperor Otto III in the year 1000 A. D. The carving was 

believed to have been made by St. Duke and when later it was 
newly enshrined in its XIT century recepticle, the figure of 
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St, Luke was engraved on the reverse. 

However the story does not end there, for a Memoire 
of Berdolet, Bishop of Aachen records that in the first 
half of August, 1804, on the occasion of the visit of the 
Empress Josephine to Aachen, that the Talisman of Charlemagne 
and the so-called St. Luke Reliquary, among other objects, 
were presented to her. The first, the Talisman, finally 
came into the possession of the Emperor Napoleon III and was 
left by the Empress Eugenie in 1919 to the Cathedral of 
Reims. The Cleveland Reliquary was left instead to Eugene 
de Beauharnais, son of Josephine, later Prince de Leuch©atenberg 
and came from his succession. Such is its extraordinary story. 
An object bought for its intrinsic beauty alone achieves a 
greater significance and glamor from its provenance. 

There is a letter in the file from Cesar de Hauke,-amusing 
because of the later discoveries about the origin of the piece. 
He was horrified on a visit to Cleveland to see that the frame 
was not in gold as he had indicated in offering it. It was even 
referred to as being of gold on his invoice. He immediately 
offered to take the piece back and refund the purchase price. 

The piece had not been bought for its material but for its 
intrinsic beauty, in the first instance, so his offer was 
jafcfortunately not accepted. 

Weeks in Spain. Im. 1950 

There are days that one does not forget. During a happy 
week in Madrid there were various tripes with Mr. and Mrs. 
Francis F. Prentiss in their Rolls-Royce, X can still see our 
backing and filling in an attempt to turn a narrow corner in 
Toledo, an effort almost as great as the docking of the Queen 
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Mary in the Hudson River. Another perfect day with Mrs. 
Prentiss’s maid Theresa, wrapped in veils on the front seat, 
she and we paid our respects to Santa Theresa at Avila. 

A 

Another time my mother and I went with them to visit the 
vast Palace of the Escorial, that incredible Palace built 
out of the granite of the Guadarraraa^^ by Philip the Second. 
Overwhelmed by its grandeur, its oveiwhelraing scale, its 
solemnity it v/as almost a relief to visit the tiny eighteenth 
century palace on the hill below, the Casita del Principe, 
built by Charles III for his son the future Charles IV. 

As the visit finished, settling ourselves in their Rolls 
Royce;-Mrs. Prentiss, my mother and Mr. Prentiss always sat 
in the back seat, Mr. Prentiss counted one, two, three so 
that they all would sit down together in order to fit,-when 
Mrs. Prentiss asked if there was anything of especial impor¬ 
tance in the hands of the dealers in Madrid,. I answered that 
there was nothing that could be appropriate for Glenallen, 
their house in Cleveland. "Oh, but that is not what I meant. 

Is there anj^thing which would be important for the Museum”? 

I told them then of two fine figures, Castilian about 1200 A. 
D., which I had seen at Arthur Byne’s. They were a Virgin 
and a St.John which at one time had stood on either side of 
a Crucifixion now presumably lost. They had a further value 
in that they had preserved almost intact their original 
polychromy, a trelliced pattern which recalled many early 
Spanish textiles. 

Mrs. Prentiss asked if they were worthy of the Museum. 

She asked the price. Then with a graciousness which can never 
be forgotten she said: "William, I would like to present them 
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to the Museum in honour of your ascension to the throne”. 
Seldom has anything ever touched me so deeply. Its warmth, 
its friendliness, its affection comes to me through the years, 
whenever these figures come to mind. Mr. Prentiss leaned 
over and said with a smile, relating the saints to them¬ 
selves in a charming way "Eliaaheth, couldn't I give one of 
the saints, the St. Francis? You can give the St. Elisabeth”. 
So in memory these figures always live for me under Mr. 
Prentiss's appelation. 

This Spanish visit was in the Fall, September 1930. I 
had been appointed Director of the Museum in August of that 
year, the final news having come by cable. Mr. and Mrs. 
Prentiss were the first Clevelanders and the first Trustees 
whom I had seen after the publication of the news. 

Worcester R. Warner 

ViTorcester R. Warner died in June, 1929* He had given 
S50,000 for the development of the Oriental Department in 
1915 before the Museum opened. Langdon Warner was sent to 
the Orient with this sum to make purchases for the collections 
of the Museum to be. An important Kwanyin was also given by 
Worcester R. Warner, anonymously, in the same year, 1915. 
Unfortunately Mr. Warner was not entirely satisfied with the 
purchases made, even though they were excellent, Nevertheless 
he lavished loans still upon the infant department. An 
Important Han Jar was given by him' in 1924. A question of 
policy however developed between him, the Director and 
eventually the Trustees. He wished to furnish lighted cases 
of a particular design and to have his objects exhibited by 
themselves. This seemed a dangerlous precedent to the 
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Trustees. It was a sad "breaking of the ways "between a 
potential donor and the Museum, Fortunately not being in 
the forefront of the controversy, there was no animus against 
me. Shortly after Mr. Warner's death and just after my 
appointment as Director in 1950, a letter came from Mrs. 
Warner, and eventually the great majority of the Warner 
Collection came to the Museum in his memory without any 
conditions attached. It was a very happy conclusion, and his 
objects are an important element in this department today. 

The Museum Developer s ■ 

Pine oriental objects were acqu±rea during this decade 
through the taste and knowledge of the curator, Howard C. 
Hollis. The acquisitions ranged from the Indian Hataraja, 
to be compared only with the figure in Madras, Mughal and 
Rajput miniatures, a Khmer Head of rare sublety, Indian 
bronzes and many other things. 

Splendid purchases were also made by Mr. Francis and his 
joint departments, that of Prints and Drawings and that of 
Painting. The Campagnola, the Jacopo de Barbari, the latter 
a unique print of a V/oman's Head, v/ere successively acquired 
from the Hermitage sold by the Soviet government, purchases 
quite out of the ordinary in their importance. Paintings 
such as the Supper at Emmaus by Plazzetta enriched the Museum 
as did the George Duks, the Memling, the wonderful Two lovers. 
The Dorothy Burnham Everett Memorial Collection of American 
pictures founded in 1955, was greatly increased by the Bequest 
of Mrs. Henry A. Everett in 1957- 
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Lucadella Robbia and Sir Jogep]i..,X)u y een|f 

Mr. Jj'rancis and i were in New York in 1932 and we 

went to Duveens then on the corner of 56th Street and Fifth 

Avenue. Greeted as usual by an impeccable young man in 

striped trousers and a black coat, somehow the bars had 

seemed to have been let down. If you had not made a purchase 

of $30,000 and had not capabilities of going far above that 

sum, you were usually receijjfved by one of the lesser 

myrmidons, not by Sir Joseph himself. The Cleveland Museum 

however had never 'hifought anything from him up to this time. 

Was it perhaps the fact that Mrs. Francis F. Prentiss had 

recently bought for an astronomic amount the Turner now in 

Oberlin that had affected his judgment? 

In any case, we were ushered into the back room where 

Sir Joseph was seated behind his great desk in striped 

trousers and a cutaway. He rose to greet us, and I sat down 

in an armchair to his left, Mr. Francis opposite him. There 

were the usual polite platitudes, when suddenly Sir Joseph 

took us by complete surprise. He turned to me: "My God, 

Milliken you are looking well," bringing down his fist 

simultaneously with a resounding crash. The pen jumped out 

of its'^fiolder, the ink spurted from the ormolu and malachite 
A 

inlcwell, Mr. Francis and I jumped, each of us rising at 
least a foot in our chairs. It was a magnificent welcome. 

Just then Bert came in, Bert Boggis, always called Bert, in 
striped trousers and a black coat. Only Sir Joseph wore a 
cutaway. "Bert, what can we show these young men"? 

V/e were transported to another floor, to a corridor v/ith 
a series of doors to the right which opened mysteriously. The 
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first opened into a room hung in dark velvet. We sank into 
velvet armchairs ready to receive us. A supreme masterpiece 
v/as already arranged to pique our fancy. When we had looked 
the requisite time, Sir Joseph popped up, "Pine isn't it"? 
the sign that we were to move on to other triumphs. We were 
ushered into the corridor, another door opened, armchairs were 
ready and another masterpice. We repeated this until all the 
doors were exhausted. I believe four or fine in a row. Ihen 
the process ‘began again v/ith new treasures in each room. It 
v/as brisk but restful. We did the rooms three times. ITormal 
patrons v/ith no museum training only did them at most tv/ice, I 
v/as told later, as they would not have the capacities of 
absorbing more. 

A marble Head of a Boy by Luca della Robbia had been shown 
in one of the cabinets. We asked if v/e could see it again. We 
v/ere whisked upstairs once more into a room which seemed this 
time, to be hung with more velvet and we sank into velvet arm¬ 
chairs which seemed softer and more alluring than any enjoyed 
before. The price was asked. I had hesitated. I had wondered 
if there was some way to find out without asking. It seemed so 
crass to bring such a material thing as money into such 
surroundings. But Sir Joseph was willing to inform us, and the 
Luca della Robbia finally was transported to Cleveland and 
bought by the Accessions Committee from the Wade Pund. I v/8.s 
only sorry that the members of the Committee had not enjoyed the 


amenities of Pifth Avenue with us 
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The Romanesque Griffons, 


Another experience a while earlier of quite a different 
kind marked the acquisition from TTmhp-rtn Pnmanr) nf a -na-r-r 



of Romanesque Griffins, Italian, 


powerful and ferocious winged heasts carved in red Veronese 
marble, with beaks,-tense, dynamic, savage. Under the paws 
of one is a tiny figure of a man who ineffectually stabs 
the Griffin's skin with his sword. 

The Griffins were originally the bases for columns 
which supported the gable roof of the entrance of a church 
in Bologna, a typical scheme in Romanesque times. They 
were weathered by long years of standing out of doors in 
rain and storm, and had acquired a patina which could not 
have been produced in any other way. They were unquestionably 
right. 

A whisper started by an expert, who should have known 
better, had raised a question as to their authenticity. It 
is so easy to criticise and so hard to disprove criticism. 

His casual assertion that the/^ tiny figure of the man with 
the sword was impossible could be countered easily by citing 
other similar figures. However this time there was actual 
proof which would take them back as far as 1840 and probably 
much earlier, when there would have been no interest in 
making a forgery of such pieces as these. 

Mr. Parsons and I went to Bologna in 1929* The pieces 
had come a few years back from a villa to the east of the 
city, a villa which had belonged in the XVII century to a 

Cardinal Leone. The information which had been furnished us 
was that the Griffins had stood on either side of the main 
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entrance to the villa on the supports which flanked the 
entrance steps. They had been "brought there from a 
church in Bologna, ostensibly by the Cardinal. This was 
the information given, the starting point of an 
investigation. 

It was obviously easy to find the villa which had 
seen better days. The steps led to the front door, and on 
the flanking supports were rectangles of another colour 
which were exactly the measure of the bases of the Griffins. 
That part of the story checked out. 

Several men and women of fifty or sixty years of age 
in the peasant houses nearby v/ere asked if there had ever 
been anything on the supports on either side of the door. 
Their ansv/er was that there had been "leoni”. When we 
asked them further they merely answered "they were always 
there". However one of them gave a lead which seemed worth 
following. He suggested going to see an old man in his 
late nineties living in a village about two or three miles 
away. He had been employed at the villa, as gardener or 
servant of some sort, and had retired ten or fifteen or 
more years before when the villa was practically abandoned 
by its owners. 

Driving directly to the village indicated, the old man 
was found easily. Our visit was completed unannounced. 
Perfectly lucid he was only too delighted to talk of the 
Villa Leone with the natural garrulousness of age. He 
obviously lived in the past. Without leading questions, he 
told of living always near the villa since his childhood. 

He remembered no other home, and his father, who had also 
died at an advanced age, had been employed there all his life 
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It was the usual picture of peasants attachments to a 
family whom they had served through generations. We 
asked for descriptions of the villa as it was. He wandered 
off into a long account of gardens which had disappeared. 
The scent seemed to he getting hotter. We asked him if 
there had heen any figures flanking the entrance steps. 

"Oh, yes", he said and wandered off in another direction. 

We felt it was time to show him photos of griffins 
similar to those that had presumably been there. He 
brightened visibly, "Oh, the Leoni". He talked of how he 
used to ride them as a child. He peered at the photos 
chuckling. We asked, "Are you surethey are the ones you 
loiew"? "Yes", he said, but began to search again. "There 
was a man with a sword, but I don't see him". We showed 
him the Cleveland sculpture. "Oh, si,si, si. There's the 
man". 

After repeated questions he said time and again that 
he had known them all his life, and his father had known 
them too. His memory went back as far as 1840 when 
Romanesque forgeries were certainly not made. So the inner 
evidence, which had made it clear that the sculpture was 
right had been bolstered by facts which told at least a 
part of their long history. It had been a fascinating and 
illuminating bit of detective work. Incidentally they had 
a nickname in the Museum. Mr. Gallagher, the Irish guard, 
called them "The Irish robbins". 

1 A Tragic Comedy - Mrs.* Corrigan and The Cezanne 

A quite different and completely frustrating 
experience concerned another purchase, that of a famous 
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Oezanne. Mrs. Jimmie Corrigan,-Laura Corrigan as she was 
called,-later known as a famous international hostess-, had 
long shaken the dust of Cleveland from her feet and had 
moved on to social successes in London and Paris. Her 
Rolls-Royce with two men on the hox had definitely not 
impressed Cleveland. 

Apparently the Museum was not Included in her hitter 
feelings, as she did a generous thing in presenting a 
generous check in memory of her husband, the Cleveland 
industrialist. Her letter made no stipulations of any sort, 
but merely stated that she gave the sum with the understand¬ 
ing that the Museum should use it to purchase some object or 
objects in her husband's memory. The Museum Trustees, on 
the recommendation of the Curator and Director, purchased 
the famous Cezanne, the Pigeon Tower at Montbriand, one of 
the artist's important pictures. It wa^s an extraordinary 
bargain and gave the Museum its first representation of the 
work of this artist. 

The acquisition had a great success, and the Museum was 
delighted to acquire such a masterpiece. A letter of deep 
appreciation was sent and Mrs. Corrigan notified about the 
purchase. Suddenly the world crashed. Mrs. Corrigan was 
outraged, and said she wouldn't have her husband's name 
associ8,ted with such a picture or with such an artist. Would 
we take the label off the picture Immediately? Unfortunately 
it was a weekend, and the label had not been removed. Mrs. 
^orrigan swept into the Museum, asked the chief guard where 
the picture was, snatched the label and tore it to bits in a 
rage. The chief guard was in a great state of excitement and 
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managed to get between her and the picture fearing a 
further demonstration. He hadn't the slightest idea who 
she was but she quickly dispelled any doubt by saying: 

"I 3,m Mrs. Corrigan. Tell the Director and Trustees 
that it is an outrage to haye bought such a picture with 
my money, I won't have Jimmie's name associated with it", 
later she v/rote a letter enclosing the fragments of the 
label and added, "If there wasn't enough money to buy a 
good picture, I v/ould have added what was necessary. 

There was a Lawrence at Knoedler's which was the picture 
you should have bought". 

You can imagine the dismay of the Museum, They had 
acquired something they dearly wanted and had thought that 
in so doing they had spent the generous gift v/isely and 
well. Heedless to say time has proved that to be true, 
and it is worth today many, many times the price paid, but 
meanwhile a potential donor had been permanently antagonized. 

Mrs. B. P. Bole, Trustee. 

Stories such as this can be fortunately balanced by 
others of different sorts. Odilon Redon, the great Drench 
Imaginative painter, had long been a special favorite of the 
Cleveland Museum. If there was a loan exhibition of oils, 
watercolours or pastels, he was included. It will be 
remembered that Redon's Orpheus had been acquired in 1926 
due to the sensitive precept!on of Ralph King and of J. H, 
Wade and of Ralph M. Coe. In the same year the Portrait of 
Mile. Violette was purchased. The artist truly dealt with 

impalpable things and upon a bit of grey paper, in the frail 
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and delicate mediiom of pastel, he has somehow catight 
the soul, the fragility of a young and sensitive girl 
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An oil of flowers. The Autumn Bouquet by Redon was 
in an Exhibition in the Museum in 1935• A constant 
visitor was Roberta Holden Bole, - Mrs. B. P. Bole. 

Redon spoke to her in no uncertain way, led her thoughts 
into the mysterious worlds of the extrasensory, the world 
of the spirit in which she lived. She came back time and 

again to the exhibition, and stood before the Redon 
innuml^erable times. Finally she could not exist without 
it, bought it, and gave it to the Museum anonymously, a 
Gift of a Friend of the Museum. It did not fit in her 
house. She feared that it would not tie in with the fancy 
of her husband and she wanted nothing to spoil her enjoyment. 
As the years went by she would come and sit quietly in the 
world she knew so well. One can understand that it was she 
who sponsored for many years the special classes for students 
of high I. Q. in the Cleveland Public Schools. She craved 
for others the joys which were hers. 

No greater epitaph could there be than this selfless 
gift, and when she died the inscription under the picture 
was changed to read G^i ft of Roberta Holden Bole. The story 
should be told moreover, so that through the years that 
spirit of adventure which was hers should not die. In so 
many ways, which do not show now, she influenced profoundly 
the Museum and the city which was her home. She was one of 
the rare personalities to whom art was a life and to whom 
service for others was a religion. The Museum has built to 
high estate by so many of such personalties. 
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'There will alwaj^’s be for me the memory of the corner 

room in the great Armory Show in New York in 1913* It was 
literally papered with Redon's work, three and four and five 
deep. He was an unknown figure then to me and to so many. 

But that room was an unforgettable escperience. It hovers 
in the background of memory as pure enchantment, an endless 
ride on the wings of fantasy. Redon cast his spell on many, 
and it is not surprising that one of his lovliest flower 
pictures was among the ob;iects bequeathed to the Museum by 
Leonard G. Hanna, Jr. 

Henry G-. Dalton, Trustee and Collector 
The influence of the Museum in the development of taste 

6i!bix> 

is cnftr^ all important, and the close working together of 
patron and Museum can bring dividends to both. Mr. Severance, 
had been consulted by Henry G. Dalton, one of the most 
important business men in Cleveland, a Trustee of the Museum, 
and chief partner in Pickands Mather, following Mr. Severance's 
advice he had come to the Museum to ask if I would go to his 
house to advise him. 

An early appointment was arranged at his home on the Lake 
Shore Boulevard in Bratenahl. His big livingroom had been 
recently repaneled, a handsome room. The dreaded question 
came: "I want to know if I can hang any of my pictures or if 

I should replace them". They were ranged against the wall in 
another room. It could have been an awkward moment but he 
made it easy. "I am a business man and ask and expect the 
frankest answers". The answer had to be negative. "Excellent, 

that is the advice I wanted and which I really expected. Now 
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can the Museum aid me? I would like things naturally which 
v/ould please my taste and that of my wife's. Do you know of 
anything"? 

Sitting on a sofa in the living room a moment before, I 
had noted the two purple velvet pillows with interest. They 
were copies of a sixteenth century Venetian velvet used in 
the ceremonial stole customarily thrown over the shoulders of 
the Venetian Senator. The design was similar to that in a 
Portrait by Tintoretto which had just been shown in a special 
exhibition at the Museum. Like a flash I could see the 
Portrait as a central feature of the room. I spoke about it. 
Mr. Dalton was interested, and asked if it could be brought 
out to try in his home. Uncertain whether the picture had 
been shipped or not, the Museum was called immediately. The 
shipment v/as cancelled, the picture unpacked and brought to 
Mr. Dalton's house the next morning. It was hung and never 
left the wall until Mr. Dalton*s death in 1940. 

Mr. and Mrs. Dalton were happy with the success of this 
initial step. How then could the scheme be carried further? 

A plan was suggested that gave them the opportunity of 
expressing their own taste. Three or four pictures or 
sculptures or drawings were chosen from each of the major 
dealers in hew York. Then-they went with me to see if there 
was anything which pleased them. On this first trip they saw 
a Piorenzo di Lorenzo at Durlacher's, a pair of oval landscapes 
by Pater and a portrait by David at Wildenstein's. All 
intrigued them. These were sent on to try, and they fitted 
beautifully into their surroundings. 

The room was a typical Georgian interior panelled in wood. 
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Its design called for some ma^or feature over the 
mantelpiece opposite the Tintoretto. Would the Daltons 

want the more usual solution, an English portrait? Also, 

/ JU' 

I wouldn't the good if conservative taste of their achitect 

Ahram Garfield, son of the martyred President, turn in the 

same direction? I was correspondingly delighted when Mr. 

Dalton said, "We don't want an English Portraii". I was 

pleased, as one sensed that their taste was not a purely 

conventional one. As they said: "We like things of 

different kinds and different periods. Each of the new 

things has given us a new perspective". 

\7hat would he proper to place over the mantel? A 

picture? What about the possibility of the sculpture by 

Giovanni di Agostino that had just been shov/n in the Museum 

in the exhibition. Art Through the Ages? It was one of the 

excessively rare sculptures by an artist and architect who 

had been the master in charge of the construction of the new 

Duomo in Siena in the mid XIV century, the cathedral never 

finished because of the plague in 154S.- 

It seemed a daring idea. Would the Daltons like it? 

Would Abram Garfield approve, for he v/ould have to install it? 

Wouldn't his preference be for a more usual solution? Mr. 

j 

Dalton wanted to have the piece brought out to try. The size 
v/as perfect. The pierced Gothic canopy and the figures came 
to life profiled against the dark wood of the over mantel. 

Mr, and Mrs. Dalton v/ere obviously enchanted. Mr. Garfield's 
remark was surprising: "Perfect. I had been afraid it might 
have been an English Portrait", So another rare and beautiful 
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object was added to the artistic possessions of Cleveland. 

It was to come to the Museum in 1943 with the Michelangelo 
drawing as a memorial gift from his two nephews, George S. 
and Harry D. Kendrick, 

The question of his library was the second problem. It 

was small in scale and faced towards Lake Erie. The idea of 

drawings was suggested by the interest of both Mr. and Mrs. 

% 

Dalton in a Hubert Robert drawing they had seen at Wi^denstein's. 
This they bought, and over a period of several years they 
progressively bought a small group of other drawings 
beginning with an Isabey Figure Subject and an Ingres, suggested 
by Cesar de Hauke. They balanced each other perfectly. There 
was however still a vacant space. Mr. Francis had brought on 
in the meantime from Wildenstein's, for the consideration of the 
Museum, a drawing for the Sistine Ceiling by Michelangelo, it 
is a drawing included in Berenson’s Drawings of the Florentine 
Painters. There was no money available, alas, and as a last 
resort, Mr. Dalton was called. His answer was decisive: "I‘11 
be right over”. Mr. Francis and I showed it to him in the Staff 
Room by the old North door. He came and looked. There was 
never a question. He had found the piece for the empty space in 
the library. 

later he wanted suitable things for an upstairs study. A 
group of brilliant impressions of Durer engravings, fifteenth 
century Florentine engraving, fine manner, brought on by 
Richard Zinser, were tried by Mr. Francis, and they eminently 
fitted the need. However Mr. Dalton wanted something which would 
bring colour into the room as well. Eventually an illuminated 
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Miniature satisfied his wishes, Italian, early XV century 
and certainly lomhard. V/illiam G. Mather and the Museum 
had other pages of the same manuscript. Most of these objects 
were to come later to the Museum when a part of the collection 
was dispersed. 

A final addition to the livingroom was a portrait of a 
Woman by Tiepolo. There was a q^uestion as to whether it v/as by ^ 
Gian Battista, the father or by the son, Gian Domenico. The 
question of final attribution, - it is now called Gian Battista 
the greater name?” however does not disturb its beauty or its 
importance. 

Mrs. Dalton called the Museum: "I've found a beautiful 
photograph on ray husband's desk. He spoke of it last night, 
but we were out for dinner and got in so late that there v/as not 
time to talk further of it. Where is it"? The answer was, "In 
the Museum". "Can you possibly bring it over to try"? In 
fifteen minutes the Museum men were on their way, a cabinet with 
curios was removed, and the picture hung. This initiative and 
the telephone on the part of Mrs. Dalton surprised me. She had 
never done anything like it before. That evening Mr. Dalton was 
faced with a fait accompli ; he laughed and said: "I've never 
known my wife to be so positive". This beautiful canvas also 
came later to the Museum as a gift of their nephew, George D. 
ICendri ck. 

The collection and its formation were thus dictated by the 


taste and interests of Mr. and Mrs. Dalton and in asking the aid 
of the Museum in helping them to form it, it brought rich 
dividends of pleasure to them and eventually to the Museum as 
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well. 


President Joim^. Severance 


Pile formation of tlie John L. Severance Collection was 
an entirely different matter. It was a very personal 
collection, largely formed in the decade of the twenties. It 
was furthermore something v/hich they had created themselves, 
hit hy hit through true connoisseurship. Pew people, were 
more faithfully served hy the dealers with whom they had worked: 

Mit^ell Samuels of P. W. Prench and Company, Parish Vi^atson in 
the oriental field, Arnold Seligraan, Rey and Company, and others. 
These men respected their clients, and although they were sure of 
the close scrutiny of each purchase hy the Museum authorities, 
their own sense of values never led them into doubtful suggestions. 

Mrs. Severance died in the winter of 1928-29, Mr. Severance in 
January, 1956. However hy the terms of his Will the objects were 
not turned over to the Museum until 1942* Yet it has seemed better 
to discuss the objects in the collection, how they were secured, and 
to give many fascinating stories about the pieces themselves, at 
this time rather than later, when they became actually Museum 
property. The fact that they would eventually be given, so 
influenced the purchase policies of the Museum that the stories seem 
to belong here. 

Mr. and Mrs. Severance were concerned about the objects in the 

collection. They would say time after time: "Is there something 

which should be eliminated or be changed. Tell us if something is 

not worthy of being eventually in the Museum". Even with close 

friendship it was not easy to say that a particular piece did not 

fit, was not of requisite quality. The modern console in the 
drawingroom was mentioned after months and repeated requests. The 
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room was filled with exquisite French furniture of the XVIII 
century and the console was a completely falsee note. They 
understood my criticism at once and said that it had been always 
there and that they had found nothing suitable to replace it. I 
then dared and said that a tapestry on that wall would complete 
the room to perfection. 

That, however, drew an immediate response from them. The 
great portrait by Sir Joshua Reynolds of the ladies Amabel and 
Mary Jemima Yorke hung above the console and they reacted at once. 
"Oh, we love the picture. It is one of the things we care for 
most. We don't want to lose old friends. Also, there is no 
other place in the house where it could hang." 

I had known that this would be their probable answer and I 
was ready for it as I had already found what I thought was a 
possible place for the picture. I suggested that it mi^t go on 
the second landing of the main staircase. They immediately thought 
it v/ould be far too big, but when we measured the space, they found 
that it would fit perfectly. 

Three weeks later, I was invited to dinner and the cocktails 
were served in the Library, not in the Drawing Room, as they usually 
were. We had a leisurely and pleasant dinner and I was somewhat 
surprised when I heard Mr. Severance say, "Herbert, we will have the 
coffee in the Drawing Room." 

I caught my breath as we entered. The console was gone. The 
Reynolds was away and in its place hung a magnificent Boucher 
Tapestry. There was no 
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question olaviously in the minds of Mr. and Mrs. Severance 
hut with their rare modesty, they wanted to be sure that 
the tapestry was of major importance for the Museum. ''It*s 
done what you said. It*s given air, space, gayety and a 
proper background for the furniture”. Certainly it will 
always do the same for any gallery in which it is hung in 
the Museum. Later we looked at the Reynolds on the stair 
landing. Mr. Severance said: "We see it more now than we 
ever did. Every time we go upstairs or come down it’s there 
and it’s wonderful”. 

The tapestry itself has a most exciting history. In 
the first place, it is one of the major compositions of 
Boucher, signed by him and dated 1753* Furthermore, above 
are the royal Goat of Arms, which ensures that it was made 
at royal command. While the subject was repeated, as in the 
Huntington Gallery in San Marino, California, there the royal 
Coat of Arms does not appear. It had a distingxiished 
provenance as well, for it had hung in the drawing room of J. 
Pierpont Morgan on Madison Avenue in Bew York. 

The acquisition of this tapestry had certain very 
important results, lot only did it mean further changes in 
the drawing room but it meant the acquisition of another 

J 

tapestry of importance by Mr. Severance’s sister, Mrs. Francis 
F. Prentiss, across the street. There was always a friendly 
rivalry between brother and sister v/hich brought the Museum 
great dividends. If Mr. Severance bought a Rembrandt, Mrs. 
Prentiss bought what she considered a better Rembrandt. If 

Mrs. Prentiss bought a Hobbema, Mr. Severance countered by 
what seemed to him a finer painting by that artist. The same 
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competition developed in the realm of French furniture ajid 
prints, tapestries and Chinese ceramics as well. 

Mr. and Mrs. Severance were obviously pleased with their 
tapestry but it was evident that the major paintings were no 
longer appropriate. The Gazin was ill at ease. There was 
no problem for it could go in the upper hall if a proper 

replacement could be found. 

Shortly before, the Museum had had an exhibition called 
Art Through the Ages and several of the major pieces remained 
in Cleveland. The sculpture, Christ and St. John, was bought 
for the Museum, J. H. Wade Fund; a sculpture by Giovanni di 
Agostino v/as acquired by H. G. Dalton; a Lancret by Mrs. F. F. 
Prentiss, all of which later came to the Museum by bequest or 
gift. There was also a superlative Portrait by Drouais which 
Mr. Dalton had encouraged his partner to try in his house. 

Mr. and Mrs. Severance had greatly admired this Portrait 
in the exhibition and they were disappointed when they learned 
that it v/as on trial elsewhere. However their disappointment 
did not last long. There was a negative decision, and the 
Drouais merely moved from Mr. Colby's wall to the wall in 
longwood, never to leave that wall, except for one short 
interval, until it became one of the capital pieces among the 
French eighteenth century pictures in the Museum. That 
interval was when it was requested by the French Government 
for the official Exhibition of French Art, held at the Royal 
Academy, Burlington House, London in 1932. It was one of the 
two representatives of the art of Drouais in that great 
exhibition. 

The portrait is dated 1759, and the subject is a well 
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known figure in courtly circles, the Marc[uise d‘Aiguirandes, 
a daughter, on the left hand, of Mile. Leduc de Jourvoie and 
the Oorate de Clermont, Prince of the Royal hlood. Her 
husband was a cavalry captain in the Regiment of the Comte 
de Clermont as well as Master of the Hunt of the Count. Her 
father had finally legitimized in this fashion his early 
liason. Miie. d'Aiguirandes* Portrait is a charming 
expression of the fragile and exquisite elegance which marked 
the Court of Versailles. 

A step had been unquestionably taken towards the 
completion of the drawing room. The Tapestry gave spaoe and 
air. Now Mile. d'Aiguirandes, a portrait by a well knovm 
painter of a personage of distinction added its bit of 
atmosphere. 

A French interior demands symetry and the Drouais hanging 
on the left side of the entrance door was not properly balanced 
by the Romney on the other side. Fortunately the- Romney had no 
particular sentimental value and it, disappeared to be replaced 
by a Nattier of Mile. Henriette de France as Diana, a perfect 
solution with complete legitimacy, to balance the royal blood, 
if on the left hand, across the door to the left, 

Mrs. Severance was much interested in the background of 
each object. Mile. Henriette, a daughter of Louis XV and Marie 
Lesczynska brought another representation, this time surely of 
purely royal blood, of that frivolous and light hearted world 
which played at life in the half century before the French 
Revolution, later the identity of the sitter was to change not 
for the better. It was to become the Portrait of a fascinating 
personage, who had a major part in the extravagance which played 
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an all important part in causing that dissolution. 

Edgar P. Richardson, then Director of The Detroit 
Museum of Art, investigating the identity of the sitter of 
a Nattier brought for their Museum, questioned whether the 
Cleveland picture could be Mile. Henriette. He destroyed 
that dream when he wrote: "Pier de Nolhac, then Curator of 
Versailles, no longer believes that the bust portrait at 
Versailles (which is undoubtedly your woman) could be Louise- 
Henriette de Bourbon-Conti”. The Severance Nattier instead 
seems to be unquestionably a far more notorious figure, the 
famous Mme. de Pompadour, fascinating mistress of Louis XV, 
who wielded such powers in her time. It seems to be a 
repetition of a painting from which her little engraved 
portrait of 1748 was made. 

The re-identification of the Portrait naturally adds a 
certain kind of glamor to the Severance picture, for the 
meteoric rise of Mme. de Pompadour to royal favour marked her 
as one of the person 5 iges of her time. She had an immense im¬ 
pact upon style through her taste. Her patronage of the 
cabinet maker. The Royal Manufactury of Sevres, the makers of 
objects of luxury of all kinds, was considerable during the 
long period when she held the affection of the king. The 
decisive colour of her eyes in this picture and the suggestion 
of auburn hair fits her description perfectly. 

One thing that should be emphasized was the understanding 
and wisdom in the way Mr. ajid Mrs. Severance collected. This 

spirit was matched by that of his sister, Mrs. P. P. Prentiss, 

as .well. Th^ bought for year.s with a privately avowed purpose 
that the works of artvmich were worthy should eventually 
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come to the Museum. The result was that the Museum never 
thought of purchasing in those particular fields during 
those many years. So when the great bequests of both 
collections came, there were no serious duplications, and 
the Museum acquired, thereby, collections formed on the 
highest standard of quality. Certainly few museums in the 
world have been blessed by such lack of egotism on the part 
of its major donors. 

A feature of the Severance dining room was a unique 
tapestry. The Birthday of a Prince, made by order of the 
Emperor of China, Chien-Lung, for presentation to the Prench 
King, Louis XV. It was woven in haute-11sse, and has a 
feature of its design a frame, a woven copy of the woven 
framed borders used in the French tapestries of the same 
period. It is rendered with a certain Chinese flavor which 
is unmistakable and piquant. There are, as well, other 
details not found in Prance. For instance, there are details 
in faces and other places which it was difficult to render in 
weaving. These are filled in with embroidery in silk. 

The tapestry was never sent to the French King and was 
found rolled up in the Palace of the Empress Dowager in 
Pekin. The fact that it had been protected in this way, 
explains its remarkable preservation and the freshness of its 
colouring. The tapestry had apparently been made as a return 
gesture for a tapestry designed by Boucher and bearing the 

royal Coat of Arms which had been sent by Louis XV as a gift 
to Ghien-lung. It too was found rolled up in Pekin. 

This second tapestry came into the hands of the dealer 
Gorer, one of the many drowned in the tragic torpedoing of the 
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of the lusltania. Some years later when his estate was 
settled and when time v/as propitious, the tapestry came into 
the hands of Mitchell Samuels of French and Company. Mr. 
Samuels telephoned Mr. Severance that he had in his 
possession the second item in this exchange of King and 
Emperor* Mr, Severance told him to bring it to Cleveland the 
first moment possible. He arrived the next day. It was 
tried everywhere at longwood, The colours would not go in.the 
dining room nor was it at home anywhere. In despair Mr, 
Severance mentioned it to his sister, Mrs, Prentiss. As the 
result it went across Mayfield Road and found a place made for 
it in the stalrhall of Glenallen. Today the two pieces of this 
historic exchange of gifts form part of the Museum collection. 

Once it was my good fortune to be in Paris when Mr. and 
Mrs. Severance were there. There were lunches on their terrace 
at the Hotel de Crillon, overlooking the Place de la Concorde, 
There were visits to museums, - to the louvre, to Cluny, to the 
Trocadero to see the collection of casts there. They already 
owned a stone figure from Moutlers Saint-Jean and they v/ished 
to place it in context with other things. Heedless to say 
there were many visits to dealers, as well. 

Especially intriguing was a small white marble Virgin and 
Child, of the XIV century, at Stora's. It related immediately 
to a small number of other pieces, carved with the elegance 
which marked the ateliers of the Ile-de-France, the heartland 
of France around Paris. The floriate crown of the Virgin worn 
coquettishly on the back of the head was a notion of the Dior 
of the moment. The wavy hair, the facial type, the general 
elegance of its stance, its chic marked it as essentially of 
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Paris ;5'i^st as "the major production of Parisian coutouriers 
unmistakably reveal their place or origin today. 

There v/ere related pieces among the casts at the 
Trocadero. Later a cast of the Stora piece was to become a 
part of that historical collection. There was really no 



minds of Mr. and Mrs. Severance 


However a visit to the great Cathedral of St. Denis on the 
outskirts of Paris only confirmed their decision. 

There v/as a gracious and charming epilogue to this week- 
and-a half. Mr. Severance remarked: "We have had many happy 
and pleasant hours here in Paris. Is there anything especially 
valuable for the Musexim in the hands of the dealers here? I 
am thinking of the two quatrefoil plaques, in transluscent 
enamel on silver, which you liked at Jacques Seligman's. Would 
they be worthy of the collection"? They are today a happy 
record of many pleasant moments spent in Paris that summer. 

This was the second such experience. The other time London 
was the scene. Their visit v/as short and trips to the galleries 
could not be so extensive. Partridge had a series of remarkable 
chairs: English, Charles I, James II and William and Mary. 

These they bought for their house and they later came to the 
Museum. I can remember a dreadful moment after dinner at Long- 
wood while enjoying a cup of after-dinner coffee, when the front 
leg of one of them suddenly folded and deposited me on the floor. 
I saved the cup in my descent, but my humiliation in being even 
the unwitting cause of such a catastrophe quite unnerved me. Mr, 
Severance put me immediately at ease when he said that it was the 
second time it had happened. 


We had also liked at Durlacher's in London an Ivory, XIV 
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century, formerly in the Malcolm Collection. Mrs. Severance 
had not seen the piece, and Adam Paff brought it to the old 
Carlton hotel at the corner of Pall Mall and Haymarket, burnt 
during World War II and never rebirLlt as a hotel. It was a 
nervous few minutes waiting downstairs for a decision, and 
Adam Paff treated me to a stinger, then a new experience. I 
only remember that it went completely to my head. However the 
response v/as favourable, and the Ivory became a very pleasant 
memento of another visit. A lunch with champagne was indicated, 
and the acquisition was celebrated by tv/o happy people with 
toasts to Mr. and Mrs. Severance. 

There are many fascinating stories about other Severance 
things. The painting. Burning of the Houses of Parliament by 
Turner, bought from Knoedler*s was shown at the Tate Gallery, 
London, in 1959 in the exhibition. The Romantic Movement. The 
picture met with the greatest success. The critic of the London 
Sunday Times referred to it in the following terms, "The Burning 
of the Houses of Parliament on loan from Cleveland, Ohio, is 
revealed as one of the greatest pictures of the XIX century". 
Turner actually saw the conflagration and made sketches at the 
time. However Cleveland is fortunate to have it only because of 
a hardheaded Yorkshire man. It had been bought directly from the 
artist by Mr. J. G. Marshall of Headingly, Leeds for L 350. 

Family records reveal the rest of the story: 
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Painted in the year 1833 and in that 
year my grandfather James Garth Marshall 
took his son, Victor Alexander Ernest 
Marshall (my father) to Turner’s studio. 

My grandfather thereupon turned to my 
father and said, ’which do you like best?* 
and he pointed to the picture now in my 
possession. liThereupon Turner said ’Well 
young man, that is the only one you cannot 
have as I have decided to give it to the 
nation’. But my grandfather said ’No, Mr. 

Turner, you gave me the offer of anything 
in your studio at a price and I must hold 
you to it’ and so the picture, and it has 
never been out of the family from that date. 

Another piece with a romantic story which transfers ua 
to the Italy of the Renaissance is the white marble Christ 
Child by Baccio da Montelupo, The Child holds in his hand 
an apple signifying redemption from the sins of the first 
parents. It was made for the Tabernacle by Besiderio da 
Settignano in San Lorenzo in Florence, the Medici church, and 
was formerly at the end of the right transept. Only in recent 
times has the altar been moved to the right aisle opposite one 
of the two bronze pulpits by Donatello, The Besiderio Christ 
Child was so popular in the XVI century that it was always 
placed upon the main altar at Christmas time. Baccio received 
an order to execute a similar figure (in the style of Besiderio) 
which could be placed on the Tabernacle v/hile Besiderio’s 
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sculpture was used on the high altar. Baccio’s figure was 
seemingly left in the place after an accident to Desiderio's 
sculpture, which v/as kept in broken condition in the Sacristy 
until 1868. Then, with a greater appreciation of the original, 
the original was repaired and replaced in its proper position. 

The Baccio replica was then sold hy the church to Baron 
Reinhold Liphart, the Russian connoisseur and collector and 
placed in his residence at Rathshof Castle in Russia. 

There are also stories that can not he completely verified, 
such as that which concerns the Borghese Warrior hy Keller, the 
hrilliant hronze caster, who did so many replicas of classical 
figures for Versailles at the time of Louis XIVth. According 
to Heilhronner, the Borghese Warrior came from the Tuileries 
burned at the time of the Commune in 1871. Perhaps sometime 
documents will turn up which can confirm this. 

Splendid pieces of French Renaissance furniture are a 
feature of the Severance Collection. Especially remarkable in its 
detail is the carved and inlaid Table, period of Henry II and mid 
XVI century. It came from the collections of the Dukes of 
Bellegarde and tradition maintains that it was made for the mar¬ 
riage, in 1558, of Francis II of France and Mary Stuart, later the 
famous Mary Queen of Scots. Francis died in 1660, one of the 
three sons of Henry II and Marie de Medici, all of whom ruled and 
died v/ithout issue. The table is a masterpiece of intarsia with 
its fleur-de-lys and many coats of arms. Every detail of the 
Table Is exquisite. One day Paul Sachs and Edward Forbes, a grand¬ 
son of Emerson, then co-directors of the Fogg Museum, Massachusetts, 
were visiting the collection, and Mr. Severance suggested that we 

look at the beautifully carved supports of the Table. The four of 
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us got down on our knees in order to inspect it more carefully. 

It stood directly opposite the front door in the middle of a 
large hall. Mrs. Prentiss, Mr. Severance's sister, rang the 

door hell at that precise moment, and when the hutler, opened 
the door, there were the four of us in an unaccustomed position 
our heads under the table. We were greeted with peals of 
laughter from Mrs. Prentiss. 

The Ivory Head of Henry III of Prance, the brother of 
Francis II just mentioned, is after the original in marble by 
Germain Pilon, nov/ in the Louvre. A copy was made in the XVIII 
century for Mrae. Du Barry, mistress of Louis XV and brilliant 
leader of fashion. Later it passed into the collection of the 
Marquis of Hertford at Bagatelle, the famous Pavillion at the 

t 

J 

edge of the Bois du Boulogne built by the Comte d'Artois, brother 
of Louis XVI, later Charles X of Prance. 

Mr. Severance, for some reason, had never been a patron of 

Duveen Brothers and he had never really liked Sir Joseph. However 
when Sir Joseph came to Cleveland he was glad to show him his 
house and collection, especially as he was rewarded with two 
stories which he was never tired of repeating. 

One of the most notable objects at Longwood was a Paschal 
Candlestick in bronze attributed to Riccio, but instead probably 
by Antonio Gentile da Paenza, who did the two great Candlesticks 

now in the Treasury of st. Peter's in Rome. A Paschal Candlestick, 
by its nature, is a single candlestick, placed by the altar to 
hold the large candle blessed and lighted the day before Christmas 
and kept there until Ascension Day. Sir Joseph admired it, 
obviously, but hated to admit that it had never been in his posr- 
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session. His comment was: "Beautiful, iDeautiful, It was 
offered to me "but I didn't louy it "because there wasn’t a 
pair". The second remark pleased Mr. Severance even more. 

There were two fine Hiredogs in the drawing room. Sir Joseph 
looked at them and said: "I wouldn't be certain of those, 
they may be wrong". Mr. Severance said: "Sir Joseph, you 
must be very certain of that to make such a remark. You knov/ 
that they are signed Caffieri, dated 1752, and bear the fleur- 
de-lis and the Inventory number SOO 145 of the Chateau of St. 
Cloud". When Sir Joseph returned to Hew York he wrote an 
apology: "I never realized, of course, that they v/ere the 

famous Andirons from the Hoentschel Collection". 

Mr. Severance sadly died in January, 1956. This was the 
year of The Twentieth Anniversary of the opening of.the Museum 
which coincided with the Great Lakes Exposition held in Cleve¬ 
land on the lakefront below the Mall. In honour of both of 
these events and as a part of the Exposition, the Museum 
planned a most Important painting exhibition in the Museum it¬ 
self. It was an exhausting but rewarding affair with more than 
150,000 visitors. Perhaps the most remarkable picture remained 
in Cleveland as a memorial to Mr. Severance. It was not showy 
but, in its reticent beauty and rarity, it represented Gothic 
painting in Austria at its height. It was the perfectly 
preserved wing of a diptych by the Master of Heiligenkreuz, so 
named from a painting by the same artist, in the Vienna Museum, 
which came from the ®loister of Heilgenkreua. The other wing 
has become a part of the collections of the Hational Gallery in 
Washington in recent years. Priends of Mr. Severance had been 
searching for a suitable object which could be presented to the 
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Museum in his memory. Many gifts made the presentation 
possible. This was a brilliant addition to the group of 
Austrian primitives which are now such an important section 
of the Museum collection. The Master Pfenning or Oonrad 
laib had been acquired a year earlier. 

L eonard C. Hannahs Pirst Q-ifts 

Leonard C. Hanna's gifts at this time were beginning to 
become more and more importa’~ht. He gave in 1936 a complete 
group of Bellows' lithographs, one of two complete sets, 
since the third set belonging to the late Mrs. George Bellows, 
his widow, has been dispersed. The second set is in the Wiggin 
Collection in the Boston Public Library. The Hanna Collection 
contains one unique print and three or four others of great 
rarity. To these prints Mr. Hanna added several drawings. 

Several years later he established the Coralle Walker Hanna 
Memorial Collection in memory of his mother. It consisted of 
a group of Italian furniture of the rifi'fteenth and sixteenth 
centuries, furniture completely lacking in the Museum before. 

It was remarkable that time after time collections came by 
bequest or gift which did not duplicate material in the Museum, 
^^r. Hanna shortly after his mother's death said: "You have al¬ 
most no Italian furniture in the Museum. Am I right in thinking 
that "? It was a mere hint, but the Museiim figuratively kept its 
fingers crossed. The suspense, however, did not last long as Mr. 
Hanna Indicated several months later that he was closing the 
house and that we could make a choice of the things which 
interested us for the Museum. The furniture, tapestries and other 
objects came with the gift. There v/ere a pair of tapestries, and 
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he allowed the Museum to exchange one for a small Nuremburg 
tapestry adding very generously a sum to make the purchase 
possible. 

The Growth of the Oriental Department 

The late thirties had been marked by distinguished 
purchases in the Oriental Department. Particularly fine were 
a Pair of Scteens with Horses, Japanese, Ashikaga Period, 
secured by the Whittimore Fund. They were painted late in 
the XV century and 

"In them is represented an aspect of life that was dear 

to the heart of the warrior, with horses and grooms, 

falcons and falconers, nobles, priests, retainers and 

pages. Even the dogs can be seen... but the monkeys 

/ 

are hardly visible. Of the two gaming groups dep^ctted 
in the central panel of one screen, those to the left 
are playing £ 0 , the game of war, while the others are 
occupied with shogi , a kind of chess. The horses are 
tethered according to the contemporary custom, some of 
them with ropes under their bellies to prevent them 
from lying down and getting dirty. 

The whole representation is so natural that one suspects it 
of being copied from life and yet it is pervaded with a permanence 
distinct from any particular moment”. 

This excerpt from the Bulletin article by Howard C. Hollis, 
the Curator, gives a lasting picture of one of the earliest screens 
in the collection. In later years many, remarkable screens enriched 
the Department, added by Mr. Hollis’s successor, Sherman E. Lee. 
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Another purchase made shortly after for the Wade Fund 
was the famous Birds and Snakes, Chinese, Chou Dynasty, Y 
century, B. C. It is an almost unique example of lacquer on 
wood, incredibly preserved through the centuries in the dry 
sand or loess of a grave, unearthed in almost untouched 
condition. The British Museum could properly write and ask 
for "photographs in detail of your famous Birds and Snakes", 



Beaumont 


A Trustee of the Beaumont Bund let the Museum know 
informally in the late Ball of 1937 that Commodore Beaumont 
was considering giving his Vatteau to the Metropolitan. How¬ 
ever, as the May Company was in Cleveland, there was a possibil¬ 
ity that it could be diverted here. He suggested a letter to 
Commodore Beaumont, The letter was written. It W3.s carefully 
gone over by the President, Mr, Mather, by Harold T. Clark and 
others. It was then sent and achieved its purpose. It was a 
happy day, for we knew that there might be other possibilities 
in the future, as the collection contained, as well a Nattier 

j 

and a series of panels bj'’ Lancret, They were later to come to 
the Museum also, 

s 

The story of how Commodore Beaumont acquired them is an 
amazing one. He was an exceedingly careful and astute man, and 
when he even though of investing money in v/orks of art, he felt 
that he should have the best of advice. He did not pretend to 
know about pictures, but he had a real feeling for beauty and a 
judgment that had made him a great merchant. He v;ent to Henry 
Goldman, then an old man, but a good friend, one of the senior 
partners in Goldman-Sachs and a great collector in his own right. 






b-'.-j’-' orrl. sifc ^ i::^r 


iT nr\«’ 




jiii 


1' r ■; /t a ,. 


V C'tvC woxiO . xiiO ''-nag hnp ^■■■ 

'■jX.'J.TiOi'. a a J r,'' :v 

y,'':''^ fsy.^" :i.i: .a,j-;,;ra) a;'r D£'v'rsaa'x:.; a,!' 

Iji'aoxto^aa .raf; a- -'x':*ix-iaa ',f>'v:aa:a ■ ■■ ■ 

£ ■:: .a-f, o;J-i-av; \;Ia:aqo£cc; ^iX;;oo ai;''a jH rCx:-at ,a,- 

.’’a'' a'.- aX'axt.' atjora‘a aiirv ''a" '.j '"; 


atr-aaT a 


a OfL 


O : 


, (-■, p ■ 


"S.O Di::"i 




d’aoKtfa: ■■).■' 




woaat ax/Of;u:' ;;-q ■ ' Xaci'iajaaa 'a '’ ia t>a:|'a■ ; 

\ I , 

Xrto. .y.';ait rv i;,:;oa:.a-0 Xap;:- Y't. X'- Il.a' -'Xa a 'a/Y? j-r a'j-' ■ 
--v/x>X[ . :a j llor(‘‘ tX fitt £-r:J’ oy s.nnxK; 3 .L'[ t?va:ia:obia ■ a; 

■■-•atiaac^ a-v. aa"' -:■ . ;\asla veXU aX zxm ' ,x:yqwci> Xac :..q,f', r, ■ 

oX a -'aa .. ;■ ;'a a'aa . .aa jXr .oatJ-i aaXaa.'V.i;.' -mX t,' ■ a t' X a 

YXXaX'Oxaa. a-^ X i' . aoXX'XT.a; ^faa ToX^eX ©:fT lav'Xi £ia r.*' 

■X> 

biu .' j;**. ,a,;a:'-' ' . ‘aqaa aa-’.-, 'iXX y. -'a:'' 

X i. .©r.;a,’..ajc;,; i Fa.'"' Xiao;- X'X; an r'-r' X 'at . 


■pk> Xi.'" 


xa- l 11(\*ii 

‘.c-.u :;-aH 
cs :}roo oi 


n x-i , t 0, : 




"•:-x v,;s:' '’a' v:'' 


' : a j:,x;a»' 


.xa- 


; T.; 


.r ■; i' 


rrri ta ^ r 


'■ -I ' 0'lO^ 0 V/'a t it;' 

* '■ a btlXa v--Tv n "t ^.T' af r.'^'.x :*i' , “ . 

oloii ’■) •.‘‘x.,: '^0 b'^vT^'x a /fx ' ""n' xii’j^X'Vn Ji 's/' .. ' 

oJ ;i: ■■ ■‘ia'i 'Xan a a-'- „ . ’oXa'-bi;.- 'icj Xriocr naX a/a >>:■■ 


£. ana ’a'--a.n anX- - .X ^ a X,'-.; ; ^ ftn/t.sff j .-d ,?^a: aaXa Xa Xyn^X 


ya a-’ oX ;;‘jaoa pX . , ■ 

'■a Xiisa; a'Xj- Xo aac- .baa- i.a';' aa 
ia naa' nX.a aaa yoi'FrilXo? X,a 


-.0/1.3 ia jOi.-; 

,0 ; arX ■ Dba.. ^ n Xant X,"- ' 

.Fuu ..a.:‘,. 'aTri ryr- np.pt . ; , jfc 
: ,-■ ^.,nrj a.;.:!—ilf '.i'a'a.f a. i; i<X saa-a a-'"*!' 




125 


Oommodore Beaumont laid his cards on the table: have a 

million dollars to invest in works of art, Will you help 
me"? Mr. Groldman agreed, and they decided that they would 
go to Duveen's; it must be remembered that at this time Mr. 
Goldman was almost entirely blind. Commodore Beaumont knew 
this but still trusted his advice. So the matter was put in 
the hands of Sir Joseph Duveen, and he did not fail. He had 
sold too many things to Mr, Goldman and they knew each other 
well; Goldman cleverly put him on his metal. 

The most brilliant purchase was the famous Watteau, La 
Lanse dans un Pavilion which came from the Irenes Palais in 
Potsdam, a picture v/hich was to have many experiences before 
it found its final home in Cleveland. It had been bought in 
Paris from the artist by the Ambassador of Prederick the Great, 
Count von Rothenburg, for Prederick's collection at Potsdam, 

Por years it hung in the Heues Palais. At the end of World 
War I, the Hohenzollern were finally assigned things from the 
collections of the royal family which they could liquidate. The 
Watteau v/as one of them. It finally passed into the hands of 
Sir Joseph Buveen. 

Then the next drama occurred. It was bought by loewenstein, 
the Dutch banker, a man of supposedly inexhaustible resources. 

He had not paid for the picture when he stepped from the door 
of a cross channel plane and committed suicide. The picture 
returned to Duveen's. Pinally it was bought by an astute business 
man on the advice of a blind man, Mr. Goldman, and became by this 

series of happy chances one of the major treasures of 
Cleveland Museum of Art. Commodore Beaumont came once to the 
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Museum to see the picture installed. He had asked that he 
he allowed to come into the Museum without anyone greeting 
him and without any fuss of any kind. All I remember is the 
appearance of a rather small man in a coat and muffler with 
a yachting cap whom I saw from a distance. He came and was 
apparently satisfied with what he saw. 


German Gothic Sculpture 

I had been taken in the mid-thirties to see the Shuster 
O^^^^^Collection in Munich, a chance visit as there was no question 

of anything being for sale. So without any arriere nensee I had 
looked at the pieces and studied them closely. I knew little 
enough about German sculpture then and always wainted to learn 
more. Curiously there was almost no representation of first 
class things outside Germany. French Gothic sculpture had 
usurped the field. What a chance it was, for in 1938 came 
word that the collection would be auctioned in Munich. The 
Catalogue arrived and bids were sent in care of a friend^ 

'X>Y .■y\f\’tnjjg attended the sale on the day of the 
Anschluss, when Germany marched into Austria. The Cleveland 
Museum was fortunate in securing the fine Crucifixion by 
Leinberger, bidding against the Museum in Landshut. Only later 

did we learn that the German Museum had known that Landshut was 

A- 

bidding and held off. They were upset when they learned that an 
American museum had bought it instead. The second purchase was 


the wonderfully preserved Pi eta by the Master of Rabenden,' with 
all its original polychromy.jpMany trips the following summer to 
see works by leinberger, several times accompanied by Georg Lill, 
the great expert on his work, confirmed the wisdom of Cleveland’s 


purchase. Visits to Rabenden, and other places where that 
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master's works were, made it <^^1 dent that acqizisition was 
perhaps the masterpiece of the artist. 

These exceptional purchases v;ere to he supplemented 
by the tiny Madonna and Child in wood by Veit Stoss which 
came from the Colin Collection in Innsbruck, It had been 
shown in the Veit Stoss Exhibition in Nuremburg in 1953, where 
I had seen it and admired it greatly, one of the almost *Jbn- 
exist^nt pieces by the artist in private collections. How 
many times things seen and unobtainable later found their way 
to Cleveland. Travel, the knowledge of collections public and 
private were the keys which the Trustees understood. 

The M arlatt Bequest 

A great bequest such as the Severance bequest was long 
planned and the Museum, although it did nqyf know the precise 
details, in a general way knew what objects would enrich its 
collections. The monetary bequests, however, can be a complete 
surprise. Great gifts drop out of the sky, at times from 
known, at times from completely unknown sources. The classic 
example of this was the gift of Mr. Rogers which formed the 
Rogers Fund, one of the greatest funds of the Metropolitan 
Museum. Mr. Rogers came one day to the Metropolitan and asked 
to see Mr. Robinson, the Director. It was a busy day but he 
saw him and talked v/ith him about the Museum and its resources. 
That wa s all. Mr. Rogers did not identify himself further. 
Vflien he died he left one of the largest gifts ever left to an 
American museum. He had no particular connection with New York. 
He had no friends among the Trustees. He merely saw the 
splendid job the Metropolitan did end does, and with complete 
personal modesty wanted to be part of it. 
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The Oleveland Museum had ^ust such a windfall in 1939 
with the death of Mrs. William H. Marlatt. Her husband had 
predeceased her in 1935• The terms of her Will, as published 
in the newspapers, indicated that a sum in the neighborhood of 
t500,000 would come to the Museum. The news was telegraphed 
to jP'e in Geneva in that fateful August of 1939* letters 

stressed -tne fact that no one in the Museum knew of their 
interest or knew them_^ they had a ten dollar membership in the 
Museum, it seemed. That was all. The Trustees did not know 
them, with the exception of Harold T. Clark who knew of him as 
an able lawyer. 

They had been, however, oonstant visitors to the Museum. 

I talked with them fifty, sixty times or more, and had often 
walked with them around the Museum. They usually came to the 
Museum on a Sunday afternoon and were always interested in see¬ 
ing the response of visitors. I never thought of them as 
potential donors. I was only glad that they seemed so pleased 
in the service the Museum gave. The 3 '' had indicated in one of 
many conversations that they had a few paintings by Cleveland 
artists, so when they came to the Museum at the time of the 
Annual May Show, the Exhibition of Works by Cleveland Artists 
and Craftsmen, it was natural that I talked of what the Museum 
had done in aiding artists. I stressed the basic Museum 
philosophy that the Museum as a creative centre must play a 
vita,l part in the cultural development of the city. It was my 
idea of what a living Museum should be. The Exhibition started 
in 1919 and had developed through successive years in a 
remarkable manner. Exhibition and patronage were the two key 
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elements in tliis growth. Museum and public had together 
recognized that the artist was part of an economic system. 

The artist was worthy of his hire. A spectacular growth in 
quality resulted, drafts practically non-existent in the 
first exhibition blossomed in the late twenties and thirties 
and Cleveland became known as one of the pottery and enamel 
centres in the country. Jewelry and silverv/are achieved 
remarkable excellence. 

Returning to Cleveland from Europe, Mr. Clark said the 
Marlatt Bequest might.reach 1750,000. In^uccessive''’Trustee 
Meetings, the final figures were always upwards, $900,000, 
$1,000,000, $1,200,000, The final sum today is $1,800,000 or 
more. A further surprise was that Mr. Marlatt had been an 
ardent bibliophile. He was not a member of the Rowfant Club, 
and no one there knew of him as a collector. This gracious, 
modest and generous man and his wife not only had given the 
Museum a great bequest in money, but his library^.as well with 
the complete works of William Morris, several beautiful 
fifteenth century illuminated manuscripts and other rare items. 

I 

The terms of the Will, however, rather took me back. The 
income from the Fund was to be used for the purchase of paint¬ 
ings, except paintings by Cleveland artists. In my innocence 
I had perhaps overplayed my hand. 

This was the first of the great monetary bequests which 
came in the early forties. It took several years to settle 
the Estate, and the first purchase from this fund was made in 
1943* A remark by Harold Parsons that the Stillman Goya was 
on the market set the Museiun on its trail. Henry Francis made 

a trip to Providence where Godfrey Rockefeller, who had inherited 


fit: 0 


rfi ifJ ■ 


9 /i: 




-rr:r . .’J..':.’. 'vr i- 

:: v'ij' ■ ffi '-.I ■ a- l.-^ 

.U',' "cu- -i!.;.-.' 10 '.o ^ vO; 

•O'" ;"''I''":! Jt,.; :‘'IJ' ■'■•'■■■'!', . ■>,■ ■'^ 

. y 3 .' ;y-ixe 0 


•! ■■ '‘r'M.J . - .V I-'I 

■■ TO-oi,: .ovx^j-o:: :'0 I . 

t '■ •: -■ -- ' '^ - 

■XJ, 0;j: MO , ,■■ ; Y0Oi:M),. i:', i;, 

:oo ,;o?c x:;?! d ' 

;i ■'mv.v.oS: n,0^ '‘c '':''cfrov: s ’Jm 

, : M.-x;ji'M 0 .: . f‘.‘J. o-i 


f[p>.%vx„ 

.■::o . ■ , . 


"o ii d 1 C 


' SC • ^ 


. V‘ ■; ;; . f. 






1/ kl ij ' 


fC ' 




‘JC 


yX.X/Iix 0 ^'Kf- 

.i , O .'vl 


" . " ' ■<' ‘'>d Cc":W f>.rt'i’^{ ■ :■ 

o;-M^ 00 ; ' ■ '.i 0 x’;r,T :.;.y'-'’x v o.vo" ;'■ oTXdxvJxo Jo-m; 

. ' O - ' , O'. ■/'A' ix-.'.'c ■.,■ o.’, - 

fioi. ' ■ ^ 0 ;v i,'. . om.. 'ro x-tl i.i:, -loJ' O'MV o'. 

3-1.00^. x. (■ o*:: 0 ,i. o’Xj'.^ ■■)■.; Xl .^aavXC': d/i:: ■ 

n 9h ■: -V Oyoo:'; a. ; y''i:''i: Q-'. >!,.■'O'X: r U-O'.l'll OXlo .bi.J.S . 

■' ■"■.X- . . ..'[o' oiKr ^;0oo‘:oo;.[ iVro'.-X!: ■ ;! po; 

■f' M Om.:'..- O’i' Y;io‘.;., 0 .: ■, -r, ;x; 0 H'O;O y; X'O, joo.- . "•, 


130 


the picture vras living, The picture immediately made it's 
way to Germain Seligman's. in Kew York, and then to Cleveland. 

This remarkable portrait of Don Antonio Cuervo, member of 
the Academy of San Dernando and a famous architect is dated 
1819, a moment when the artist was at the height of his mature 
style. 

The Gift of Hollis French 

Mr. ^Vhiting, the first Director, was particularly Interested 
in American Colonial painting and as the former Director of the 

‘iKr,V 

Boston Arts & Crafts he had an additional interest in colonial 
silver. Because of this a very important collection of American 
Silver v/as shown in the Inaugural Exhibition, lent by Hollis 
Erench of Boston. Mr. Drench had an interest in Cleveland as he 
was consultant for the ventilation system of the new building. 

The pictures made a wonderful background for his silver. The 
collection had made such an impression that Mr. French left them 
as a long-time loan. Mr. Wade loved silver, and fearing that it 
might be recalled some day, added a small number of fine pieces 
as his personal gift. This pleased Mr. Drench enormously and 
perhaps was one of the reasons that he left his collection here 
more or less permanently. 

The years passed. Miss Helen S. Foote, first, Assistant 
Curator of Decorative Arts and later. Associate Curator, had 
always been especially interested in the collection which was 
in her care. Eventually, particularly in the thirties and the 

last years of Mr. Drench's life, a vigorous correspondence 

developed. She would ask for particular information on a 

certain piece. He might have or would find a reference which 
related to it or to another piece in the collection. It was a 
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genial and fruitful collal^oration. Mr. Prench sent on, from 
time to time, a few more pieces to add to a section he 
considered weak. Hardly a week passed without a, postcard or 
a letter passing from Cleveland to Boston or vice-versa. Miss 
Poote was very much concerned, as Mr. Prench's health was 
failing, so that she was particularly anxious to give him the 
full benefit of her researches. 

I was in Detroit attending the Annual Meeting of the 
American Association of Museums when a special delivery letter 
came to me from Mr. Prench. He stated in it that his health 
was failing, and that he was desirous of making a disposition 
of his collection v;hen he could. He said, further, that al¬ 
though a Bostonian and a majority of his silver pieces were of 
Hew England provenance, that he would rather leave them where 
it counted more. Cleveland was a part of the Western Reserve of 
Connecticut, and the Museum had always shown a sincere and deep 
interest. Por these reasons he had made his decision, and he 
put it in these v/ords. He would give the Collection to Cleve¬ 
land: "because of the devoted care and interest v/hich Miss 

Poote had given to his silver for so many years". Ho tribute to 
Miss Poote could have been more just, for thanks to her ability, 
her tact, and her scholarship this gift made Cleveland's 
collection one of the excellent collections in the country. 

A special exhibition was planned for its first presentation, 
and on the day it opened telegrams of appreciation were sent 

with flowers from Mr. Mather, President of the Trustees, from the 
Director, and from Miss Poote. Mr. Prench v/as in the hospital in 
a critical state, but the telegrams could be read to him, and he 
could see the flowers. That evening he passed into a coma knowing 
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that his heloved silver had found a final home. It was the 
sad duty of the Director and Miss Poote to go to Boston 


several weeks^ater for the funeral services. 

The Sculptureg^ from the Tombs oX.the Dukes of. Burgundy 




V/ars and revolutions have played an all important nart^jn• 
the dispersal of collections and their relocation. Financial 
reverses or the sudden drying up of seemingly inexhaustible 
sources of income through changed political control, have taken 
their toll. The Guelph Treasure would not have been sold if it 
had not been for the tragedy of World War I. It is gust as 
certain that the objects sold by the Liechtensteins, the Aren- 
bergs, the Rothschilds and others would never have come upon the 
market if it had not been for World War II. The collections of 
France, particularly of the Louvre, had been immensely increased 
several centuries before by the expropriation in Italy of 
possessions of Church and State by the victorious Napolean. In 
a contrary sense the Royal Collections of England were tragically 
depleted by the sale of Charles 1st collection after the overthrow 
of the monarchy by Cromwell. 

The Fleurants , or Mourning Figures,from the tombs of the 
Dukes of Burgundy, now such sn important part of the Cleveland 
Collections, were shaken free by the despoiling of the Chartreuse 
de Champmol, the burial Chapel of the Dukes of Burgundy, in the 
days of terror under the French Revolution. Yet the memory of 

the great days of Burgundy under Philip the Bold, and John the 


Fearless, had protected these relics from more brutal treatment 
by the rabble, and the tombs were transported almost in their 
entirety to the town of Dijon itself, where they have been since 
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preserved in the Ducal Chateau. They are the most treasured 
monuments of the days of Burgundian might in the late 
fourteenth and fifteenth centuries. 

The figures of the Duke and Duchess and of the later Duke 
lie on their beds of state, recumbent figures of major 
distinction. The base of each tomb is surrounded by an arcaded 
Gothic gallery beneath which forty mourning figures, small in 
scale, proceed as if in funeral procession. A small number of 
the figures are missing. Several of these passed into private 
hands in Dijon itself and were in collections there, as late as 
1852. Pour of them eventually formed part of the important 
collection of Baron Schickler in Martinvaast, Normandy. They 
were available for purchase later in Prance but instead were 
sold to Clarence Mackay and formed part of his important col¬ 
lection at Roslyn, Long Island. 

Mr. Mackay suffered financial reverses at the time of the 
depression and it was necessary after his death that his 
collection be sold as soon as possible to satisfy his creditors. 

It was a bad moment with the outbreak of World War II. 

Germain Seligman appointed to represent the Estate and 
C^sar de Hauke, good friend of the Museum, who had been cognizant 
of these facts, passed the word along immediately to the Museum. 

It seemed quite impossible that pieces of such impeccable 
authenticity and of such great artistic importance could be 
available. Three of the figures were by Claus de Werve, nephew 

of the greatest Burgundian sculptor Claus Sluter. Both Sluter 
and Claus de Werve worked on the Tomb of Philip the Bold, Claus 
de Werve completing it upon Sluter's untimely death. Thirty years 
later a pendant to this tomb, in a style which approximated it. 
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was eomiaissioned to honour the memory of John the Fearless, 
son of Philip. It was carTed by Antoine le Moiturier, a 
sculptor of great ability even if his work was somewhat more 
relaxed, softer, less vigorous than Claus de Werve. The 
fourth of the Mackay figures was from his hands. 

In the early moments of World War II, it was known that 
Matoussian, the great collector, was interested in acquiring 
all four figures. The Rijksmusem in Amsterdam was also 
anxious to acquire them and the Dutch Government was 
concerned because of their importance in the light of Dutch 
history. The Low Countries had been an appanage of the Dukes 
of Burgundy in the fifteenth century, and Claus Sluter was 
known to have been born in this region. 

The invasion of Holland by the Germans, however, too the 

A 

Dutch Government and all European collectors, private as well 
as public, out of the market automatically. This tragic 
conjunction of events meant that Cleveland could act and act 
she did, immediately. Two of the figures were brought to 

i 

Cleveland by Mr. de Hauke, one figure from the Tomb of Philip 
the Good, the other from the Tomb of John the Fearless. They 
were actually purchased and the offer accepted on the tragic 
day of the Fall of France, Only such a dreadful catastrophe 
had made it possible to purchase them against the competition 
of a government and one of the greatest collectors in the 
world. 

Leonard C. Hanna, Jr., Trustee and First Vice-President 
of the Museum, was present when the pieces were first seen in 
Hew York. His intense enthusiasm had played a major part in 
their eventual acquisition. It seemed sad that the Museum 
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could not purcliase all four, but, with the money available, 
that was impossible. The tv/o figures were regretfully left 
in New York, two came to Cleveland. 

Several months later Mr. Hanna asked me to come to his 
apartment in New York. He lived at that time in an apart¬ 
ment on the first floor of a converted brownstone on East 
52nd Street, just off of Park Avenue, around the corner from 
the Ambassador. There on the mantel were the other two 
figures. He had kept his secret well. He had been as much 
moved by their beauty as the Museum had been and with his 
rare taste he wanted to have them for himself for a time. At 
his death, they joined their brothers in Cleveland, 

Further good fortune played a part in their eventual 
arrival in the Museum. A cigarette left by mischance in an 
over stuffed armchair by the mantelpiece, directly below one 
of the figures, smoldered. The smoke filtered from the first 
floor window. The alarm was given. Firemen came and broke 
in the window, and as the fresh air struck the armchair, it 
burst into flame. In a moment the chair was in the middle of 
52nd Street, and the statues, the Cezannes, the Degas, the 
Picassos and other paintings which hung nearby were saved to 
become later an all important part of Mr. Hanna's munificient 
Dequest to the Museum. Mr. Hanna had been quietly sleeping, 
and when he opened his bedroom door he found the firemen in 
complete control and his works of art in safety. 

After the War, Dijon made many attempts to acquire the 
Cleveland statues. They had been available for more than a 
hundred years in Prance, but no one had bothered about them, 
or thought of acquiring them for public collections. Only 
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when they entered the Cleveland Museum did pressure hegin. 

It was understandable. Exchanges were suggested by the 
French authorities; they were extraordinarily naive in 
their simplicity. The very able Director of the Dijon 
Museum naturally wished to have them as a step towards the 
completion of the Tombs. But they seemed more important to 
Cleveland as Ambassadors of France at one of the most 
splendid moments in her history. 

The Mayor of Dijon, who preceded the famous Ghanoine Kir, 
actually came to Cleveland. He first visited the editors of 
the nev/spapers, saying that he was in Cleveland to take the 
Cleveland sculptures back to Prance, as they belonged in 
Prance and were a part of a National Monument. Each of the 
editors, in turn, called the Museum, were told the facts and 
each said he would not helpThis campaign. As a result they 
published nothing. The visit of the Mayor to the Museum was 
an anti-climax. He was politely told that as a matter of 
courtesy, one did not go to the newspapers in that fashion in 
the United States. He was told that the editors had called 
and on being told the facts, had dropped the matter entirely. 

It was further pointed out that through many years Prance had 
had the opportunity of acquiring the sculptures. 

Paul Block, Editor of the Toledo Blade later entered the 
lists for Dijon. A young American was observed in Dijon by a 
friend of the Cleveland Museum, documenting the Tombs for him. 
Quite unconsciously the young man revealed the plot, if plot it 
was. When all the facts v/ere in hand the Toledo paper published 
a sensational article demanding their return to Prance. It 
stated that their presence in America was accentuating anti- 
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Americanism in France, and their return would relieve a 
festering sore in Franco-American relations. It was a well- 
written article but, to say the least, a trifle exaggerated. 

The Cleveland papers called the Museum and the answer was: 

"Of course. Noblesse oblige . The Cleveland Museum would be 
very glad to return them if France initiated a general move¬ 
ment of this kind. If, for example, the Louvre returned -the 
many pictures and works of art taken from Italy by Napolean; 
if Great Britain returned the Elgin Marbles to the Parthenon; 
and if America returned America to the Indians". The matter 
ended there, but lately casts of the Cleveland pieces have 
been sent to Dijon and now adorn the empty places on the two 
tombs. 

An Additional German Sculpture 

Small sculptures, such as the Burgun<i-i^^ sculptures have 
an immense appeal. In their delicacy, which in a sense is due 
to size, they gain a certain preciousness which larger 
sculptures often lack. »yhen Hans Stiebel of the firm of Rosen¬ 
berg and Stiebel, much later, in 1945> showed a newly acquired 
sculpture by Riemenschneider,this was obviously the case. Its 
small proportions, its material, in this case alabaster, 
accentuated even more than marble its preciousness. There was 
no question that it too was indicated for Cleveland, with its 
small but brilliant group of German sculptures. But it was the 
ever present question. How? If it had not been for the 
unfailing generosity and thoughtfulness of Rosenberg and Stie¬ 
bel, it could not have been possible. They allowed it to stay 
in Cleveland until sufficient funds had accumulated, so it could 
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"be absorbed in 1946. 

Only in after years did the story of its earlier 
purchase by a collector come to light. It is a story of a 
man of taste who did not hesitate to ask for and to take 
advice when given. Harry Fuld of Frankfurt-am-Main was a 
man of considerable wealth but in his busy life he did not 
know the art market. Through his sister, Mme. Kramer, he put 
himself in the hands of Dr. Georg Swarzenski, then Director of 
the Staedel Institute in Frankfurt. Feeling his way. Dr. 
Swarzenski bought some things for him. They were accepted, 
but Fuld sent back word that what he wanted was not decorative 
things of good quality, but truly outstanding pieces. The 
Riemenschneider, which now graces the Cleveland collection, 
was the next recorded purchase. 




The Grace Rainey Rogers Gift 


Mrs. Rainey Rogers had been a constant visitor to the 
Metropolitan Museum in the days shortly after the beginning of 
World War I, before America had come into the conflict; Durr 
Freedley, Acting Curator of Decorative Arts, was advising her. 
She was actively buying objects for a panelled room she had just 
bought from P. W. French and Company. Every little while she 
would come with a photograph to compare with something in the 
Morgan Collection. Several times she arrived with an ormolu 
wall applique which she wanted to compare with actual things in 
the Museum. I don't remember if I knew then that she had been 
born in Cleveland in the Rainey house on Euclid Avenue. My 
remembrance of her then was of a young woman of highly sensitive 

and informed taste. She was always charming and graciousness 
itself. 
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Fate again seems to have played a part. Many years 
later, in 1941, a letter came to the Museum from Mrs. Rogers 
asking if the Cleveland Museum would look at a Portrait of 
her father in her house on Park Avenue, Hew York. She was 
childless, and except for a niece she did not have anyone to 
whom to leave it. Her father, William J. Rainey, had played 
an important part in the industriax aevelopment of Cleveland 
in earlier days, and she and her "brother Paul Rainey, the 
famous animal hunter and explorer, had moved early to Hew 
York. 

The question of family portraits in a museum is always a 
difficult one. Fortunately it was never a difficulty in 
Cleveland as Mr. Wade, followed "by Mr. Severance, was wise 
enough, to see the problem. Personal questions often Intrude. 

In the Metropolitan the Portrait of Henry G-. Marquand by 
Sargent has a right to be in a museum by its artistic quality. 
The picture of Mr. Morgan by Baca-Flor was a doubtful addition. 
The portrait of Mr. Altman was and is a downright horror. 

I went to see Mrs. Rogers, and she entertained me for tea 
in her little panelled room. I had seen the portrait, in 
passing, as I came in. What should we do? Finally Mrs. Rogers 
broached the subject of the visit. It was an excellent portrait 
by an able French artist, but not for the Museum. How could we 
refuse it without hurting feelings? Mrs. Rogers continued, say¬ 
ing that she was getting old and that she wanted to be sure that 

the portrait found a proper home. It would have been unfair to 
take the easy v/ay and say that Cleveland would accept the paint¬ 
ing. Happily I had thought of an alternative, and suggested 
instead that she leave it to The 'Western Reserve Historical 
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Society which already had a collection of portraits of 
distinguished Clevelanders. We, as a Museum of Art, had 
"tS^^ai^ticular field. They, Instead, wanted to document the story 
of the region, the Western Reserve of Connecticut, and her 
father had had an important part in that development. As a 
sensitive and understanding person, she understood the point 
thoroughly and expressed her appreciation of my "being so frank 
and direct. 

The conversation then turned "back to the days of the 


Metropolitan some thirty years before. "All the objects you 
see here were the things I was buying then". I recognised some 
of the photographs I had seen. I knew first hand some of the 
wall brackets on the walls. She asked about the Cleveland 
Museum, and I told her the story of its gradual development 
thanks to the understanding of J. H. 7/ade, Ralph King, John Ii. 
Severance, Mrs. Prentiss, ViTilliam G. Mather, all of whom she had 
known. She was interested in how it had been developed, in the 
wisdom of the Trustees in not letting it be tied up with special 
collections kept in certain places. She spoke of the raistakeo 
which museums like the Metropolitan had made in accepting the 
Altman Collection with fixed provisions, a ruling since that 
time relaxed. It was a very friendly and pleasant afternoon, and 
I went away relieved. 

Three weeks later, Harrison Tweed, her lawyer, telephoned 

the Museum. Gould there be a meeting in Hew York, as Mrs. Rogers 

was considering the possibility of giving the panelled room with 

the furniture in it to the Museum? She had been failing in the 

last weeks, and v/anted to make a disposition of the room and its 
contents in the immediate future, leonard C. Hanna. Jr. Vice 
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President of the Trustees and the Director met Mr. Tweed at 
her house very shortly afterv/ards. Mrs. Rogers was not there, 
and I never saw her again. 

There was a real problem of what to do if the Museum 
accepted it. Where could it go? The room was a gem of its 
kind, designed and decorated hy Rousseau de la Rotti^re, 
favorite decorator of Marie Antoinette, who had worked for her 
at Versailles and who had also done the Boudoir de la Reine at 
Fontainebleau. In fact, the very assistant who had done the 
overdoors in the Rogers room had collaborated similarly at 
Fontainebleau. The furniture was first quality, each detail, 
each sculpture was perfect in itself. The ormolu lighting 
fixtures were fashioned by Gouthiere and Clodion. The 
torcheres by Clodion and the firedogs came from the famous 
collection of Sir Richard Wallace. 

Every place in the Museum was thought of as a possibility, 
even the Trustees Room. Nothing was qiiite right, nothing 
fitted. Mr. Tweed came to Cleveland to look at the problem, 
and he immediately understood. He finally said, "Is there any 
impossible place which you haven’t thought of"? We were stand¬ 
ing at the moment at the end of the Armour Court where steep 
stairs led to two rooms on the third floor. "What is up there"? 

Vie walked up the stairs. Suddenly there was a possibility. The 
superintendent was called. Measurements v/ere taken and with a 
slight alteration of walls the room would fit. The ceiling v/as 
about two inches too low, and there was a skylight. The room 
would be however impossible without air conditioning the entire 

area. Mr. Tweed saw this and said: "It v/as always the intention 
of Mrs. Rogers to pay the expenses of removing and of reinstalling, 
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and naturally the air conditioning would be included in that”. 

It was as simple as that. It v/as an ideal situation, too, 
from every point of view, because it rendered another room 
available for other things. V/hen the Severance Collection came, 
the Louis fifteenth furniture found a suitable place^^ available, 
and served as an effective foil for Mrs. Rogers' later things 
until they both found a place in the new wing. 

Mr. Iweed explored the terms of the gift. Mrs. Rogers did 
not want to make conditions, but she hoped that the things 
could be kept together. This proposed no difficulty as they 
were all of one period, and had been planned as an ensemble and 
fitted together perfectly. 

Mrs. Rogers Vi^as happy in the solution, and the Trustees 
accepted the magnificent gift with pleasure and satisfaction, 
fortunately she was able to do this while she v/as still living 
and to know that her beloved treasures had found a place v/here 
they were appreciated. 

It was v/ith considerable emotion that the Museum later 
learned that she had named Cleveland, the Metropolitan Museum, 
and the Museum of Modern Art as her residuary legatees. Many 
of her finest things were to be sold at auction, and the amount 
thus raised added to her residuary estate. The Cleveland 
Trustees then made a wise decision. They put aside v/hat would 
be the estimated income from the fund, when received, for a 
number of years, advancing income from other sources, so that 
a considerable sum would be available for purchases at the sale. 
In this fashion her objects would bear her name as donor. This 
happy thought especially delighted the family. 

The sale, November 18-19, 1943» was an exciting one. The 
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David was bought againstihe insistent bidding of Knoedler's. 

A beautiful drawing by Hubert Robert; two small fifteenth 
century Franco-Flemish bronze sculptures which .she had 
particulBj?ly cared for and had alv/ays had by her bed; some 
pieces of French eighteenth century sofe paste porcelain - 
all were secured satisfactorily. She had brought the two 
small Franco-Flemish sculptures to the Metropolitan for 
comparison somewhere about 1916 and had shown them to me. 

The dramatic moment, however, was the purchase of a Persian 
miniature, a page from the Shah Hamah of Demotte, a 
superlative page of that great manuscript. A Trustee of the 
Metropolitan had unwittingly let the cat out of the bag the 
afternoon before. He arrived at a cocktail party at Mrs. 

Paul Moore's, a sister of Leonard G. Hanna, full of a meeting 
vvhich had just been held a.t the Metropolitan. He said the 
Curator of Hear Eastern Art wanted to purchase the Shah Hamah 
page at the Rogers sale the next day. They had all thought 
his request excessive, but they had approved the sum finally. 

At the sale, the Trustee sat in the balcony with William 
Ivins, then Curator of Prints at the Metropolitan. The 
bidding went up slowly, and one could see their dismay when 
it topped the Metropolitan figure. There were a few bids 
from a not easily discouraged buyer and it was knocked down to 
an unknown purchaser, later to be revealed as agent for 
Cleveland. It was the last object in the sale, and the price 
was sensational. Ho Persian miniature had brought such a 
price in an auction. I slipped downstairs and into a telephone 
booth. I could hear the Indignant voice of Dimand, the 

Metropolitan Curator: Milliten was In the 
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audience, "but h.e was in tlie gallery and didn't Md, or did 
he bid through an agent?" Q’he whole audience spilled out 
on the sidev/alh of 57th Street, vjhere Parke-Bernet still 
was, in excited discussion. Meanwhile the figure in the 
woodpile quietly disappeared. 

The sale brought considerably more than had been 
estimated and Cleveland had paid a high price for a super¬ 
lative thing. But in reality Cleveland had actually spent 
only two thirds of the amount, one third would come back to 
the Museum with the third of the residuary estate. 

Pre-Columb ian Art 

Chance and gooa fortune, as one sees, play Important 
parts in the development of a Museum. One doesn't always 
laiow where one is going. You have to be an opportunist and 
sail with the winds, but you never give up your ideals. You 
keep quality as your guide even in the most unfamiliar fields, 
and you have faith in those whom you trust. If you have faith 
and are an even reasonably good ^udge of character, you will 
never be let down. 

One day there was a visitor from flew York, the well known 
dealer in Pre-Columbian art, John Wiset^ It was the first time 
he had come to Cleveland and it was the first time I had met 
him. He had brought an extraordinary piece of gold which he 

T 

casually took out of his pocket. I was looking at, coveting 

A 

it, when the telephone rang. Excusing myself for a few moments, 
I asked if I could take the gold amulet with me. I had a 
thought that it could be of interest to my visitor, Mrs. R. 

Henry ITorweb, a granddaughter of Mrs. Liberty E. Holden, then 
waiting at the Superintendent's entrance. She had come at that 
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exact moment, ty a happy chance. The matter for which she 

had come was quickly disposed of and I casually showed her 

the piece of gold. She asked the price. Just as promptly, 

she said, "My husband and I will give it to the Museum.” 

That was all. y/hen I returned to Mr. Wise a few minutes 

later, he could believe his ears when I told him that the 

\ 

piece had been bought. 

It was the beginning of Mrs.Norweb's interest in develop- 
ing that side of the Museum's collection. Her husband had 
been First Secretary of the American Embassy in Mexico City, 
later Ambassador to Peru and Ambassador in other South American 
capitals as well as Portugal. I did not know then that Mrs. 
Norweb owned quite a number of pieces of Pre-Columbian origin. 
So her knowledge came at first hand and she recognized quality 
like a flash when she saw it. 

I 

Some time later she came with her husband to see the 
amulet. She said at that time that she recently had brought 
from New York a number of her Pre-Columbian textiles bought in 
New York; she had not seen them for several years as they had 
been stored in their New York apartment. V/ould I come out to 
the house to see them; they might be of interest to the Museum? 
I must have been stuffy because she delighted later in telling 
of my reaction. I merely said that I would be pleased to see 
them and they possibly might be of interest, if they had an 
aesthetic appeal. We were not interested in things of purely 
archeological interest. 

A dinner followed at the old Holden House in Bratenahl 

where they were living temporarily. It was a very pleasant 
occasion, and I enjoyed the opportunity to know them better as 
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they had lived away from Cleveland for so long, I knew, of 
course, of Mrs. Norweh's public spirit and interest in the 
Museum, for she had been pt of two private individuals who 
had contributed towards the purchase of the Guelph Treasure« 
t lee Ohri D ■ Mtf Qai jaaa«=^-^s - -dOiaaaK 

The dinner ended, we went into the big living room for 

coffee. I could see a mysterious trunk at the end of the 
room. Eventually the rugs v/ere pulled aside and the trunk 
was opened. A most remarkable treasure emerged from it, each 
piece finer than the one before. They had come from a grave 
or graves in the Paracas necropolis in Peru at some time, and 
dated in the Pre-Columbian period. I was breathless, First 
came a poncho in remarkable condition, which later turned out 
to be a unique piece technically, beautiful in its restrained 
color scheme and its bold animal design. Then were various 
other pieces. Finally, as at the end of a display of fireworks, 
the final burst overv/helmed me. Knowing Mrs. Norweb so very 
well now, I believe she had planned for that effect. There was 
a great Paracas mantle, with a matching poncho and headband and 
finally a long narrov/ piece of painted fabric, completely unique. 
I was transfixed, beside myself with excitement. 

Mrs. Norweb likes to take u^ the story at this point. She 
said that I acted like someone in a spell; that I crawled on the 
floor smoothing out a corner here, carefully adjusting a piece 
there. I would not let her come too near for fear she might do 
some harm. I could not look enou^. V/hen the end of the evening 
came, each piece v/as folded with infinite care. I caressed each 
piece, at least this is what she said, every little while burst¬ 
ing out: "Oh, careful, careful. It’s very fragile." I hope I 
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wasn’t downright rude; I was so impressed hy their "beauty, 
their rarity, their fragility. In any case there was no shred 
of doubt left in the prospective donor’s mind of the Museum’s 
profound interest. V/hen they were la,ter given, they became a 
keystone of the Museum’s collection in this field. 

Sometime later Mrs. Norweb was interested in comparing a 
piece of Jade she was considering giving to the Museum with 
another already in the Museum collection. The utility men were 
called, ropes were placed for protection, the case was opened, 
and we were examining minutely the two pieces in question. Our 
concentration was disturbed for a moment by a visitor who came 
up behind us and leant over the ropes to ask, "are all the 
pieces in the case for sale?" Mrs. Norweb delights in describing 
v/hat she called my "look of horror and indignation". 

The sustained interest developed by Miss Helen Humphreys, a 
teacher of Spanish in the Cleveland Public Schools, was even more 
extraordinary. She wanted to establish a suitable memorial to 
her parents, Mr. and Mrs. Henry Humphreys. Her first idea was to 
give objects of Spanish origin, and she made possible the purchase 
of the very rare Paterna ware. Then her interest turned to the 
Pre-Columbian arts of the Spanish colonies. Gold fascinated her 
but in addition to gold she eventually gave objects in many 
materials. She sought objects which would inspire the imagination 
of children, and the bizarre and often comic detail of a piece 
interested and intrigued her. It v/as not possible for her in many 
cases to buy a piece outright, but she asked to have the piece or 
pieces which she and the Musem coveted set aside. She always 
wanted to be certain that what was purchased was of prime value 
for the collections. Year in and year out, for twenty years or 




I 


I m:; ' 


I 




1 

( y ^rf J.‘,'/U'’ V'' fv'^v'.^,' r X O'^*' X \i ll .f.' 

Jbs'i.Ei? 

c " 0’T-.'iX^ '}ri'"X' ftl • “',:f 'X;. ■ ' 

1 

/ •> V-^''■■■■ fvo'rX ;• ;.-■ i j*C'Xx. 

>: t,,' r: 11 t * ^ ■ * -' , . - , . . i . 

1 0 . 

i'f 

,jr'! ; ’ <‘-'•o-," 'irf^ .i :: ■ ^ . 

. j.i 'l'\ ' .'.I'l; rri !■■■';. i :'''■’, iXi 0 o ’'■■i- o'iT; ao,'- ■ 0 , 

riiYi. ':noc "'i i '3'.‘ ,:)'■■]] o.-.'li; ■ .. 

'::j ■;■ r,'iv .c;' jiiirLir-'ii f-i'rrif; ’.if 'O.ltS 0 ^.'.ol- 1' 

■ ,. \;j .tl xj^ 0,01 , ■’■^n otoeXXot) n/fI' r ■ -'IjY iO'-J 0 3 . 

t 

OlXf'v''' Oil.:' * [T(> 3 TIC , *01. 


.’-r^: .3' 3 '>;j o /i': i3?>or-tf; ov.. -.i-'..:' I- 


:^,i:fv^lOf^ .3 301 fiorr'T.''J'3 i'> 



0 ‘i .l:j' : O'-i”:*' , 1 ^ 3 /' C'l r'-OOiC’*’' ■ 3 ;I;' •.rov,; dTl'''' 0 .: 5 l'’> -tV I.ull-.'; 

*;xrf xd ’ 

;r’n.> '■ J-o: .LUio ff''■’•■;■ , ^ “'•V^ '''O T so.”' yi 

.■’'■’xiin.C 1 C 1 '" 0 XL ’.to Y.^ 3 ' J.X 3 l£'‘ 1 ’ ©ti i 

(JJ. ' V... , 

• -•■V;",r. ' ■■, . Vfj boiro.’’Jj' 00 '•' d"'.’■’t.'t .'f ,b '---jtt'.iflii ' 

o’cxr '■■ "I 

I'.'y e-'x: v' .^t"lO),. oxl'io'i l)rt:/ 3 Xo'V!t.Uj sil.r rt,' ■ ■ ' ■■ : ' 3 >t 

0 X ' 

■ i£l ■/'■'•-■ - rfc-li'f'r.i 0 0 oi -.o . ■'■•orf iDvri ■ 

ox 

J'O'' I'' " O:.-’ -■■ r' ' 3 ':: 

'■ .fO'cn-' 

.■ 0 .''i'rr 0 / t-ff iCf f>'', 0 ,'" Sif.o o,*" ■ ,j''’J1 ■£\.„ 33 ''.'''-. r., ' ; .',0 

0 ■:;^ ^ 

),' ‘I'n;!, ,.': 0 :i'i: ,o*i. :3 ■ ■-.'t, » Oi 

O:'•■ i X:. 

),;■’■ , |;,i 0 ?! ’■ , "5 00 Too ■; .-r od'o':" .' X'' 


?,:i oif.''O ■fj'/ii; '.oil-“'.o'd'. hiCo;* ' oi'"’ o 


noxJ'.orri: 

‘ -:l.r 0'".?q'Sr .1 bltfO'.'.' /{D.ot’.O •■ i O'jC’- x ;tX. f.3:o Oit;' - ‘ 

' 0 V ■:-) 

i-- 0 ',;;0, ,rr-'\tO;’’ 0 ItfO lO ■-•■' ■•^•^‘■.CSXC^ f 0^ .O'O V 

rri 

Tv.'./t©.'orroo" yOn X-’.v/ dt'. ■ ,■.■■■'■ 'oo !'v'.3i:)-ti ■■ 

x::. 0 •. 

j.i' o'Y*' ov ■ • I'O fib'::'::.'” ‘Tt.i ^^:;b . Joi: .i.M‘no ooixo .o 

'' [(., .o‘v .i:r; 0 . ■ .bo;i'ov::''') .f '-oeijO'f-i Oir.!? f>; ':; rloJ.'iV.' a 


0 ooiri'iT 'io a-i; d'i 33 ■ .oorf-'io' XT.txtoroo ob cb :o 


10 rrc-Ov; -TO'S ' 'i ; ■ hi:r, ni %B&'£ ■ .?TfO oi'o 






148 


more, she contributed regularly, and as the sum contributed 
reached the required figure, one piece after another became 
a part of the memorial. Her gifts are a major part of this 
section of the Museum's collection. 

A purchase of quite special interest for the Humphreys 
Memorial v/as a strange lying nude figure of great enigmatic 
culture, the Olmecs, who lived on the eastern versant of 
Mexico west of Vera Cruz. Their jades are rare and remarkable. 

A distinguished series of their figurines and heads are now a 
feature of the department. 

A gift from Mrs. Norweb is another Olmec sculpture, a 
seated nude in a smooth stone. It sits on its haunches, the 
legs drawn under and tensed with an inner vitality, classic in 
its simplicity and innate style. John V/ise, in an antiquary in 
Cuernavaca, saw a hand and knee, in themselves were of no 

A 

particular value. He had a flash of inspiration and bought the 
piece for almost nothing. An Indian had brought it in casually 
to sell. It was the missing hand and knee of the Norweb 
sculpture and it happily joined the parent piece after l ;aawo^how 
many years of separation. Mrs. Norweb also gave a piece of 
brilliant green jade, jev/el jade, Mayan, in memory of her aunt, 
Mrs. B. P. Bole. It is a piece which comes supposedly from the 
sacred well of Chichinitza. 

However, it v/as not only Miss Humphreys and Mrs. Norweb, 
but a v/hole group of friends as well who took a vital interest 


in this development. Mrs. B. P. Bole added one of the most 
superb gold pins of the Quimbaya Culture of Columbia. Mrs. A. 

B. Ingalls added gold, a beautifully carved Aztec figure and 
other things. The Museum also made purchases with its own funds, 
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Wade, Severance and others. One of these funds was the James 
Albert Ford Memorial Fund for primitive art, established by 
Mrs. Ford. She loved to come in and see a piece while it was 
being considered, or, after it was bought, and at her death, 
she left a considerable addition to the principal of the fund. 

It shov/ed in no uncertain fashion the pleasure she had had in 

it. 

One of the objects in the Ford Collection is a gold 
ornament not Pre-Columbian but from another primitive culture, 
this time African. A letter from a business man in New York 
stated he had a piece of gold. Later he said he knew nothing 
of the art market and had merely seen a mention in a New York 
newspaper of something Cleveland had bought; in other words, he 
took a flyer. A visit to his office revealed a beautiful piece 
of gold that came from the Kingdom of the AshantijJ^; an area just 
North of the Gold Coast, which, from as early as the sixteenth 
century had been a powerful kingdom; in the eighteenth century 
the tribal King of Kumasi was recognized as the King of Ashanti. 
Their background is stormy and about the turn of this century 
the area became a protectorate of the British Empire under the 
(then) administration of the Gold Coast. 

The plaque had been presented to an English surgeon, a 

missionar^y, who had taken care of a group of Ashanti Chiefs when 

they were imprisonedd in Cape Coast Castle. The gold medallion 

was a charm, and it had been believed that as long as a chief 

wore it, no invader could molest them. The charm was broken, and 

the piece had no longer any value as magic. However, they valued 

it as an object and they gave it to the surgeon as a token of 
gratitude. Such a find for the Museum was a quifeexceptional 
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thing. Very seldom does such a lead pan out. 

John Wise was a constant and generous friend. He Tery 
often brought his finest Pre-Columbian pieces to Cleveland’s 
attention first. Leonard C. Hanna, Jr. often went to his 
office in the Hotel Westbury and sat for hours looking at one 
thing or another. Some of them came to Cleveland because of 
this friendship. If he was buying for himself, he bought 
outright. Later, i:^was considering giving something through 
Hanna Pund, which he had first seen or which the Museum had 
asked him to look at, he always asked first and foremost for 
the unqualified recommendation of both Curator and Director. 

Many times the Museum said no. He completely understood. If, 
however, there was mutual interest, the object was then submit¬ 
ted to the Accessions Committee for final approval. He was 
never one to arrogate to himself the right to make a final 
decision. He fitted into that modest and considerate pattern 
of giving which has marked Cleveland collectors. Both he and 
they never bought objects for the Museum's collection without 
consultation. He understood to perfection the ethical 

relationship between donor, Director and Curator, and he never 
overstepped. Can any greater tribute be paid to an individual 
than that? 

This is however getting ahead of the story. It was only 
in 1943 that the extraordinary series of gifts from Hanna Pund 
began. Hanna Fund, a Foundation quite separate from the Museum, 
had been established by the donor to take care of his charities 
and the things of public interest which seemed Important to him, 

Pre-Columbian art was definitely one of these interests. 

The gi’eat stone head from Copan, a monumental piece of the Mayan 
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period, excavated by G. B. Gordon under the auspices of the 
Peabody Museum of Archaeology and Ethnology in 1894-95> was 
a first gift in this particular field in 1953. It was 
excavated from an area just west of Temple 22. Hanna Fund 
made possible the purchase of an Olmec Head in 1954 and a 
rare figure from Oaxaca, a seated ceramic, in the same year. 
His final gift to this department came in 1957, one of his 
last gifts to the Museum, five remarkable pieces of gold. 

It was characteristic of John Wise that after Mr. Hanna's 
death, he should give in his memory, one of his greatest 
treasures, the Thunderbird, a Tiahuanaca textile of extreme 
rarity and distinction. 

Professor V ladimir Simkhovitch 

The number of notable occurrences in the building of 
the collections is surprising. Perhaps they seem more 
nxmerous, in relative number, because the Museum was being 
formed; the character of its collections was only being 
established. One of these experiences, was a human relation¬ 
ship which gradually developed between Professor Vladimir 
Simkhovitch and the Museum. He was a professor at Columbia 
University, a man of encyclopedic knowledge with a passion 
for collecting which often went far beyond his means. If he 
saw a work which he liked, he had to acquire it by some 
means. Only in later life, realizing the extent of his 
possessions, did he find it necessary to recoup his resources. 
He followed every Bulletin of The Cleveland Museum of Art. 

His interest in it and in its collection stemmed from that 
and he had noted for years its development and its interests 
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in specialties; the Museiam had, as far hack as 1924, bought 
a group of illuminated miniatures he craved. However, it was 
only in the thirties that the Museum and he began their long 
collaboration< 

He said, in one of his many letters v/ritten in longhand, 
and a difficult longhand at that, that he admired the Cleveland 
Museum more than any other because of v/hat he called their 
iibrilliant purchase policy.” He saw that the purchases 
represented the kind of collecting he was interested in, the 
purchase of an object for itself alone. It was the purchase 
of something for "its sovereign beauty;" he used that phrase. 

He was a friend of Bernard Berenson and was completely in 
accord with him in his statement: "The Cleveland Museum of 
Art has a special quality among American museums, for each 
object which it contains has been bought because it was loved." 
Perhaps some of his finest pages of Illuminated Manuscripts 
would find a place there. They were destined to do so, and to 
add to one of the important collections of its kind in the 
world. 

He made his best pieces available. He made prices which 
were belov/ the market values. He held these pieces for Cleve¬ 
land and was willing to see them absorbed, as we could, through 
the years; their purchase covered a long period. Every little 
while, too, he would quietly send a check to go into an 
Anonymous Endowment Fund which he was creating; he only asked 
that it be kept an absolute secret. At his death the fund was 
S7,200., only then did he want it to be called the Mary Kingsbury 
Simkhovitch Memorial Endowment Pimd in honor of his wife who had 
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predeceased him and who had done such a selfless service as 
Director of Greenwich House in Hew York. 

The letters came in his difficult cursive hand. There 
were long .-pages giving an opinion here, passing on an opinion 
of one of his many friends, Meyer Shapiro and others. It was 
a fascinating correspondence. He wanted to introduce his 
friends to us v/ith all the material he had. Dike his good 
friend Joseph Drummer, he passionately loved Ms possessions. 

One day he hought a remarkahle series of Chavin gold from 
Drummer. It ranks with the collection in the national Museum 
in Dima, Peru, and is an important source of knowledge of this 
archeological site in Horth Peru, not far distant from the 
coast; the site unfortunately covered by an avalanche. 

He was a friend of John Wise, and he liked to chat with him 
on their mutual interests in the Pre-Colomhian field. He knew 
of John VMse’s interest in Cleveland and, like his, it was 
something far more than a material one. They admired the 
Museum and its attempts to "build it with not always adequate 
funds. 

Years passed, and when Dr. Simkhovltch felt o"bliged to sell 
his collection of gold, it was of John Wise that he thought. It 
was a moment when the majority of the purchase funds of Cleveland 
had, perforce, been diverted towards the construction of the new 
wing. Then came one of the most unexpected and heartwarming 
experience. John Wise realized that Cleveland could not buy but 
that the gold must come to the Museum; they would be a crowning: 
feature of the collection of Pre-Colombian gold. Through Mr. and 
Wise*s good services, the collection was bought by Paul Tischman 
in 1951 . He had no connection with Cleveland except friendship. 
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but he presented them to the Museum. It was a princely gift 

and it was one of the greatest pleasures that M^* Tischman 
came to Cleveland for the opening of the new wing, and 
Clevelanders were able to express to him their deep sense of 
obligation. 

One of the strange things about the relations between Dr. 
Simkhovitch and the Museum was its warmth yet its impersonality. 
He had never been in Cleveland, and whatever contact he had, 
was always through correspondence. I never met him. It was 

almost as if there had been fea.r on both sides that a personal 
encounter could in some way affect this rare relationship. 

There was a moving epilogue. The Museum's official presence 
at his funeral could only express inadequately their sense of 
indebtedness for the years of dedication to our interests. 

His daughter was deeply moved by my presence and told me 
of what Cleveland had meant to him. I could only tell her what 
his devotion had meant to us and how his letters always gave me 
faith and courage. In fact many times, in a moment of despair 
and frustration, his words would come back to me to restore my 
faith and belief in what we were striving to do. 

T he Twelntv-gjfth.Anniversary 

The story, has run far ahead of actual cronology and there 
must be a flashback to an earlier time. The Twenty-Fifth 
Anniversary of the Museum was coming in 1941> and there were 
elaborate plans to celebrate it. The most important objects 
of the Museum were placed in five galleries, each of them 
containing the acquisitions of a five year period. Flower 
arrangements were given by the families of the principal donors 
and were placed appropriately with objects given, throughout the 
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Museum, . Mrs. William G. Mather and the ladies of the Garden 
Cluh had asked if they could help. The Rotunda and its 
decorations were assigned to them. Mrs. Mather's genius for 
achieving a result v/as never shown to greater effectiveness. 

She transported bay trees from Gwinn to decorate the Rotunda. 

She mobilized the women of the Garden Club of Cleveland and 
they spent a day decorating green garlands with fresh flowers 
which were eventually hung in eight great loops suspended from 
above and caught back to the angle walls of the Rotunda. The 
life-size Classical figure closed the vista to the Armor Court; 
it v/as outlined against a background of clipped box. It almost 
suggested another version of the Parnassus of Mantegna, and one 
expected that the Muses might appear again. The effect was 
unforgettable; the Museum filled with flowers was a fairyland. 

It was long before the days when the Museum was air conditioned, 
so the ventilating rooms in the basement were kept packed with 
i ce. 

Mrs. Bole was active in another sector of the celebration, 

that of raising money. The Well Curb of red Veronese marble had 

been recently placed in the center of the Rotunda and she liked 

the suggestion that it be lined with galvanized metal and filled 

with water. She organized a group of young women, v/ho would 

circulate that evening, with trays covered with silver foil, 

holding silver dollars. Anyone who wished to, could exchange 

bills for silver dollars and pop them in the 7/lshing Well. It 

was later to become a device like the fountain of Trevi in Rome 

and a source of considerable and steady income for the Museum. 

Everyone wanted to wish and return again. It was gay, festive 

and at the same time amusing. One will remember Mrs, Francis F. 
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Prentiss, grand dame, with her beauty, heightened by her 
wonderful evening gown and her dazzling jewels, tossing 
silver dollars from across the Rotunda. They would miss and 
clatter on the floor and be tossed again. During that evening 
alone, enough money was collected which would have paid for the 
Well Curb several times over. 

The Assistant Superintendent at a later time asked whether 
he could put a glass in the middle of the Well. I agreed and 
the take doubled. Pennies, nickels, quarters, half dollars 
wobbled, finally to hit or miss the central pot. If one made 
it, your wish came true. A girl from a High School hoped for a 
particularly desired date. She wished and hit the spot and her 
wish came true. The next week the girls of another class played 
for the same happy result. 

There had been an awkward contre-temps when the Well Curb 

arrived. It had been ordered sent by Harold W. Parsons without 

our authorization. I had admired it but I was annoyed as we had 

other plans at the moment and a Well Curb seemed superfluous, 

even if it was Romanesque and early thirteenth century. It was 

quite a numiber of years before it was finally purchased. It 

embarrassed the Museum. It embarrassed him and, I have no doubt 

embarrassed the dealer, who had sent it in good faith, Finally, 

it was purchased, not from the coins deposited in it, but with 

funds from another soiurce. (The coins instead have been used 

''''''' V 

since for the purchase of (Ejibjects by Cleveland Artists from the 
May Show, to be adddd|jlo‘liilie permanent collection of the Museum. 

The Great Bequests 


The years from 1935 to 1945 were years in which the future 
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of the Museum was decided. They were sad years with the 
death of so many patrons, hut it was they and their bequests 
which not only made a pattern, hut set a pattern for the 
future. Mr. Severance's death in 1938, with his collection 
only coming in 1942 and a purchase fund, now $4,039,590., 
coming in the same year, was the first of a series. Income 
was to he used for purchases. Francis F. Prentiss, his hrother- 
in-law, died in 1937 and left a fund, which is now $701,403*» 
the income to he used for operating expenses. Mr. H. G. Dalton 
died in 1940 and left his bequest to The Cleveland Foundation, 
the income to he paid to the Museum. The Marlatt bequest 
finally amounting to $1,947>151*» the income to he used for the 
purchase of paintings, came in 1939. The James Parmelee bequest 
was turned over in 1940, after the death of Mrs. Parmalee; Mr. 
Parmalee died in 1931* The Grace Rainey Rogers bequest came in 
1942, hut the third of her residuary estate became Cleveland's 
only later. The Samuel Mather bequest came in 1941. Mrs. Francis 
F. Prentiss died in 1944, leaving her superb collection and a 
fund, which has now reached $4,349,172, the income is used for 
operating expenses. The first of the long series of purchases 
made possible by Hanna Fund was made in 1943> climaxed in 1957 
with his magnificent Bequest of $33»500,000. 

Varied Bequests and Gifts. 

The Parmalee bequest was a model of wisdom and understanding. 
Mr. Parmalee left all of his works of art by artists not American, 
in his V/ashington house, as well as his books, to Cleveland. He 
stipulated that any work of art which was not of value to the 
Museum, or any book which was a duplicate, or not wanted, could 
be sold. This permitted the establishment of two Parmalee Funds, 
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one for the purchase of works of art and one for the library. 

So, in this way his interest goes on with the years. 

Mr. Samuel Mather's will was not valid as it had been 
made shortly before his death. However, his family very 
generously followed his wishes. One object in the bequest 
expressed his rather peculiar sense of humor. Many people 
thou^t his wit pompous; instead it was subtle. One should 
remember the story of the famous party, a dinner, which he 
gave for his family and a very small group of friends at 
Shoreby, his estate in Bratenahl; it was by the swimming pool 
and the guests reclined on couches. It was for his son-in- 
law, Dr. Robert H. Bishop, who was leaving for Italy with a 
hospital unit from the University Hospitals in World War I; 
a costume affair. Mr. Mather came as Hero, his head crowned 
with a laurel wreath, and playing a violin. His brother, 

William G. Mather, was Julius Oaesar with his toga pierced by 
innumerable tiny daggers. Mr. Mather capped the evening with 
an incomparable speech composed of latin or Italian phrases 
he knew, - E pleuribus unum, non plus ultra and every musical 
term he knew or Invented, 

It wasthis rather off-beat sense of humor which had dictated 
Mr. Samuel Mather's purchase of a Majolica Bust of a Woman, 
Italian, Paenza, about 1500 in date. These busts in Majolica 
were the ansv;er to those who could not afford a bust in marble 
by a greater artist. It was an ugly woman with a roving eye, 
like a similar one formerly in the Morgan Collection in The 
Metropolitan Museum. The Mather bust always sat on the table 
in the hall of his Euclid Avenue house, opposite the front door. 
The family hated it and said so repeatedly. They said it looked 
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like a housekeeper they did not like and it did. He still 
kept it there. One day Mr, Mather said to me, "William. I*m 
glad you like it, I do, and after all, a housekeeper should 
have a roving eye." 

Varied Distinctive Gifts 

The Museum was growing at the same time by gifts from 
Cleveland collectors, but. they were gifts characteristic of 
the Cleveland pattern. Tv/o of them came from Trustees, both 
members of the Accessions Committee for years and so intimately 
in touch with the purchases of the Museum. They each chose 
fields unrepresented in the collection, and the Museum, in 
turn, knew that everything being equal, that the collections 
they formed would eventually become the property of the Museum. 

Mr. and Mrs.Lewis B. Willia,ms for years collected the so- 
called Little Masters, a group of prints of rarity and deep 
interest. They had a delightful time with their adventure in 
collecting, and in 1945 presented the group to the Museum to add 
a special feature to the Print Collection. But far more Important 
than thatwas their collection of 390 lithographs which included 
the incunabula of lithography, a rare group of the earliest 
artistic productions in this medium. There was aswell a fine 
representation of later lithographs \vhich added to vrhat the 
Museum already had, - 7/histler, Toulouse-Lautrec, Daumier, 

Gavarnl, Delacroix and others, make the Cleveland collection 
outstanding. 

Edward B. Greene had long sought an entirely different field, 
that of Portrait Miniatures. Through the years he built up one 
of the best collections in America. Louise Burchfield, Associate 
Curator of Paintings, worked long and hard with him, adding here, 
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subtracting there, until he was completely happy with it as 
a whole. 

There had been one miniature purchased earlier from the 
J. H. Wade Fund, the fund given by Mr. Greene's father-in-law. 
Perhaps this had given him the idea. This was the "Portrait 
of Sir Anthony Mildmay," Ambassador of Queen Elizabeth at the 
Court of France, purchased in 1927 from Durlacher Brothers. 
Certainly, it was one of the largest and most beautiful 
examples of this craft, painted at a moment in England when 
the portrait miniature, as such, had a remarkable development. 

At the time it was purchased, it was thought to be by Isaac 
Oliver, later, with a restudy of the entire problems of 
authorship during the exhibition at the Victoria and Albert 
Museum in London, to which the Cleveland miniature was lent, 
the designation was changed to the greater name, Nicholas 
Hilliard. Sir Anthony Mildmay is represented v/earing a sxrLt of 
armor which was later exactly identified by Stephen Grandlsay, 
Curator of Armor in the Metropolitan Museum. Siie Actual 
pieces are in the Riggs Collection there. 

The Greene Collection had one further addition in 1957> 
shown for the first time, when the miniatures were installed, 
at the time of the inauguration of the new wing in 1958. This 
was the small, but precious miniature of "Sir Thomas Moore" by 
Hans Holbein. It was presented after Mr. Greene's death, but 
with characteristic modesty Mrs. Greene did not wish her name 
to appear. It is merely listed as the Edward B. Greene Collection. 

Another all important gift of quite another kind, but path¬ 
breaking, was made by Mrs. Greene, Helen Wade Greene, daughter 
of J. H. V/ade. So, in a second generation, a Wade profoundly 
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affected the Museum, She had talked time after time of the 

problem of grov;th and of how space always seemed to he 
shrinking. What would the Museum do? Mr, Wade had thought 
of this future problem in the days before his death, Mrs. 

Greene had not known of this and was extremely interested. 

She said repeatedly that money should be set aside now, she 
climaxed her concern by giving a first building fund 
contribution in 1942, a fund which finally reached $172,754 
in Meni^^y of her father and mother. Spurred by her example, 
twenty-three funds were successively started and were added 
to yearl3''. ’*Vhen the moment came to consider a new wing, there 
was about $1,750,000, set aside as a nest-egg, and a pretty 
important nest-egg it was. 

The loyalty of Clevelanders, or persons of Cleveland 
origin who had moved away, has been extraordinary. The Parmalee 
Bequest, the Grace Rainey Rogers gift and bequest are cases in 
mind. It was, however, a surprise v;hen the family of Mrs. 

Harry Payne \7hltney gave a group of pieces in her memory. The 
Payne family had come from Cleveland. Payne Pastures on Payne 
Avenue had been a part of their land. Colonel Payne also had 
left the major portion of his estate to Cleveland rather than 
to Hew York relatives. Charles W. Bingham, Chairman of the 
original Building Committee of the Museum, had been a major 
legatee, as had his children. The I/hitney family gave:the 
first choice to the Metropolitan, the second to Cleveland. The 
fine Ormolu Commode by Gaffieri later identified as by^and two 
eighteenth-century tapestries from the Portibres des Dieux 
series were the Cleveland share. 

Mrs, Henry 'White Cannon, a Clevelander, married late in 
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life and moved to Nev/ York, every little while would send a 
painting from the New York house. The large and heautiful 
Shinnicock Hills of William Chase, and Harvest Time by George 
Inness came in 1939. later in 1944, she added the little Sano 
di Pietro which had never left her Cleveland home. It has 
pleasant associations as it had been suggested to her many 
years before by her friend Bernard Berenson. It should be 
remembered in this regard that in 1904 when Mr. and Mrs. 

Berenson made their only visit to Cleveland, Mrs. Cannon, then 
Miss Myrta Jones, had entertained them and had taken them to 
see the Holden Collection. Her most important gifts came in 
1948 when she presented her two Monet’s, the Maree Basse a 
Trouville prSs Dieppe painted in 1882 and the Wheat Field, of 
the preceding year, 1881, probably painted near his home at 
Vetheuil. 

Another faithful friend presented in 1956, somewhat later, 
the Milton Curtiss Rose Collection in memory of his mother, 

Evelyn Curtiss Rose. Mr. Rose, living in New York, had been 
assembling for over twenty years the works of Charles Meryon. 
Harold J. 1. Wright, the well known contemporary authority on 
Meryon calls it: "In all probability the most extreme collection 
of the artist’s work remaiiaing in private hands." Cleveland by 
this gracious gift ranks with Chicago and Toledo in the importance 
of their Meryon collections. 

Often there are no long stories about objects bought or 

bequeathed, but there are piquant little incidents or facts which 
point them up. American silver was finely represented by the 
Hollis French gift. However, there was no comparable group of 
French pieces. In fact there was almost no European silver. 

There would be eventually most important French furniture and 
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objects of decorative arts; that we knew. Just then by a 
chance, Helft, the Parisian dealer, had a splendid pair of 
candelabra by Pran<^ois Thomas Germain, one of the greatest 
of the French silversmiths. Fine French silver is a rarity, 
so much was melted down during the French Revolution. These 
pieces however came from Russia, a part of the Orloff Collection, 
presumably given to the Count by Catherine the Great. In any 
case they bear the Russian inspection and the Orloff crest. 

They have, as well, under their base an inscription,. Fait par 
F. T. Germain , Sculpr du Roy aux galleries du louvre. A PacLris , 
1758 « Artists of this calibre v;ere usually attached to the 
Court and- often had living and working space in the Louvre as a 
special privilege.. The candelabra became a part of the Wade 
Collection in 1940. 

The Giovanni di Pap lo 

Mr. Paul M. Byk of Arnold Seligman, Rey and Company shortly 
afterwards offered a small but exquisite tempera by the Sienese 
painter, Giovanni di Paolo. It had a mysterious origin. All 
that was known about it was that it came from an American 
collection and had been bought in the last quarter of the 
nineteenth century. That was in itself strange, but Mr. Byk 
further stipulated that, if bought he would furnish the origin 
sealed in an envelope to be opened at a date mentioned. The 
picture was bought by the combined Holden Funds. It was 
obviously part of a Predella, a series of panels placed 
longitudinally below a large altarpiece. John Pope-Hennessy had 
just published a monograph on Giovanni di Paolo, in which he 
brought together four panels of a Predella, three of one dimension 
and the fourth slightly larger and obviously the central piece. 
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These paintings were scattered in various places: the 
Kress Collection of The National Gallery in Washington; the 
Blumenthal Collection in The Metropolitan Museum of Art; the 
Vatican; and the Kaiser Friedrich Museum in Berlin. They were 
all well hnown and often published pieces. Pope—Hennessy wrote 
that there musii oe somewhere, a fifth panel which, if true to 
proper iconography, should have as its subject, the Adoration 
of the Magi. 

The Adoration of the Magi was offered to Cleveland. There 
was no doubt that it was the missing panel. The measurements 
were the same as the three smaller panels mentioned by Pope- 
Hennesy. Giovanni di Paolo had obviously seen the great Gentile 
di Fabriano Altar piece, made for the church of the TrinitS. in 
Florence, now a treasure of the Uffizi. He had reduced the 
composition to miniature size. Morever, it largely conforms to 
his model. There is only an amusing omission. In the Gentile, 
one of the attendants of the Magi has a falcon on his lure, 
Giovanni's attendant has the lure but no falcon; it has disappeared 
in the skies. 

The sealed envelope with the confidential information had 
been filed away in accordance with the dealer's request. It was 
opened when the specified time passed. Then it was learned that 
it had been in the possession of Miss Alice McKean and unknown to 
connoiseurs of painting from the time it came to America in the 
last quarter of the century. Miss McKean was a descendant of 
Thomas McKean of Delaware (1734-1817), one of the signers of the 
Declaration of Independence. That was all. Only very much later 
when this manuscript was almost in final form, Dr. Sherman E. 

Lee, gave me further information. Harry Sperling had been some- 
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how alerted and made a trip to a farmhouse in Bucks County 
and had bought the picture for a mere song. Prom him it had 
passed to Arnold Seligman Rey and Company and finally to 
Cleveland. 

\ Gifts of Mrs. Otto Mille r 

Mrs. Otto Miller had offered as a gift in 1942, a portrait 
by Jowett, and some fine silver by Paul Storr and by Paul 
Lamerie. The following year v/e received a call from Mr. Miller 
saying that his wife was considering giving their picture by Sir 
Peter lely. Mr. Francis went with me. We were both suspicious 
of the picture, but since it,was over a mantle, it had been hard 
to inspect it closely. A ladder was brought, but a closer 
inspection only confirmed the suspicions. Mrs. Miller happened 
to be out of the room for a few minutes, and we told Mr. Miller 
that the face was far too sentimental for Lely, something had 
been done to it. It would be necessarj?' to take it to the Museum, 
x-ray it and abide by that and the advice of William Suhr, who 
was in the Museum. Mr. Miller said do that: ”and I will pay 
all expenses, but don't tell Mrs. Miller." 

The canvas was transported to the Museum and x-rayed. In the 
x-ray there appeared to be an under-painting of an ugly woman, a 
caricature of the subject. The canvas was in superlative 
condition as there were no losses or holes in the pigment itself. 
Mr. Miller was told and authorized us to take full photographs 
and to attempt a tentative cleaning of the head which was the part 
of the canvas which was suspected. If nothing developed, the 
paint could be replaced with the help of the photographs, and no 
one would be the wiser. It was decided to try one side of the 
face. At the first essay, the curls which covered her forehead 
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disappeared, leaving a perfectly "beautiful and original paint 
surface. 

A characteristic of Lely was the high forehead, considered 
a mark of beauty; the hair was plucked to achieve or heighten 
this effect. Furthermore the eye socket was highly typical. 

That had been another point w'hich had disturbed us. The eye 
and the eye socket, or at least a half of one eye, were 
tentatively tested. To our amassment, the eyebrow came away, 

I 

leaving another underneath in a slightly different place. The 
eye itself had been actually moved up almost a quarter of an 
inch, and the eye which was underneath was revealed by the 
cleaning to be completely intact. The whole side of the face 
was cleaned, leaving the other half untouched. Mr. Miller was 
called, and he was so fascinated that he telephoned his wife 
and asked her to come. She arrived in a few minutes and was 
equally intrigued. Mr. Suhr was authorised to undertake a 
complete cleaning. 

The painting turned out to be in perfect condition, and as 
the overpaint v;as removed, a lady was revealed who was not as 
simpering as she had appeared. What apparently happened was 
that Lely had made a sketch of his subject, the ugly woman of the 
x-rays, and realized that he had to sweeten his subject somewhat. 
This he did and a most effective portrait resulted. It was Lely 
without a question and certainly one of his best canvases, and it 
had the peculiarities which v/ere naturally his, the curious eye 
socket, the high bulging forehead. Then, apparently, a restorer 
tried to make the portrait prettier and more palatable. I regret 
to sa.y it was probably to meet a more conventional American taste. 

The restored painting with its repaintings removed and its 
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colors heightened^removal of the hrown varnish, was presented 
to the Accessions Committee, and was accepted with acclaim. 

Restoration or cleaning however, may at times he less 
successful. Usually a museum cannot take a chance. However, 
a triptych being considered for the Holden collection, seemed 
so much better in the x-ray than surface indications promised 
that a chance was taken. The picture, Bohemian or Salaburg 
School, had a black background which came over the edges of the 
figures in places. It v/as submitted to a careful and delicate 
restoration. The black background came away leaving a sligjitly 
damaged gold ground. It was because of these damages that it had 
been painted over. The figures, hov/ever, gained tremendously. 

All the delicacy of outline which had been lost came back. 

When the dealer who had sold it for a comparatively small price 
saw it, his eyes opened wide. The former Curator from the Kaiser- 
Priedrlch Museum in Berlin, Jacob Rosenberg, seeing it later in 
Cleveland, said he knew the picture, as it was the only art work 
of any value in the castle in the Tatra Mountains from whence it 
came. "But it looks so much more beautiful now than I remember 
it. " 

The As s yrian R e lief 

, There could be no greater surprise, except to someone who 
knows the facts, than to find a series of great Assyrian reliefs 
in the museums of New England colleges. ViThat is more, all of 
them came from excavating in the first half of the last century. 
Cleveland had already a small Assyrian relief of quality but when 
Joseph Brumraer offered one of the large sculptures v/hich had 
belonged to Am-herst and offered to take the smaller piece in part 
payment, the temptation was irresi.sti.ble. The piece considered 
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had come into the possession of Amherst in 1855 through the 
efforts, of Hev. henry lohdell,. M, D., a medical missionary. 

It had been excavated from the ruins of Nirarud by A. H.Lai''ard 
and was secured for Amherst by Dr, Dobdell who died shortly 
afterwards In Mosul. He personally superintended the sawing 
of six slabs into blocks each weighing about 200 pounds. Then 
they were transported across Asia Minor by camelback and from 
there shipped overseas. The splendid and grandiloquent 
inscription refers to Ashur and then to the extolment of the 
King Ashur-nasir-apal, 885-860 B. 0. whose palace they adorned. 

t ■ The Li evens Cruyl Drawings 

Quite as strange in another way were the circumstances 
concerning the purchase of eighteen drawings of Horae by Li evens 



beenv unknown centuries brought on the market by 


the backlash of war, when 3:hey were sold by the widow of an 


Austrian officer to the royal collection of the Albertina in 
Vienna. That would have seemed certain to be their permanent 
resting place. However, when the print and drawing collections 
of the Hofbibliotek and the Albertina were combined in 1918, 
those drawings by Cruyl were retained as the personal possession 
of the Habsburg and were later sold by a Grand Duke. They 
are among the most precious records of a Rome which has been so 
greatly changed by the destructions of baroque and later times. 
As documents, therefore, they are alone of great value, but to 
that is added their beauty as works of art: "They call up a 
host of memories and they preserve in small degree part of the 
inheritance which has been Rome's contribution." 
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Italian Mojolica 

The great collection of Italian Majolica collected "by Mr. 
Morgan, and later sold, was a feature of the Metropolitan 
Museiun "before World War I. Fashions change; certainly Italian 
Majolica was down temporarily on the world market, in the after 
war years, so it seemed a propitious time to acquire examples 
when they were of requisite quality. A small group was acquired 
early from Stora in Paris. The Beit Sale in 1943 added dis¬ 
tinguished pieces. 

It was our custom to place rather high bids in a sale. If 
Cleveland wanted the pieces, it should be willing to pay for 

r 

them. So, our agent in London had considerable leeway. The 
result was that we succeeded in buying the top pieces, still 
under the comparable prices paid years before by Mr. Morgan. 

There were two Paenza bottles, two early fifteenth-century Oak- 
Leaf drug jars of great rarity, and a magnificent Gubbio plate 
signed by Maestro Giorgio, 1524* They had all been exhibited 
in the notable Italian Exhibition held in London at Burlington 
House in 1930. 

There had been considerable competition in the bidding but 
we had not known by whom. Several weeks later in New York, 

Robert Lehman was laimenting loudly about his bad luck. Someone, 
an anonymous person, had bought all the Beit pieces on which he 
was bidding. He had no idea, in saying it to me, that Cleveland 
had been the successful buyer. The leeway allowed our 
representative had been the deciding factor in our success. 

This acquisition was supplemented several years later, in 
1945, by another famous plate, the first purchase that Cleveland 
] made from the new fi:<^m of Rosenberg and Stiebel. The plate came 
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from 5he Hermitage, long known and famous from the time it was 
in the Basilewsky Collection in Paris in 1874; the Hermitage 
had hou^t the entire Basilewsky Collection. The plate by 
Maestro Giorgioli was certadnly one of his masterpieces, with a 
representation of the Three Graces. There is a similar smaller 
plate in the Wallace Collection in London, but that plate lacked 
the effective border v/hich set off the design and framed it so 
beautifully. It had been originally signed and dated 1525 andVi 
so recorded in the Basilewsky catalogue. The piece had been 
cleanly broken in two at some time and although it was beautiful^ 
mended, the date and signature had disappeared under the glaze 
used to cover the repair. It was bought for the Wade Collection. 

The chase for fine objects never stops even at unlikely 
moments. Julius Goldschmidt, who, with Saemy Rosenberg, had 
been a member of the consortium which had bought the Guelph 
Treasure, invited me in the early thirties to attend an open air 
performance of Goetl^’s Go'tg von Berlichingen in the Romer at 
Prankfurt-am-Main. This invitation was to have surprising 
results. During the entre-act he introduced me to Baron 
Goldschmidt-Rothschild, who very graciously asked me to visit his 
collection the next day. He had offered me an Apfelwein as well. 
'•It’s very light" - he assured me. So it seemed for a moment, 
but a second glass achieved its purpose. I floated through the 
rest of the performance in a world of imreality. The Emperor 
Charles, Y rode into the square, and later presented himself to 
the people from the balcony of the R’omer. The years slipped back. 
It certainly was not the twentieth century. The sixteenth lived 
again. 

What a waste and tragedy it was that this great square and 
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the 'biiildings which surrounded it were reduced to ashes in the 
harbarisa of World War II• While it has been restored and well 
restored, it lives again only as a shadow of a world that was. 

Though]^ went back to that visit to Prankfurt-aiB-Main when, 

in 1950, Saemy Rosenberg offered Cleveland objects from the 

Goldschmidt-Kothschild Collection. The collection was sold at 

auction in Kew York by the son, Baron Erich, in that year. 

e 

There were three plates by Maestro Giorgio which s»on joined 
the three pieces by this masterhand already in the Wade Col¬ 
lection. The latest was dated in 1528, the year of I^rer's 
death. Had Maestro Giorgio known of this? That always will be 
a question, but it seems very likely, for the representation on 
the plate is the "Return of the Prodigal Son," after the well 
known engraving by Diirer. Associated with it in the collection 
was a Double Mazer, a Mazer decorated with two silver gilt 
medallions of Diirer by Mathes Gebel and also dated 1528. This 
object too, ivas destined to go to Cleveland. So again a pattern 
repeats itself and old friends found a home in the Cleveland 
Museum, 

The Death of Mrs. Prancis P. Prentlas 
The death of Mrs. Prancis P.Prentiss in 1944 v/as sad indeed. 
She had for so long dominated the social scene. Her generosity 
in so many fields, hospitals, music, Oberlin College, the Museum, 
had touched so many people. The magnificent bequest of her 
collection to the Museum, the bequest of a fund^ 0*1 it 34O ' ) lY- g-* 
for operating expenses, was topped by the Poundstion she 
established for the Amelioration of Human Suffering. She was 
truly a gracious and generous soul. Her bequest came just at 
the moment when the Trustees of the Museum v/ere considering a 
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pension plan which they feared would he inadequate. Mrs. 
Prentiss had been present when the early studies for the 
plan were considered; her Will completely changed the picture 
and a more generous plan could he worked out. 

Her bequest enriched the Museum in many fields: 
paintings, tapestries, prints, furniture of the eighteenth 
century. Like her brother, John L. Severance, she sou^t the 
best and it was her wish to share the objects she loved with 
the Community which was her home. 

Quite a number of years later, C^sar de Hauke came with 

the news that in the Rothschild Collection, formerly in Vienna, 

there were two encoignures , corner cabinets, signed by Dubois 

which he was certain matched the superb commode signed by 

Dubois in the Prentiss Collection and which might complete an 

ensemble. Like it, they were in ebony, decorated with panels 

of Japanese lacquer in black and gold. They were further 

enriched with ormolu which also was identical in style. Careful 

comparisons were made and it was clear that they came from the 

same ensemble. They were fortwith bought for Cleveland, 

A 

Severance Fund, 1951» 

Museum Policies 

The policies of the Museum were bearing fruit. Buying out 
of fashion had been one successful method. It made money go 
farther. Another factor was biiilding on specialties until there 
were nuclei which really counted. If there was a choice between 
an object or canvas which was rare and one of which there were 
many examples in dealers hands, the rare object was usually 
bought. Bargains were never sought for bargain's sake and there 
was almost never a quibble over price. A fair price, usually the 




t3&. ‘^Ju^ouaaiL'^ inuvwroJ^ ^UjviiAWmxV^ ^ 


t 



173 


price asked, was paid when the individual dealer was one 

trusted. It was, after all, to his benefit to be fair. 

He never thought of raising prices with the expectation 

of being beaten down. Furthermore, the Museum was never 

afraid to buy something that was fine but might not be 

understood or appreciated, never underestimated, in other 

/\ 


words, the ability of the public to enjoy and to understand. 
Stone upon stone, the Museum was built upon these, the 
soundest of foundations. A great object was b ought 
Irrespective of what department it was in for with fairness, 
the growth of the various departments would even out. 

The decade and a half before the opening of the new 
wing in 1958, were bewildering years, with the number and 
great variety of the acquisitions. The very extent and the 
very considerable number of important acquisitions brings a 
sense of confusion! The lines of growth can not be indicated 
with such precision. There is too much, too many objects of 
first class , How can one giveadequate idea of this growth? 
Perhaps the only way is by cate^ries and not by date of 
acquisition. One might say to a dealer, for instance; "If a 
Medici Porcelain, if a piece of St. Porchaire pottery, if a 
fifteenth-century Venetian ^i^ss, if an all-important Spanish 
or other textile turns up, let us know. There might be a 
Chinese or Japanese masterpiece, an Italian bronze, an enamel, 
a Greek marble, an Egyptian sculpture, a great painting, a 
group of Byzantine jewelry or Byzantine silver. Give us a 
first chance. It never was the mistaken idea of saying: I 
want to fill this gap. The result of that system is almost 
always the acquisition of a secondary object. Quality when. 
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and only when it appears was the plan. Dealers are pretty 
canny people, and they sense the type of things which will 
strike home. If you play fair, they will play fair with 
you. The Museum was built four square on mutual faiti^, 

French Soft Paste Porcelain 

'ihe roots of purchases often go deep, far into the past. 

Who would dream, for instance, that visits in the twenties to 
the apartment of Karrick Riggs, a close relative of my family, 
at his Paris apartment, 11 rue Boissi'^re, would bear fruit. 

He had a remarkable collection of soft paste French porcelain. 

He loved every piece, and in the visits I made there doors 
opened which might have remained closed if it had not been for 
his concern. 

He had gone to school with J. P. Morgan and had shared 
many of the same tastes. He said laughingly: "Mr. Morgan 
spoiled my market when he began to buy soft paste." later,' 2 V'HJU'>vt<a 
several of the finest pieces of soft paste from the Morgan 
Collection, so formed, were secured at the Morgan Sale at 
Parke-Bernet in March, 1944* Another piece was-bought at the 
Rogers Sale the year before. Bit by bit the small collection 
grew as exceptional pieces came on the market. Both Mr. 

Severance and Mrs. Prentiss had concentrated on furniture of 
the eighteenth century. But as a French ensemble demands other 
things, ormolu, porcelain, the porcelains were bought and with 
their acquisition the collections developed breadth and 
comprehensiveness. The end of this part of the story is that the 
Karriek Riggs Collection was sold on February 7-S, 1947 at Parke- 
Bernet and Cleveland made Important acquisitions. Old friends 
and acquisitions met again. 
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A very remarkable acquisition came from Rosenberg and 
Stiebel shortly afterwards. It was a Tureen with Presentolre , 
Vincennes, dating about 1755. It is marked with the crossed 
L's and with a tiny fleur-de-lis in blue, the latter showing 
that it was a royal order. There had been originally a pair. 

The second, without the presentoire , the plate on v/hich it 
should stand, is in the Ceramic Museum.at Sevres, badly 
broken. They both came from the family of a Oonnetable de 
France , a Marshal of France, and the tradition goes that they 
were presented to him by the King. What a pretty story that 
is, that a King of France should present Tureens of soft paste 
porcelain to a Marshal of France. Other times, other modes! 
General Pershing or General Eisenhower might not have under¬ 
stood such a gift! 

The crowning purchase in this field, also for the 
Severance Collection, were the matched pair of Sevres Tureens 
with their Presentoires . They are unique objects, for the 
overwhelming majority of great pieces are already permanently 
in museum collections. They date in the year 1757 and are in 
the rarest and most sought after color, rose, - Rose-Pompadour-, 
so-called after the mistress of the King who had set the 
fashion for this particular color. Again, there are roots, the 
story goes back to an early visit, in 1911, to the house of Mr. 
Edward Tuck on the Champs-Elysees, Paris, when there were private 
houses there, before trade took over and devastated one of the 
most stately streets in the world. He had a great collection 
of French porcelain with a specialty of Rose-Pompadour. I had 

not known so much then, but later the lessons of Karrick Riggs 
bore frtiit. Mr. Tuck's collection was given to the City of Paris 
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and is shown in the Petit Palais. Cleyeland's pieces are in 
that class. 

The Dividends That.,Tr^gl Bring 
, Bronzes '~and ."Small Plaques 

Surprising and unsou^t dividends come unexpectedly. 

Travel is not only a source of knowledge for a museum, hut it 
can have and often has had the reciprocal result of interesting 
collectors in the collections of and in the points of view of 
American museums. How could a visit to Budapest in 1933 ever 
affect Cleveland? Yet it did many years later. It was an 
exciting visit after a meeting of the Internationaler Verhand of 
Museum Beamten, an international association of museum directors 
concerned with the problem of forgeries. This organization gave 
a rare opportunity of knowing foreign colleagues andcf seeing 
things in a most unusual way. All doors were opened, and many 
private collections, seldom seen, were available. The visit 
that year was in Danzig with visits to Schloss Slobitten with 
its v/onderful collections of furniture, tapestries, n rgggam 
porcelain, since destroyed by the Russians. There was luncheon 
on the terrace before a great expanse of greensward, v/ith long 
allees cut in the forest. Game seemed to be everywhere. We 
later went to Elbing, Ko'nigsberg, the Masurian Lakes, later my 
path led me to Marienburg, Thorn or Torun, Warsaw, Cracow and 
finally Budapest. 

My way in the latter city had been prepared by the Hon. 

John Pelenyi, then Minister of Hungary to the United States, 
whose wife was a Miss Harmqn of Cleveland. It was an exciting 
few days. I was passed from one hand to another by Count Zichy, 
Director of the Kunstgewerbe Museum and by Ferdinand Ibl of the 
Kultur Ministeriurn. I saw museums. I was entertained. I went 
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to the gypsies. I saw private collections. In all it was an 
overwhelming experience. Among the private collections which 
I saw were those of Dr. Wittmann with his fine group of highly 
selective Italian bronzes, and of Dr. Delmar with fine bronzes 
and small decorative objects of outstanding quality. 

World War II came with the tragic fall of Hungary. The 
two collections had been removed by fortune to London in the 
interim. After the bombing of London began, Dr. Wittmann had 
placed many of his things in a house in one of the crescents in 
Bath. Alas, that house was the only one touched, and it had a 
direct hit, and all the contents were destroyed. Fortunately 
his bronzes were still in London. He hastened to send them to 
America. 

Then began a long story. He placed his bronzes with the 
dealer, Raphael Stora, as he had to sell them in order to live. 

He asked Mr. Stora, whom had a close relationship with Cleveland, 
whether t feor<? Cleveland mi^t be interested in them. He 
remembered visit before the war in Budapest. Mr. Stora said 
that the Cleveland Museum could not buy en block , as they did not 
have that kind of funds. Dr. Wittmann replied: "That is not 
important. I would be willing to sell as they can absorb them. 

It would mean so much to me if they could be held together. I*ve 
followed the Cleveland Museum with such interest in the last years 
and I think they would fit there. I think their quality is good 
enough." 

It was never possible to say that one would definitely buy 
things over a long period. Furthermore, the final decision is 

that of the Accessions Committee. I could say that I was truly 
interested. Mr. Stora trusted the Museum and Dr. Wittmann trusted 
Mr. Stora, the Trustees trusted me. The purchase began with two 
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bronzes in 1947, one from the Severance Fund and one as a 
gift of Severance A. Millikin. There was, as well, a 
beautiful tiny figure in boxwood, very close to, if not by, 
Conrad Keit. It came the same year. Purchases continued 
until 1952 . 

Bronzes were at that time curiously out of fashion, so 
there was no great competition. Yet Dr. Wittmann’s bronzes 
were all well known, published by Planichek and others. Today 
it would be impossible to secure a similar group, like so 
many classifications of art, supply has almost disappeared. 

Dr. Delmar also brought his things to Mr. Stora. No 
promise was ever made, nor could be given to him. He was 
satisfied that a piece of his was Cleveland Museum quality. 

He would have Stora hold it until the day came, when Cleveland 
could purchase it. like Dr. Wittmann he wanted his things to 
remain together if they could. He had beside bronzes many 
small German plaques in Boxwood or in Solenhofen, lithographic 
stone. They were the kind of things which were only 
represented in the Morgan and the Walters Collections. The 
purchases began in 1949 and continued until 1957• Among them 
were the series of models of medallions in Solenhofen stone 
which came from the Empress Friedrich's Collection in the 
Castle of Cronberg. All were acquired except, alas, the last 
and crowning piece. It went later to the Vienna Museum. 

The Goldsmiths Scales - Herb ert Bie r 

The room telephone in my Hotel in Picadilly rang 
insistantly one evening in 1950. It was Herbert Bier who had 

been trying to get througla for the greater part of the day. 

It happened to be my last day in London and there had been 



- ■ .J. 


»■; .‘.c Oi'to ,TN£’.’ ti 0OSn:o: 

B , ^nr. ,f: ,;Vv rnflrtj. . ■'i.xii.r. .r- 'i'OS J.o .+ 'i, 

t'C'f ■- ■ - '■-t ,,&OOWKcri '’ti 

nili-:h'lOO OfiiCB Gil^’OtrBO •..’■'I 


or; ,aoMEj5i lo jr/o ,'^1^.3.oi-iuo eiric* d-siui- ir 


O'.t 


r, .'sfi: c*€)T .ii<ji;^i.t.i3q0soo ^'.BOTr o.'i, -, --■ 

y:^QT . ..; aj t-o 2 f 9 i:ojLf£sI '2 ■v;d s-'rv.-o.r XXsw I Tb r'/r. 

■ OK Si a ..:i:jT^ %••:Xijnxo .e-eajjoaa oX aluxesocTirri etf ^.r 

• 38 ,'XB&qq £3 iX) X ?5 0 Cf ' ,B R R L. y.Xcq.OH (?''X-v '.to 91 'lO XX CO Xti'. XBJ? B .'r^ V 
ol .'^T-oxS -"fi xt a?-(x xiX Xsli'!.' X.Xt.uo'icf oclxi xs.cnIo<.[ .''a. 

B,i,W ©H ... r ix. oX Jto.v.l’’. OfJ £),Iiqo xoxx ,6jjx.:: ‘X9vt> o 'V, ' x ■ 

.vilLBUy jaq&ejjJ' iKiBlsvaXC scvn oXo oooxq ^ Xr,.-f;r .'r . 

Di.xxXevoJ'O n:9i/\-.' ,9 j;;o0 y.b-x x.Ljf.j;<' ji i>.roxi BxodrS- ‘I ''o X'fOw 9>^ 
Oil-, ejj.iixxlj; kxx£ ...;97x£«w o.i .xrr^fLi.'-5-xV: .’xp: i^,Bffoxt^_''IIxoo 

. OXiq.SCf 0ji • -'/C)0 '■y'XR'XT X Ov*' .Xi 1 

X3CXX •J Ox£i'* 9 XO'ti .r'..i- XOOVjTXX^l.; jxX SS.OpXjX' ' 

. .., v.i"0 ©;iovr i-{p,xj.[v; a^rf lrfX iv bi’ih< xxo';!' ox&rt 

.pooiXapiloO BioXIxX; ajix brxB ■iic:x;X£Cv^ex£X iti XJsXirax: * 

-‘c / iv', I ;.;Vrt,- XXxxi'x £.-■■.,■ .XUXw’i.'CO X 'r 1X xr.L co"'.' 

o;.a;J-a iiolonrioXoSi ,x\X •■utc'..;./ aboii Xo xl65a;;i lo aoiv-^R xiu* 

* . . " 

©f.'.d' ni ."'oIXoo.lXoC r ’ xloIxooi.zU 8tj9':i:f'jxr nx-X rrjouj. 

<. 

Bd" •xxrocxG-j:.f;p,oj3 irstw £XA *:.-,^dao^d: ^ 

* X G ci .Lr.,, .i. 5 ) X V wJ’.Xv# (> \i \V£)o:..S^L \l*.jCl' 0 'W uf X, • X. ■- ' ’".X"'■ y;.‘Vf: 

df-xacf*X£)-i« guXb oS q/-,: 




^SXB*l ’^^X J xb^.OX^L JIX Xo j’oil Vfy ^ ^S'"A:ik'0 S ::t 


o‘t| r'' 


f •• 


b ■ ori,r :r9Xe X'X9 ?£'xoH a..sw cXI . ' ^Tx'tciXnovo 9 «o rX;: 

. rc-ri^" jio rf'.’xao' ti&Xfc'O-'rx oXX 'xot .tojs o-t j;.n 

no iMr ft.cr{ ©'.tbox .toy rjoBaott n.i y,3f>/*0.efl “Y® X>e^.''-'! x o. 



179 


innumera'ble things to do. I was dressing in haste at that 
particular moment for a farewell dinner. Mr. Bier asked if 
he could see me. I told him that I was leaving at the crack 
of dawn and that I was already late for dinner. He persisted. 

“I have never offered anything to Cleveland before because I 
have never felt that I had something of requisate quality, 

I have a piece now so fine that I must show it to you. Could 
I come to the Hotel at 11:30 P.M. or midni^t when you return 
from dinner?” 

He was there waiting with a package under his arm when I 
reached the Hotel. We went at once into a huge deserted draw¬ 
ing room in which most of the lights had already been turned 
out. It was dismal and forbidding as only such a room can be. 
There was, however, a table in a far corner where there was 
sufficient light. He was understandably nervous. was tired 
and preoccupied and not too interested, Nothing could have 
been a worse moment to see a work of art. 

He told me it was a Goldsmith’s Scales of the XYI century, 
German, probably Augsburg. I was politely interested. The 
knots wouldn't untie. Struggling with nervous fingers, he 
finally managed to undo the package and laid several small pieces 
wrapt in tissue paper on the table. He unwrapt the largest and 
placed it in my hands. 

It was if I had been galvanised by an electric shock. All 
my weariness disappeared in an Instant, It was a piece of the 
most super la'll ve workmanship in silver-gilt, a uni cum as far 
as my knowledge went. It had tiny shell and animal figures in 
relief on the base. It seemed as a first wild guess that it 
might be a piece by Wensel Jamnitser himself. Mr. Bier fitted 
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the pieces together v/ith infinite care. The tiny gold 
recepticles which had held the material to he measured^ cm 
tetered on the balancing cross arm. It was an entrancing 
object, I asked for the price which he ga-ve me, I asked 
for the photographs which he gave me, I asked him to send 
it to Cleveland at once for consideration and he immediately 
assented. '.Then I returned it was purchased from the Wade 
Fund by the Accessions Committee, How Mr. Wade would have 
enjoyed it. 

Armed with photographs I searched for similar material 
in German Museums or in various publications. I found nothing 
comparable. One German Museum Director was particularly 
negative. The next year when he saw the actual object in 
Cleveland he was as excited as I had been and when it was loaned 
to the Germanisches Museum in Huremburg for an exhibition, it 
was recognised by all as one of the most perfect objects of its 
kind. It was without q^uestion from the circle of Jamnitzer and 
in all probability by the master himself, 

I seemed to see objects offered by Mr. Bier under strange 
circumstances and in strange places. Mr. Francis and I had been 
intrigued by photographs of a XVth century Book with a Dotted 
Print on the inside front cover. It seemed better to see it 
before it was sent for definite consideration. I was not going 
to England but plans were changed and I was routed by Shannon to 
London where I had a two hour layover enroute. Mr. Bier was in 
the transit waiting room with the Book under his arm. There in 
the corner of a crowded waiting room, a more unlikely place for 
concentration could not have been found. We looked at the 
beautiful book which had in addition an original cover of the XYth 
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century in leather. A telegram was dispatched to Mr. Francis 
before I left saying that the Book would be on its way overseas 
in the next few days. Of course it never returned from Cleve¬ 
land. 

The Retirement of Howard 0. Hollis and 
Tmpb r t anT" 5 H e nt a l .Pu rchase 8'"“ 

Howard 0. Hollis, Curator of Oriental Art, unexpectedly 
asked in June, 1947 for the permission to accept an appointment 
as Head of Arts and Monuments in Tokyo under the United States 
Government of Occupation. It was a great honor and the Trustees 
granted it for two years, feeling that it would be a service 
which might bring great dividends to the Museum in increased 
knowledge and experience. It did so in no uncertain fashion but 
in a quite different way than the Trustees had intended or 
expected. Mr. Hollis returned and after some months resigned on 
January_lst, 1949 to become a dealer in the field he knew so 
well. He had completed twenty years of service having come to 
the Museum in 1929 and he had been truly valuable in the building 
up of the Oriental collections. 

Economic conditions were exceedingly difficult in Japan in 
the forties and the fifties. Mr. Hollis* fundamental knov/ledge 
and his absolute integrity therefore proved to be of extreme value 
and the Museum through him purchased a series of masterpieces of 
Japanese art, the Museum buying at the precise moment when 
government and private collectors needed funds, and when objects 
were permitted to leave Japan which today would be chssed as 
National Treasures. As in Europe, the Museum took advantage of 
opportunities as which could never come again. The small group 
of objects |)urchased through the Severance Fund, all but one 
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which was a Wade Purchase, are a nucleus which it v/ould he 
impossible to duplicate today and which are as important in 
their field as some of the unique medieval objects in the 
Museum collection. 

The Mirahu Bosatsu bought in 1950 is an example of the 
Suilco Period, 552-646 A.B. A» Asakawa quoted in the Cleveland 
Bulletin write's it was a period "particularly precious to the 
Japanese...the nation had then emerged from its ignorant 
childhood and just entered the first stage of its bouyant and 
spirited youth . . . ViThen the Siiiko Period dawned at last, 
Buddhism had been in Japan for a half century, and the time was 
ripe for the first outburst of national art." The sculpture 
is in bronse and was;'Sh07m in the Exhibition of Art Treasures 
from Japan in 1936- at The Boston Museum of Pine Arts. 

Certainly no SirLko sculpture in America or outside of Japan 
can compare with it in Importance. The standing wood in Boston 
in a different material is hardly comparable. The Cigaku Mask 
was bought the same year and in 1951 the Kwannon of the Hakaku 
Period. The Pugiwara Mask-and the exquisate Gilt Vase completed 
this small series of purchases in these the early centuries of 
Japanese greatness. Hr. Lee v/as happily able to add several 
additional pieces later. 

Sherman E. Lee , Gura t or p f Ojri ental Art 

These purchases had come in the interim of three years 

after Mr. Hollis' resignation. Then on September 15, 1952, 
Sherman E. lee became the new Curator of Oriental Art with 
charge of the Egyptian and Classical collections as well. His 
sound knowledge has resulted in extraordinary and brilliant 
growth. Furthermore he was destined to become the third Dlrec- 
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tor of the Museum on April 1st, 1958. There must he many 
stories behind the splendid objects he has recommended and 
bought. Unfortunately these stories behind the Museum 
Collections are based on personal remembrances. There is 
therefore an inevitable and regrettable lack of balance which 
Sherman E. Lee can alone supply. It can only be hoped that 
lAv. ‘yjfYTtft future time he will the brilliant purchases 

that have been a mark of his Directorship. 

Furniture 

The Palace of Versailles would seem, at first thought, to 
be an unlikely origin for an object. However, one must not 
forget the pillaging of Versailles at the time of the French 
Revolution and the sale in the forecourt when the finest pieces 
of furniture were offered for sale. Much of the French 
furniture in England came from this source and many were 
secured for the palaces and chateaux of European aristocracy. 

A magnificent commode in ebony eind ormolu, for some decades in 
the collections of the Vienna Rothschild's, is supposed to have 
had such an origin. It is one of a pair, one of which was re¬ 
acquired for Versailles by the French king, Louis Philippe, when 
during his reign he tried to restore Versailles to some of its 
former grandeur. The one in Versailles however has been badly 
treated and considerably restored. The Rothschild example, now 
in Cleveland, bought by the Severance Fund, is instead, in prime 
condition, its ormolu perfect, its inlay work in a remarkable 
state of preservation. 

Among the fine furniture bequeathed to the Museum with the 
Severance and Prentiss collections, it takes an important place. 
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There were no examples of Boulle in these bequests and this 
piece is not only a remarkable example, but it can be 
attributed vvith rea.sonable certainty to '’Andre-Charles Boulle 
who was made marqueteur et ^beniste ordinaire du Roi in 1672 
and who lodged in the Louvre from that time until his death on 
the twenty-seventh of February, 1732." He was the original and 
the greatest of his family. It v/as Andrd-Charles who, more than 
any one else, took the style of incrustation aid marquetry (wood 
inlay) of the early part of the century and made it not only an 
essentially French style but also one since called by the generic 
name - Boulle. How can one be almost certain that the cabinet is 
by Andre-Charles? There are two reasons, the first being the 
record of that most unlikely of things, a fire in the Louvre. It 
was a fire which destroyed Boulle's workshop and its contents in 
1720. The record of part of the destruction reads in the Archives 
de I’art Frangais : "five boxes filled with different flowers, 
birds, animals, foliage and ornaments in wood of all kinds and in 
natural colors, the greater part of them by Sieur Boulle p^re made 
in his youth,” 

That in itself does not solve anything. However, there is a 
second reason. There.,!s a large Armoire in the Louvre, of pure 
Louis XIV style, dated because of an existing drawing in the Musee 
des Arts Decoratlf. This piece has identical panels of wood inlay 
with peroquets and butterflies as in the Cleveland commode. 
Furthermore, more pieces have similar designs. Only these early 
documented pieces show the wood marquetry such as appears in the 
Severanne commode. The later examples show the developed Boulle 
manner when the decoration is metal inlay on a tortoise shell 
ground; the wooden inlay no longer appears. 
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Two Armoire-lDookcases havethi s same illustrious 
pedigree. They were purchased much later, in 1958, for the 
Severance Collection from, They are hy the 
famous eben^te, Charles Cressent, and are Regence in style. 

A letter from Count Potocki from whom they were bought gives 
the very interesting history. 

t( 

I am sure it will interest you to know that my great grand¬ 
mother, Princess Isabelle de Lubormirska, born Czartoryska, the 
owner of Lanc^ut Castle and one of the richest women in Europe, 
was a great personal friend of Queen Marie Antoinette. Every 
year she went to Paris and Versailles for several months, and 
when the Revolution broke out in 1789, she had to stay in Prance 
for four years, being even at one moment in personal danger! 

During the famous Yente de Versailles , she bought quite a number 
of objects d'art and brought them via Danzig to her beloved 

Lanqut.I am telling you this en souvenir of the very grande 

dame de son epoque !.As to the Regence bookcases, they were 

bought at the vente de Versailles for lanqut Castle." 

Much earlier, in 1946, a sumptuous gilt bronze Candelabrum 
in ormolu — or moulu , molded in gold, was purchased for the 
Severance Collection. It is exactly documented and represents 
another piece of precise royal origin. It is one of a pair sold 
by Prince Ernst Heinrich of Saxony, the other piece, at last 
account, being in the Castle of Moritzburg near Dresden. What 
happened to that at Russian hands is not known. Ernest Heinrich 

inherited them from the Royal Family of Saxony of:.which he was the 
senior heir. They were in the Schloss in Dresden together with an 
ensemble of ormolu and furniture which according to family tradition 
came to Dresden as the gift of Marie-Josepha, daughter of August IIJ, 
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Elector of Saxony and King of Poland. Maria Josepha married 
the Dauphin of Prance, the eldest son of louis XY. She never 
ruled, as her husband died young. She, however, had the unique 
distinction of being the mother of three kings of Prance, Louis 
XVI who succeeded his grandfather, Louis XT and two kings who 
ruled after the Revolution and the Empire of Hapoleon, Louis 
XVIII 'and Charles X. 

The candelabrum has no signature but relates to signed 
pieces by Jean-Josephe de Saint-Sermaln. It has all the marks 
of his hand, the exquisite craftsmanship, the varying textures 
differentiated with extraordinary skill- The details of this 
scrollwork are identical with signed works. It seems obvious 
that the artist designed the candelabrum for Dresden because of 
choice of subject material, - a tree stump with hawks sitting 
on it seems to be taken from the porcelain models of the great 
Meissen ceramist, J. J. Kandler. 

This candelabrum had been brou^t to the attention of the 
Museum by A. and R. Ball, originally from Dresden, a |ui/|fifiwhich 
had Important connections throughout Central Europe. It was 
therefore natural when Prince Lobkowitz wished to sell a suite 
of Savonnerie furniture and tapestries that it was tothem that 
he turned. 

This suite of furniture and four tapestries had been made 
f^ the marriage of Isabella Maria de M^rode, born in 1703, the 
daughter of Count johan Phillip Eugene de M^rode-Westerloo and 
of Marie Ther^se, born Pignatelli, Duchess of Monteleone. She 
married Count Pran<jois Joseph Czernin. At the top of the set of 
tapestries are the coats-of-arms of the Czernin de Choudnitz, on 
the left, and the Merode-Westerloo, on the right. On the Czernin 
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arms are the letters R (%dolph), M (Matthias), and P (Perdinand), 

- the names of the Emperors of Austria under whom the Czernin had 
held important posts, and who had given them the distinction of 
hearing the letters on their coat-of-arms. 

The family tradition had always been that these superb 
products of the Savonnerie factory were a gift of Louis XIT who 
had at,one time been interested in the Princess Pignatelli. In 
anjr case, the Savonnerie was a Royal manufactory, employed largely 
in the weaving of tapestries, carpets, furniture coverings for the 
personal gifts to members of the Royal family, to favorites or 
persons of distinction in the aristocratic v;orld. 

The ensemble consisted of a suite of furniture, sofa and 
armchairs and the four tapestries mentioned. The furniture was in 
an extraordinary state of preservation as the Savonnerie upholstery 
had been protected for years by leather slipcovers. These covers 
had pf^served in almost pristine state the delicate coloring of 
the Savonnerie. Their date, the first decade of the eighteenth 
century,- showed in their design, as well as in the shape of the 
chairs and sofa. The furniture retained the sq.uare and balanced 
style of the baroque. It was Louis XIT unmistakably. The 
rectangular lines had not melted as yet into the. intriguing and 
curved fantasies of the rococo. Technically Savonnerie is quite 
different,from the products of Beauvais or Aubusson for it is not 
woven as they are. It is a tapestry, but a tapestry knotted with 
a cut pile. 

The tapestries, too, in their design suggested the whimsies 
of the designer Berain, active in this period. Their architectural 
framework, their balanced floral designs, punctuated with exotic 

birds, parrots and perroquet are extraordinarily decorative and 
gay. The pale blue of the backgrounds, the tawny tones of the 
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architectural details throw into relief the soft colors of the 
flowers and the hrilliance of the parrot's wings. 

They were obviously things which Cleveland should ha,ve ejid 
the tv/o tapestries and furniture were bought successively in 
1947 and 1948 for the Severance Collection. Alas, two tapestries 
could not be purchased, but they have happily found an 
appreciative home in The Toledo Museum of Art. da 

A luncheon in a Castle in Steirmark in Austria, years later, 
brought a most interesting sidelight. A copy of the Handbook of 
The Cleveland Museum of Art had been sent as an appreciation of 
th^gracious hospitality. The Princess Ludmilla Liechtenstein, 
born Lobkowitz, in acknowledging its receipt, wrote: "It was 
interesting for me to seelhe reproduction of the Savonnerle which 
was sold by my brother. The family was furious about it at the 
time, but it is perhaps better that he did what he did. They 
might have been otherwise either destroyed or confiscated. How 
they can instead bring pleasure to many." 

Years passed and during one of many visits to the Prince and 
Princess Clary in their palace on the Zattere in Tenice, they spoke 
at considerable length of the Lobkovitz furniture and tapestries; 

I had sent them also a copy of the Cleveland Handbook, The mother 
of Princess Clary, born Countess Eltz, had been a Princess Lobkovitz 
of this same distinguished Prague family. It so happened that in 
the days isthen Alfie Clary was paying court to his future bride 
that he made many visits to th§ Lobkovitz palace. Often a meal 
was served in a small dining room which incredibly enough had one 
of the four Savonnerle tapestries as a carpet. He asked once "Does 
one of the Cleveland tapestries have a slightly discolored spot in 
one corner?" I answered, "not to my knowledge. Perhaps one of the 
tapestries in the Toledo Museum has. I really don't know". Then 
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with a qiiisical and amused smile he continued, "You should know 
this for your documentation. The young dog of the family, on 
occasion, used the corner of the carpet '-^our faire ses devoirs*. 
How incredihle that this diverting tale should come to light 
long after a half century had passed. 

A large and sumptuous Savonnerie carpet was purchased for the 
Severance Collection in 1950. It serves as-a magnificent back¬ 
ground and throws into proper relief the furniture associated with 
it. It came from the Collection of the Earl of Hosehery; sold at 
auction in 1939, and shown before in the exhibition organized by 
Sir Victor Sassoon, Three Reigns, held in London in Park Lane, 

It had been suggested by A. and R. Ball that it might be the 
carpet woven for the Chateau de la Muette. That, however, is 
merely a surmise as there is no proof to document it. However, 
notes furnished me by the courtesy of Pierre Verlet, Cvirator of 
the Louvre, do throw light upon the carpet’s design: 

"The carpet corresponding to this design has 
been woven at least three times at the Savonnerie, - 
in 1735 for la Muette; in 1740 for Choisy; in 1769 
for the chapel of Fontainbleau. The single des¬ 
cription mentioning the border with the ornament in 
the form of an egg is that of the first of these 
tapestries, which is as follows: 28, February, 1735, 
ordered by Sir Duvivier, Inspecteur of the Royal 
Manufactory of the Savonnerie, to serve under the 
dining table of the King in the Salon of the Chateau 
de la Muette, A carpet woyed^in wool of Savonnerie 
on a blue ground charged with a grand compartment with 
a black ground in which the middle is decorated with a 
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grand cartouche with the arms of Prance crowned; encircled 
with the orders of the King and surmounted hy spread wings, 
accompanied by palms, flowers and four little trophies formed 
by quiver and a troch crosswise tied with a blue ribbon; in the 
corners are four horns of abundance with leaves and garlands of 
natural flov/ers and in the middle of each side there are four 
cartouches in the form of shells with wings of bats. The border 
is the color of bronze, formed by a rod of the same color and by 
egg moulding on a purple ground.” 

Pierre Verlet, in thanking me for the photographs, referred 

i 

to the Cleveland carpet in the following words. ”It seems in any 
case from the photograph to be very beautiful." 

Pierre Verlet had been instriunental in restoring, in large 
part, the Salle de Jeu of Marie Antoinette at the Chateau of 
Compiegne. Copies of the textiles used were woven at Lyon, and 
among other things the series of Banquettes were covered with the 
copies of the original silk. Each of these Banquettes, stools with 
X-shaped supports, have the original numbers of Compiegne on the 
under side of the wooden frame. Cleveland was able to purchase two 
Banquettes, originally from Compiegne, which had been for years in 
a private collection. Underneath they too have the numbers of 
Compiegne. They could also be upholstered in a copy of the original 
silk, thanks to the courtesy of Mr. Verlet. 

Royal furniture always has a glamor about it. It may be bought 
for its beauty as a work of art, but associations with such a 
fascinating andltragic person as the martyred Marie Antoinette adds 

materially to its appeal. Another piece was acquired in 1954, the 
Bed of Marie Antoinette by Georges Jacob, from the Chateau of 

Bagatelle, Paris residence of Comte d'Artois, brother of Louis XVI, 
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and later Charles X of Prance. 

The Chateau had been in later years the residence of Sir 
Richard Wallace who formed the famous Wallace Collection in 
Hertford House in London. His heir, Sir Murray Scott, sold 
Bagatelle to the City of Paris in 1904. Later he bequeathed 
the objects in his Paris house, many of which he had removed 
from Bagatelle, to Lady Sackville. There was a long litigation 
over this bequest but it was finally decided in favor of Lady 
Sackville, who sold everything to Jacques Seligman in 1915« It 
was then that the famous bed v/as sold to the Parisian connoiseur 
and collector, M. A. Veil-Pi card. 

The bed was shown in the house of his son in the Pall of 
1953* He had a household of young children, sind the bed seemed 
to him too precious and too fragile to trust to the chance of 
damage. The framework of the bed is by Georges Jacob, one of the 
favorite furniture makers of the Queen. What, however, makes the 
bed even more precious and more fragile is that the headboard 
and the footboard are upholstered in white satin embroidered 
exquisitely afterthe designs of the famous artist, Phillippe de 
Lasalle of Lyon. The coverlet of white satin is embroidered too, 
in similar designs by Philippe de Lasalle. This sumptuous and 
glamorous bed and coverlet were purchased from the Severance Fund. 

Manuscripts and Illuminated Miniatures of Various Periods 

A fine Byzantine manuscript was bought in 1947 from nelekian. 
Mr. aind Mrs. Robert Woods Bliss were interested in it also. 
Certainly, there were puzzling things about it v/hich may have 
bothered them as they bothered Cleveland. There were two large 
miniatures which obviously did not belong with the other 
illuminations and the question wa ®5 What was the reason for their 
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presence in the hook? It was impossible to examine it at 
length in Kew York, and after hesitations, it was sent to 
Cleveland. It was immediately clear that the two Evangelists 
did not belong to the manuscript at all. They had been 
inserted, perhaps with the intention of making the sale easier. 
The Evangelists were curiously familSar. Eventually this 
similarity became clear for they belonged with two figures, 
not so well preserved, which were shown in the Exhibition of 
Byzantine ofeB ytse^ti ne Art held in Baris in 1931. Comparisons 
with them, measurements, some technical similarities made this 
certain. 

The problem v/as solved. The two inserted pages came from 
a well known book once inthe Library of the Phanar in 
Constantinople, This, however, was only a part of the story. 

The Gospels from which they came had been originally given by 
the Empress Catherine Comnene to the Monastery of the Holy 
Trinity at Challd.. That date could be given with such precision 
- 1057-1063 A.D. because of a fact certainly far out of the 
ordinary. The Emperor resigned for some unlmown reason aid 
retired to a monastery. The Empress too, much against her will, 
had no recourse. She had to give up the world she loved and 
become a nun. The Gospels were given to Ohalki during the short 
years v/hen her husband ruled. 

The Gospels are a first-rate example of the fine manner 
with tiny figures of the utmost delicacy and decorative panels 
at the opening of each gospel, of extreme richness. The 
represented one type; and the large pages shown in the Byzantine 
Exhibition in Athens in 1964 are splendid examples of the broad 
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How Is it that fine objects in one field seem to breed 

others in the same field? Yet they do/y Anyone who has visited 

A 

the Island of Reichenau, in the Lake of Constance with its 
storied cloisters and their extraordinarily preserved frescoes 
cannot but be profoundly impressed. This island of peace, just 
above the Palls of the Rhine, where the river issues from the 
Lake shortly before It turns sharply north at right angles to 
continue its course to the sea, was a centre of profound 
influence, Irish monks left their trace there as they had earlier 
in nearby St. Gall. It was an inevitable stopping place on the 
pilgrimage route which led up the Rhine Valley and through 
Switzerland to Rome, Under the Ottonians it was a scriptorium of 
great importance and some of the most sumptuous manuscripts of 
medieval times were illuminated there,-royal Gospels for Imperial 
use. They evolved a distinctive flgural and decorative style. 

One can always long for something which can never come. There 
was no chance of ever finding a figured page from this school. 

That was certain. Yet a page did turn up, without figures to be 
sure, but unmistakably from the cloister school. It had been 
shown in an Exhibition in Switzerland, from a collection in 
Llestal, and its existence had been quickly noted, Vvhen it came on 
the market in 1952 it immediately made its way to Cleveland to be¬ 
come part of the Wade Collection, It is the Title Page of the 
Tonarius of Archbishop Pilgrim of Cologne who was Archbishop from 
1021-1036 A.D, On the reverse of the page is a reference to Abbot 
Berno of Relchenau, 1008-1048. These dates are of extreme importance 
as through them the exact period during which the page was illuminated 
can be determined, that is between 1021-1036. 
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Another exquisite page of a far different period and a far 
different origin cames in the same year the tiny 
Illumination of the Pieta hy Andrea Mantegna from the Bodkin 
Collection formerly in St. Petersburg and published in their 
catalogue. It was secured from a direct descendant of the family* 

Another acquisition at this time was a complete manuscript 
by an artist, fascinating if anonymous, who lived in the second 
half of XVth century in south Germany. He left a Sketchbook with 
scenes of martial life and domestic love which vitalizes the day 
to day happenings in the court of a German princeling. The author 
was unquestionably a major artist who ranks with Schongauer and is 
generally called The Master of the Hausbuch, from the Sketchbook 
still in the possession of Prince Vnaldburg-Wolfegg, There are as 
well eighty two engravings by him in Amsterdam, They are excess¬ 
ively rare for his entire output was ninety prints, of which eighty 
are unique. 

One can imagine therefore the sensation in German art circles 

when Cleveland purchased a new accession, a Manuscript of the 

Gospels with miniatures of the four Evangelists by the Master of 

the Hausbuch. It was bought for the Mr, and Mrs. William H. 

Marlatt Fund, Dr. Friedrich Winkler, former C-urator of the Print 

Cabinet In Berlin wrote before its publication congratulating 

Cleveland, for it is truly unique, the only known manuscript by 
'1 

this masters hand. 

There are indications in the Manuscript itself which proves 
that it was in the possession of the family of the Counts of 
Renesse#; Renesse^r-Breltbach is the exact family name. The family 
stemmed from Netherlandish nobility and settled in Schloss 
Burresheim{iSreis Mayen) east of Coblentz. They were recognized as 
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Prussian Counts in 1835. A further notation ties the book as in 
an earlier time being in the Chartreuse of Coblentz, 

Schloss Burresheim is, since the thirties, a Uationa1 Monument 
and is open to the public, A visit there in 1953 brought no 
additional data which bore directly on the manuscript. There was, 
however, a Roundel In stained glass in one of the windows which in 
design can be definitely associated with the Master of the Hausbuch. 
So, even if the artist seems to have been in Coblentz in early 
times, the artist seemingly left other traces of his activity in 
this immediate region. 

Six Directors of important German Museums came to Cleveland in 
the fifties. We showed them a series of new acquisitions, one by 
one, on the table in the Directors office. Among them was the tiny 
Gold and Enamel Triptych from the Kremlin, The manuscript had been 
saved until the last. They exclaimed when they saw the beautifully 
preserved cover of the fifteenth century. Their eyes, however, 
literally popped, if one can use such a slang expression to describe 
such an event, when they saw the illuminations. 

The youngest of the group, sadly deceased, a charming young 
man, gasped and quite naively said; "Do you know what you have?" I 
said "Yes," But, "Do you know that if any German Museum made such 
an acquisition, it would be the outstanding event of the art year?" 
That Cleveland knew too and the Miseum was particularly glad to add 
another superlative item to the distinguished works which represent 
German art. 

They are without question by the artist himself and ere in a 
perfect state of preservation. Furniture, architecture^, many a 
detail are pa rale lied in the Hausbuch." All the Evangelists have 
analogies with known types of the master, especially the radiant 
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figure of St, John, 

The sudden meeting of friends In quite unexpected places is 
always pleasant, be It in London in Hyde Park or in the National 
Gallery; in '^enice in the Piazza di San Marco; in Munich or in 
Vienna. These are often moments which illuminate an entire summer. 
One would like to think that works of art, too, may have the same 
pleasant sensations when they come together in exhibition after 
being apart for centuries. They may meet brothers from the same 
hand who they may have never seen. A photographic confrontation 
v/ith a blood relative provides a much less satisfactory reaction but 
it can bring delight too. An Illumination, Christ as Judge of the 
World in Cleveland had already been Identified as associated with 
Regensburg and dated about 1350. I showed a photograph to ■‘^r, 

Muller, Director of the Bayerisches National Museum in Munich, He 
said, "Gome with me." I had gone to Munich to see a great Exhibition 
of textiles, Sakrale Gewander des MittelaIters , which he and his 
wife had brought together and installed. It was early and the 
galleries were not as yet opened, so he unlocked a case and took out 
a small box from the Treasury of the Cathedral of Regensburg,no. 59 
of the Catalogue, It was covered with a textile. That was why it 
was in the Exhibition. He opened it and there was an illumination 
by the same hand as the Cleveland piece. Encounters such as these 
are truly unforgettable. Relatives come to know each other more 
intimately and develop a common and justifiable -pride in their 
lineage, 

Several years later In 1955 an illumination from the Morelia 

jr -?: 

of Gregorius'"appeared in a Paris Sale, the Hatchette Sale; fortu- 
nately it was^hotvillustrated in the Catalogue, Heinrich Eisenmann 
recognized at once that it was Cleveland quality and let us know. 
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Subsequently it was bought for the J, Vuade Collection. A 
special trip to Switzerland was in order to trace the origins 
further. The morning I arrived in Zurich the Zurcher Zeltung 
published an article saying that an American Jdiseum had recently 
purchased a Manuscript Page which should have been bought by the 
Swiss Government; that it was of prime interest for the story of 
Swiss Art, A few minutes after finishing reading the article, 
the telephone rang. It waa Vi/erner Abegg, "I see your traces in 
the newspaper this morning. It was Cleveland of course, Wasn't 
it?" 

Then foilowed one of the mo»t delightful experiences, The 
Manuscript came from the Abbey of Engelberg, a monastery in an 
almost inaccessible valley not far from Luzerne, The road leads 
towards the first great headland on which Burgenstock stands. Here 
the road turns Inward from the lake and winds through a narrow and 
treacherous ascent, at least it was in those days, into a broad 
alpine valley ringed by majestic snow crowned mountains. What it 
must have been in the XII century v;hen It was an important monastic 
centre? What Relchenau and earlier St. Gall had been for 
Carolingl^^, Ottonian and early Romanesque, Engelberg, though per¬ 
haps to a less degree, was for later Romanesque and early Gothic 
illumination. "Engelberg’s greatest moment was in twelfth century 
at the time of the Abbot Frowin, whose abbacy extended from 1143- 
1178. His appointment to Engelberg seems to have been part of the 
great Cluniac reform which brought iron into the monastic world..... 
The leaves of change were in the air everywhere and Engelberg was In 
touch with the motivating forces which moved the monastic world of 
the twelfth century,". 

"Abbot Frowin seems to have been a remarkable man. He appears 
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either as writer or as donor of more than thirty manuscripts 
which exist today in the Library of Engelherg, ‘-^'hese and other 
manuscripts make it one of the richest original treasuries. 

Prowin is represented in the illuminations which grace these 
hooks.” 

"In the Monastery library, ranking with the Great Bible in 

three volumes.is the four volumed Mora 11a of Gregorius, 

Rosy Shilling has proven that the title page of this later book, 
Codex 20, must have been the illumination now in the Cleveland 
collection. It was not mentioned by Durrer in his 1901 publication 
but the Wade page was described in the catalogue of the Engelberg 
handwritings in 1787," It is presumed that it disappeared at the 
time of the French Revolution. 

"The upper section shows Jobe nude, seated on a bed suffering 
from Incipant boils, while by his aide sit the three conforters." 
The illumination is in line with the best of the Engelberg pieces. 
It seems possible to attribute it to the best hand which was 
probably that of Frovtfln himself. 

I had wondered what my welcome would be when i came to ^ngel- 
berg, I sent in my card and the Librarian, a monk, came out to 
greet me with cordiality, I told him that it was the Cleveland 
Museum which had purchased the page from the Mora 11a of Gregorius. 
He took the manuscript out of the vitrine and showed the place 
where the Cleveland page had one time been. Ha was delighted 
that it w'as in safe end appreciative hands end that it would bring 
pleasure to many, especially the monasteries in America which 
stemmed from Engelherg; I had not known that there were such. His 
one request was a simple one. Could he have a copy of the Bulletin 
and a color photograph the exact size of the page? This was done 
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immediately on my return to Cleveland end the reproduction Is 
shown today in the case which holds the manuscript, 

Byzantine Acquisitions 

Really fine Byzantine objects had seemed to have been off the 
market, or at least they had not gravitated to Cleveland. Yet, 
fine objects in one field have an inevitable attraction for others 
in the same field. The Stroganoff Ivory and the Bethune Gasket had 
set a standard years before. Could new purchases reach that level? 

But there was always hope. Suddenly and quite unexpectedly, a group 
of Byzantine gold, necklaces and other objects, were proposed by 
Mme. Paul Mallon. They were immediately absorbed through the Wade 
Fund in 1946, and in the next year additional pieces from the same 
source were acquired. They became features in the Exhibition of 
Gold, one of the most spectacular exhibitions the Museum ever held. 
This group was supplemented in 1953 so that It really became a 
feature of the medieval collections, I'hey have been the only pieces 
of this quality which have recently appeared on the horizon. Is this 
another field closed for collectors? 

Constantinople, Its centuries of power, had a fasclnatloh for 
the western world. For ten centuries It was the richest city in the 
world, after the fall of Rome, Its art, its fashions influenced the 
entire world of Europe and a great part of the easter Mediterranean 
as well. Antioch, Alexandria and Constantinople, the great centers 
of this far flung empire, each brought its contributions. Antioch, 
with its direct contact with the Near East, contributed a new stream 
of influences different from those which came directly from Rome, It 
was flat design, with form suggested by light and shadow. Alexandrian 
expressionism in turn affected both parts of the now disunited Roman 
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world. Byzantium itself, on the shores of the Bosphorus, drew 
to itself these varied strains as was natural; the richness of 
ideas of a far-flung empire inevitably flowing to the administrative 
center to be absorbed and redeveloped. 

Under Justinian, and his wife Theodora, in the sixth century 
A.U., builders of Hagia Sophia, the main lines of a more unified 
style had developed, but it was always affected in various sections 
of the Empire by what Italians call sfumature , these local 
interpretations. At no place were these stronger than in Alexandria# 

This was particularly true with regard to ivories. They were 
small, were easily transportable and were obviously much sought 
after. The few examples of this atelier, or ateliers, are widely 
spread today, and nearly all of them are and have been housed for 
years in the collections of long established museums and church 
treasuries. It seemed that nothing of this type would come again 
on the market. It v/as with considerable surprise, therefore, that 
Adolf Loewi in 1951 showed a photograph of a small plaque from this 
center, Alexandria, The plaque came to Cleveland, and was 
immediately secured from the Wade Fund, 

It waalajcurved fragment of ivory which had obviously formed 
part of a Pyx or Pyxis, a receptacle used to hold the Host, "^he 
major monument of this atelier is the famous Cnair of Maximian, 
Bishop of Ravenna, now preserved in Ravenna; the chair covered with 
small plaques framed within vine-like borders in which the 
impressionistic ideas of Alexandria speak. They are many features 
in common with the fragment of the Pyx; the round staring eyes, 
the deepcut decisive drapery, angular in character, which came from 
reinterpreted classical models# 

Cleveland knew that there were two other pieces in a private 
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collection which would complete the Pyxis, They were not available 
and might never be. The;jnew accession was treated in The ^lletin 
article without mentioning them; one did not wish to give a lead to 
a missing quarry. Then followed one of the most spectacular and 
exciting of chases. The Pyxis had apparently, as the story goes, 
been cut into three sections to satisfy a family inheritance, ■'•he 
Pyxis had originally been found intact in Lyon when the old church 
of St, Etienne, beside the cathedral, was demolished in the early 
nineteenth century. The unanswered question for Cleveland was, 
could the two remaining fragments be purchased and the Pyxis be 
reconstituted as a whole? 

Word was brought that there was a possibility. The chase 

moved to Europe, What would the price be? '•''ould the owner know of 

the Cleveland purchase? If so, would he hold out for an impossible 

sum? The Saturday train for Lyon, the Mistral, carried its usual 

number of business men returning from Paris for the weekend, Mr, 

Loewi found himself in a first-class compartment with five others, 

obviously important figures in the business world. They talked of 

many things and of many people. Suddenly, by an unbelieveable 

chance, the name of the individual who owned the ivory v«fas mentioned* 

He was discussed at length, and one of the gentlemen threw in a 

casual remark that the man in question was trying to buy a piece of 

property. He owned all the surrounding land and he needed this 

piece to complete the plot that he was assembling. He felt, hov/ever, 

that the price was high and that he was beingheld up. Another 

casually asked what the price was. The price was mentioned, and like 

a flash, the reason for the impending sale, if there was to be a sale, 

was clearly established. The minimum sum which would be asked for the 

ivory was definitely fixed, 

A 
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Armed with this fortunate information the owner was approached 
with an offer for the Ivories considerably below the sum needed. 

The owner was not Interested. A slightly larger sum was suggested 
with a similar negative result. Gradually the price rose to the 
sum mentioned on the train, and our good friend made it clearly 
evident that that was the top price possible. The purchase was 
thereupon completed, and the Ivories left for Cleveland by air the 
next day. 

There was an interesting epilogue. The next day in a city in 
Switzerland, a collector stated two fine ivories were for sale in 
a neighboring city. He thought he would take a train and negotiate 
a sale. Mr. Loewi said there was no need; "They have already been 
sold," Another collector made the same statement, M(Jr, Loewi 
answered this time: "Unfortunately, Monsieur, they are already in 
the air to Cleveland," The owner had brought the pieces to the 
attention of several prospective purchasers, and only Cleveland had 
acted promptly. No moment had been lost, and only the speed of a 
new day, the airplane, had made the Cleveland purchase possible. 

The unbelievable shortness of material of this quality which can 
be bought makes it essential that the Director and Curator be 
permitted to work with this speed. 

The association of works of art of quite different techniques 
and their exhibition in relation to each other has long bean a 
Cleveland fashlor^ result rewarding, Ifenuscript pages, enamels, 

ivories, goldsmith work, textiles gain when they are shown together. 
Many of the purchases of Miss Shep^lrd, supplement the acquisitions In 
other departments. 

Collecting in series, the custom of so many museums, brings only 
a historical outline and does not necessarily give the peak moments. 
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Today many museums are eliminating. Cleveland in later years has 
tried never to buy an object unless worthy of being placed with the 
finest things, 

Mme, Paul Mallon has had a deep understanding of this and 
pieces she brought to Miss Shepard‘s are of interest, both 
technically and aesthetically. One, an important piece of resist 
dyeing, had a remarkable and romantic history, and incidentally, a 
direct association in style with the ivories just discussed. 

It is sixth century A,D, and also came from Egypt, having been 
brought to Prance by one of Napoleon's generals. It had lain, 
utterly neglected, in the house of one of his descendants. The 
happy chance of its survival was one thing, but that the someone 
binding it should have recognized it as having value, was another. 

For all it was, was a mass of disintegrating fragments rumpled up 
in the corner of a drawer. Perhaps the fact that the paper around 
it said it had been brought from Egypt by an ancestor raised the 
hope that it might be something out of the ordinary. It certainly 
was. Beautifully mounted and protected, it tells the story of a 
time in Egypt, and probably in Alexandria, vifhen the balance of design 
was being tipped from the Classical to the Christian theme. It was a 
moment when experiments were being made with various techniques. 

The border is of vine leaves like those used on the Chair of 
Maximian at Ravenna. The Bfedonna in the Adoration of the Magi, a 
scene represented in fragmentary fashion in the textile, sits on a 
faldstool like that used in the Cleveland ivory Pyxis, What a 
contrast this biblical scene is to the nude figure of Jonas below, 
a pure concept from the Classical world. The ideas of two worlds 
meet, Classical and Christian join together here. 

Two years later, in 1954, a tapestry with the figure of a siren 


£0,; 

c fri n.J bnjBj.e)Vo..rV.’ ,; ;:c! L' cXe f.''*. ;• ■ niii.n;, s::. 

orfd liiHv- bcorjq i,nj:(-cj xo ^dif'ro* Ei^C'f.r-r ,:fot-{,do i'l.'i ’'{■^vo-a 

/' 

brif:> E.(ciJ 'lo ::.vn.f ni’('*iXe':'6,bnj:.f ?;&(■;.■ ?■ ' • ^ n :ui tK<.rii=i(: . . 

.i 

, 0'?-. y’T0.tf.‘X ‘io erf r p * ; fi<l oi d „.. --;.r>; .f, 

iteireT ‘io coo.b- .+c-rtr ' f. E I’oiv r-vd.-'roB on-' 


^ tX' 

I •■:ctnf.'bX 

onJ: 

fv. ; .. 

J»— 

o 

o 

O'l r'‘fV' d'l ' A f' oV"'' 

^ - 

rt 


. eos.t.' 

O B 

a ,, 

r'i' r'oi'ocs-'f 0 d ' f'■ bToXb 

■■1 ' .-xt-O.- x-^' ; 

< -■?- 


ee"- 

j:: ■ Gff ^ 

■ S'dv 


• Bturo oeXn be-' r^'- 

'o.^nfo r■;<■■,'ft ci 

T 



; f’.r i: -d 

lJ 


nr.' fiF>® I.'oqx’F 'to 0 7'-; 

. '.■’.ij' (!S0.(T,£! id, od 

dri 

« ' 

€i 

T .oXo 


COB a 

b B.i.u 'if', oiio ‘io’ eBx'Oif. to’o 

nX , frt Xoo.C M 

r 

•:. t;dXq 

orroqi.-'jr, ■■-; .t' 


: - i 

:!.o ‘ ,yn.Li1i ono bow J ‘'vX^ro 

:r,re S'fl 'io oonr:. 

:0 

q 

. ' Oo...''' 


t 

I J'J, c'V’ 

ij.r, Xv eii fe o dX beafojjoos'j 

t<v....i d.i 

C..- - 

roo.cT. 

a=. ;■- 

O ]•:: c-' 

L' c!” f i 

.t 

•■;'l i-i I i; X /V ,. .i o i, e X r:- Mo f. ; '•. 

, a f , ‘’Xi 

r r 

0, .L 

■- o 

hrft^o't 

'• nr-qxq 

sXi i 

. f ^ 0 

;v,i dop'-t edd Bqjjfro i .oev- 

.,J .'1,-0 7i; 


dd o-f 

SI IX 

■ f'OslP"; 


J R r. Cv 

r;r f!'> n: --o ..ot,...U'O 

^■T'f, fi,©d'd ■ bed •■■ i 

v.l 

' ij d X 

v..f n.Lo 

.l-7t dt 

• 

"■ 

,f F.'70 ■ '.■<i ‘I''’ Xoo 2-,f-X 

.;:;i Xfb.,.!:o di d 

ri:t 

0 , '.f 

q 'to 

V;7';)df; 

Biili 


;: .i 11 t i t Xo'rq bo *' f.'Od.'! 

UfK' . Yii-r.f'uJi'"'.-' 

''j 

.■:-o 


It,;i I-.f. b. 'to '...o ;■: ■-■X'■d sMtt , i-'l-Bbr.rnxf5,r/L rrX ^:Xc’.'■•dct. t:r;o ni‘ 9! .fO' 

r‘'v> d t . o'-’Cirf« U'eX'tOU f dd Oj C ooXoe fil;> 9r;d . .<: ■ ■ •;■ 

.j.fcimJoe.d 'djj'Mi'isv iiciiv. ebaTi .^niei.! . lenv sdnciuiB. ■:.*- i r, 

Sol no V'':~ r rtorf-J en'.rpr.r er-.’:v/ io •• ' -to'sc i : ■ 

r , oio ■ n lo trci iPonbA nX r'rinofcn.'II eoXA t.-v:b'‘ n o X'' 

( 

F: r; eJxc Off.; nX ncia;,'.*! nX bf-.Xxff-Fo.'TqfT'T en.-: ' 

p . 0 ■ ov'i v":';"'''’! X'nnX fj'xoX:) p.riX ■ n.f: XsiRo Xt.i'.; oj^Xf I■;;-■• 

(ro.fXot- coro.^ -Jo o'Tjf;^. otrrjn ,erfd od’ c.E oneoe f t-ol C X.f. .• oL.j J,. 
ef'X'io'. o..:f 'to r;.09f)i oxi^ .bl'Tovv X;'oi'p£p.ro ui-J ooo'l ^;ico/foo . - o. 

. o-:tf <: ‘j:o;;-J f ;.od' irXof jrif-!X.d' d'tnC’ ;:nx'. Xsoxee'-.'Xu , 
f'OtXo B coiJ 'id.; e q t-X 0 , XoX I nX ow’: 


204 


was also acquired. This too has its border of vine leaves, but 
there is no trace of Christian thought. It is pagan in every 
detail. Yet the necklace and earrings can be almost duplicated in 
the Byzantine jewelry displayed inthe vitrine nearby, A further 
look at the resist dyeing and at the Pyxis shows that the figures 
have the same round eyes with a particularly piercing look. So 
objects explain each other, and each gains from association. 

In the last decade before~tHe opening of the new wing in 1958, 
the development of the Byzantine collections reached its climax. 

Who would have dreamed that so many and such examples of Byzantine 
silver would ever be available. The three Chalices and the Paten 
of St. Sergius from Estafa were first called fourth century. The 
fact that they may be, instead, sixth century in date, does non 
disturb their value for they are among the rarest of early church 
treasures. Only a very few comparable examples can be listed. 

Even more exceptional was the acquisition between 1954 and 1957, 
of eleven pieces of silver, this time civil, the only fourth 
century treasure in America and one of the few which exist. They 
had been burled in times of barbarian terror and invasion, and had 
laid untouched until a chance find brought them to light. The 
owners could never reclaim the treasure they had buried. 

The silver treasure has every chance of being from Constantinople 
Itself, They connect with pieces in the ^ntiquarlum in Berlin, one of 
which has a mark, a stamp, which identifies it directly with the 
capital city. Curious little tendril motifs which appear on the 
Cleveland pieces and, as far as is known, not on others, are found 
only on the Berlin example which bears the Constantinople stamp. 

These were shown for the first time with the superb gift from Mrs, 

Edward B. Greene, the Silver Vase, her last great gift before she 
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died. It belonged with the Cleveland Treasure, for so It should 
tSi*. 

be calledit: 5 rx±^>»t piece, but the Museum had no funds to buy It. 
Mrs. Greene made the purchase of the great Vase possible. It Is 
the crowning piece of the Cleveland Treasure, the most Important 
single example of fourth century silver In America, and one of 
the most Important In the world. It well deserved the honor of a 
single case In the great Byzantine Exhibition held In Athens In 
1964. 

Print Acquisitions 


Emphasis has been placed upon the necessity of buying when 
opportunities occur. No plan of acquisition Is ever valid. No 
one can ever foresee what Is available or what will be available. 
However although the purchase funds of the Museum were becoming 
more extensive In the forties, and they became progressively great¬ 
er, there was never enough. When there was a great opportunity, 
Cleveland pounced and pounced quickly. The v/sr had shaken extra¬ 
ordinary things free. Mr. Francis and Miss Prasse secured thlnge j*^ 
from the collections of the Llechtenstein*T7^ from the collection of 
Friedrich August of Saxony through his family, from the l^uke of 
Arenberg, from the collection of Waldburg-»'olfegg. All of these 
collections went far back In the history of collecting. Certainly 
many of the Liechtenstein prints came directly from the hand of 
their creators. Such was certainly true of the so-called Blue Max, 
the equestrian print of their ancestor, the Emperor Maximilian by 
Burkmair, 


There were other exceptional things, such as the print of 
Venice by Jacopo de’ Barbari, the first state, considered by many 

to be the most perfect example Imown. Jacopo, in amazing fashion. 
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had foreseen the airplane, for his surprising view in six separate 
plates is an airview of unbelievable exactness, ‘^‘here were also 
such exceptional prints as the Hercules Seghers, the Hfester E i 
from Prince Ernst Heinrich of Saxony, the Lucantonio degli TJberti, 
the only complete example of this important print, ^ut the list 
culminates in the "Assumption of the Virgin," Florentine, fifteenth 
century, from the Liechtenstein Collection, first state, in pristine 
condition, a print so close to Botticelli that it has been called, 
if not rightfully so, by his hand. Hichard Zinser brought one 
temptation after another, and the only tragedy was that we could not 
absorb everything he brought. 

Venetian Glass 


It was not only the print collections which were being dispersed. 
^ piece of fifteenth century Venetian glass had been secured at the 
Morgan sale in 1944. How often there had been covetous eyes in the 
Victoria and Albert Museum, in Bologna, in Murano, in "^rento. I^ere 
was one fifteenth century glass goblet by Barovier in Venice. I’here 
was a fifteenth century milk glass marriage cup in Trento, and there 
were a few of this period in Bologna. They were hardly existent 
anywhere. Toledo had one f5fteenth-century piece. A word to ^aemy 
Rosenberg seemed to do the trick: "If ever a piece of fifteenth 
century glass appears, let us know at once." The Rothschild's, 
hov/ever, who never sold, had perforce to dispose of some of their 
possessions. A fifteenth century Venetian cup of large size and 

beauty appeared in 1949, from the Nathaniel and Alphonse Rothschild 

y 

Collection in Vienna. It was promptly bought. Maurice de 
Rothschild had a sudden wh^ and decided to collect ^'hinese porcelain. 
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Some pieces of fifteenth century Venetian glass disappeared from his 


Chateau of Pregny near Geneva, to make their way to Cleveland, ^’his 


was in 1954 and 1956, The result that taking advantage of chances 
which can never occur again, and building on specialties, Cleveland 
has nov/ one of the greatest collections of fifteenth century Venetian 
glass. Only the Victoria and Albert Museum and the Rothschild 
Collection in Paris can equal it. 


Medici Porcelain and St, Porchaire 



Cleveland was not so successful in acquiring 


plate of Medici ware in the Morgan Collection, formerly in the 
Metropolitan. It had always been intriguing. 'I'he Grand Duke 
Francesco de’ Medici had established this rare factory in Florence in 
the Medici Palcce in 1541-1587, really one of the first steps towards 
porcelain. There are only a minimum of pieces existing in the world. 

It is one of the greatest rarities and, therefore, highly prized and 
much sought after, ^e Morgan piece had passed into the Mortimer 
Schiff Collection and was Included in the sale at Park Bernet, in 
1954. James Korimer, Director of The Metropolitan asked Cleveland if 
it was bidding on the Majolica. V»'e said no, as prices v^ere sure to 
be exoribant. We did say that we wanted the piece of Medici porcelain. 
Mi*. Rorimer said that the Metropolitan would not bid on that. The 
sale came and after spirited bidding, the Medici plate was bought by 
an unknown third person. It later turned out to be the agent for 
Mrs. iielen Wodlworth McCann, However, when the piece was delivered 
to her, it was not the piece on which she thought she was bidding; 
the Metropolitan had bought that piece instead. She, thereupon. 


asked the Metropolitan if she could have the piece they had bought 
and for which they had paid far less, and she would give her unwanted 
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plate to the Metropolitan. The exchange was made, Cleveland made 
one last attempt, which was perhaps not quite fair. Vte wrote to the 
Metropolitan offering to huy the McCann gift at the price paid, which 
was considerably more than we would have paid, Vl/e never got an answer 
to the letter. Fortunately, a plate v/as secured at auction in 
London later, from the Paget sale in 1950, 

Many French collections had been sent to America during the 
war, and they remained here for several years thereafter. There 
were pieces of the sought after St, Porchaire ware among them. One 
should have said, the St, Porchaire w&re^jonce so sought after by the 
great collectors, Rothschl#lds, Morgan and others. P-ven Mjr, Morgan 
apparently came into the market late, for.there were only three 
examples in his collection. Since that period they have practically 
never appeard on the market. 

The pieces in the Metropolitan always had a fascination, 
partially for their beauty. In part for their romantic associations. 
This pottery goes under many names, St, i'orchalre ware, Henry ll 
ware, Olron ware, the latter name coming from the i<ilns which were 
in Oiron in Touralne, However, St, Porchaire is the name more 
commonly used. One knows almost nothing about the kilns; it Is 
only certain that they continued for a very short time and their 
production was limited, for not more than eighty pieces are known. 

Many pieces bear the arms of France, the arms of the ^ontmorency, 

^ mistress of Henry II, ''Hth her taste and sensibility she had an 
influence on the art of her period, as had Sladame du Pompadour and 
life dame du Barry in a later century. 

It is a soft pottery, with a pale tan color which is decorated 
with patterns impressed in the paste and then filled with colored 
clays, Nothing could be more characteristic of its time and of the 
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stylistic peculiailties which marked the mid-sixteenth century. A 
comparison with the furniture of this period in the Severance 
Collection, with which it Is shown, stresses this point cleanly. 

The question had been many times asked of ^aemy Rosenberg: "Do 
you know of any pieces of St, Porchalre which could ever be bought?" 

The answer was an unqualified, no. They were largely in the Roth¬ 
schild Collection, and they vfould never be sold. Again the Impossible 
came true. The English Rothschilds, the Austrian Rothschilds, even 
the French had to sell, and they always found in Cleveland a ready 
buyer. The final result is that Cleveland has a remarkable group, 
six pieces in all. The louvre has one more piece. 

The purchase of one of the pieces is an amusing one, Georges 
Wildenstein said one day: "Why don't you buy any works of art from 
us? Ifou have, of course, bought pictures." My an3v^e^ was that If 
Cleveland should find something which was priced rightly, and we had 
the money, it would hope to do so. Later on during that visit there 
was a piece of St, Porchaire which had come from an English Rothschild, 
The price was asked and given, far below what it was worth, "Fine, 
send It to Cleveland, I will present it to the Accessions Committee." 
Had he deliberately tried to tempt Cleveland, or, W's It a slip? 

Textile Purchases 


War again, a different war, this time the Spanish Civil ""ar, 
brought with it the pillaging of che Diocesan Ji^seum in Barcelona, 

A large piece of textile of great rarity, German injorigin and dating 
from the thirteenth century disappeared and was bought in all good 
faith in Paris by Adolfo Loewi, It had previously been cut in two 
pieces and one part was bought by The Chicago Art Institute/, the 

second hy The Cleveland Museum of Art, Cleveland had turned in a 
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small fragment of the same fabric as part paymento 

A letter came one morning from the Director of the Diocesan 
Museum with^a photograph of the piece uncut, as it was in the 
Museum, He merely stated that it had been stolen, A quick comparison 
by Miss ^heperd and the Director showed that the Cleveland piece was 

A 

unquestionably a part of the Barcelona textile, A telephone to Mr, 
Loewi averted him and he immediately returned the piece he had taken 
in part exchange as well as the money paid. The textile with the 
immediate action of the Trustees was returned forthwith to Barcelona, 
and "the generous and gracious action of the Cleveland Museum v;as 
commented on at length in both the Barcelona and Madrid papers, 
"Generous and gracious" were the words used in expressing Cleveland’s 
action, pleasant words for an obvious duty. 

Miss Shepherd also presented for purchase in 1953, a roundel of 
Embroidery of the early fourteenth century; Florentine and related 
to the work of Lorenzo Monaco, Probably at no time was the art of 
embroidery so allied to the art of painting as in this century, 

Iifesters such as Pollaiuolo, Ghirlandaio and others created designs 
which were later reproduced in varied stitchery, Opus Florentinum 
it was called, 

Lorenzo Monaco was a wonderfully decorative painter and this 
large roundel has relationships with the Coronation of the Virgin by 
him in the Ufflsi and a similar subject in the National Gallery in 
London, 

l/cade- -^f~4;h©/4ttedlC/l fami 
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and much earlier In date, a linen Lenten Cloth, white embroidery 
on white, it is still Romanesque in design if thirteenth century 
in date, it came from the Abbey of Altenburg-an-der-Lahn near 
WetzlflLT, an Abbey founded in 1180, The treasures of Aitenburg were 
dispersed when Napoleon secularized the convent. Then the Lenten 
Cloth passed into the collection of the Counts Salm-^raunfels as 
part compensation for lands taken from him in Lorraine, It later 
passed into the Ikle collection in St, Gall, Switzerland. 

It is amazing that a linen of this magnitude should have been 
preserved. Our times will leave no such memories for the nylons and 
the other synthetic fabrics of today are fugitive and will not stand 
the usure of time, 

Aitenburg was under the patronage of the Bfergraves of Thuringia, 
The Abbess was none other than Gertrude, daughter of St, Elizabeth of 
Marburg whose tomb in the church in Marburg is one of the noted 
monuments of medieval time, T’n.e abbess Gertrude is represented In an 
embroidered roundel in the Lenten Cloth identifiable by an inscription. 
Another cloth from the same Abbey and collections Is in The 
Metropolitan ]\5useum of Art. It is however la.ter in date but both are 
magnificent examples of medieval stltchery, 

A Boxwood Casket 

One of the more reticent, yet at the same time one of the rarest 
objects in the Wade Collection, if in a far different world, is a 
small Boxwood Gasket, acquired in 1953, from Dr. Jacob Hirsch, It is 
a simple rectangular piece, six Inches long and about 2f Inches in 
height. It has a gabled roof which brings the over-all height to 
3-t inches. The gabled ends are set back at each end, chanced upon 

it one day in a case in the Victoria dnd Albert Museum, I was 

fascinated by it as it is one of the exceedingly few examples of 
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Anglo-Saxon art, I could see It badly, but knelt on the floor and 
screwed my head around in every direction to make the roughest 
possible sketch. It was lent to the Museum by someone unknown to 
me, but at the moment that had no significance, I was merely deeply 
Interested. It seemed to date around the year 1000 A,B,, but, 
subsequently, because of similarities with details found In miniatures 
in the Benedictlonal of St. Ethalwold, the possible date was pushed 
back to about 980 A.D, 

Vvhat pleasure it is to meet again unexpectedly an admired, 
even, if at best a casual acquaintance. I^yes literally popped when 
Dr, Hirsch placed the tiny basket on a table before me in New York 
a number of years later. Kow it could be examined at leisure, the 
drawing was no longer of any account. The basket could he actually 
bought for Cleveland, my hands grasped it acquisitively. Needless 
to say it came to Cleveland to be studied. 

Dr. Hirsch furnished the Museum a copy of an article in 
Archaeologia , Vol. LXXXVI, in 1936, hy -^hllip Nelson who then owned 
it. One could learn there more of its strange story. Ihe Casket 
and its cover had been long separated. ‘%ey only came together by 
an amazing chance in 1936, when this article was in page proof; the 
fact could bo Included only in a footnote. He had acquired the 
lower part in Che^re in 1921. The lid had apparently made more 
extensive journeylngs, A piece of paper attached to the lid states: 
"This top of an ancient Casket wgs found ina cottage In TJttoxeter, 
in the early part of this nineteenth century hy my grandmother, -^^nn 
Boothham, Signed/ Margaret Howltt." T/lr. Nelson suggests that 
perhaps the lid was darker in color than the rest of the Casket be¬ 
cause it was hidden in a chimney. This, apparently, was oiily a 

surmise, and there is no definite evidence to confirm It, Did he 
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hear this froai the convent from which he bought it? Did the convent 
hear it from the donor who presented it to them? 

Margaret Howitt's family moved to Uttoxeter, Staffordshire, In 

, rtl' 

1799 or shortly thereafter. Her father and mother moved to Bom© 
after 1839 and died there, Margaret Howitt publishing her mother's 

.;:r 

autobiography in 1889. Then the track is uncertain. The lid was 
acquired in Rome by a John Hungerford i'ollen, resident of ^^ome and 
his vifidow gave it to the Convent of the Sacred Heat in Hammersmith. 
Their willingness to sell made possible the reconstitution of the 
Casket as an entity. After long wanderings there was a welcome home 
in Cleveland. 

Dr. Hirsch was primarily a dealer in Classical art and many of 
the marbles and many of the finest bronzes in the Cleveland collections 
came from him. In addition. Illuminated miniatures, Gothic sculptures, 
such as the two attendant figures from a tomb in Santa Chiara In Naples 
by Giovanni and Pacio di Firenze, enriched the Decorative Arts 
Department, But above all, he was a dear friend. One could trust his 
judgment at all times and although well past the biblical three score 
years and ten, he retained his vivid enthuslams and his sure and 
cautious eye. He died in 1955, and the Museum was Inexpressibly 
touched when Dr, Vlerzi, his collea^e, notified us that Dr, Hirsch 
had indicated that the Cleveland Museum was to have first choice of 
any object in his collection. I was indicated to make that choice, 
and The Head, Celtic, II-III century A.D, became a treasured part of 
the P.'!Euseum*3 collection. 

It is one of those puzzling nieces whose exact origin is 
untraceable. ^^93 it made in Celtic times in the British Isles? 
it a head used in the religious ceremonies of the Druid cult? These 

questions have never been answered and may never be with certainty. 
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If, however it remains in part an enigma it is no less intriguing, 
a work of genius which hovers on the fring^of i'mowledge in the early 
centuries of Western civilization. 

Romanesque Enamels 


It seems stupid to labor the idea that life patterns repeat 
themselves; it is true, however, even if a platitude. Works of art 
which have had an interest and which have been intriguing seem 
somehow to follow patterns too. They may disappear and then enter 
your life again. It is like the reprise in the theatre, only here 
the reprises had a dramatic twist, vifhich is also good theatre. It 
meant the acquisition of a new object for the medieval collection. 

The Morgan Collection in the Metropolitan had among its enamels 
a puzzling piece with brilliant and unusual colors; - turquoise and 
cobalt blue, green, but above all a cool clear yellow and an 
occasional touch of sealing-v;ax red. It was Romanesque and was 
decorated by lines of knobs, a most unusual feature. It related to 
an exceedingly small number of pieces with the same peculiarities. 
They were called Irish then, with a question mark; today they are 
usually termed Danish, They were so persons!, so forceful, that 
one could never forget them. 

Years passed, and when the Guelph Treasure flashed upon the 
horizon, there was a relative of that old friend. It was immensely 
intriguing. It was always one of the pieces kept under consideration 
during the breathless moments of choice in Frankfurt-am-Main. Should 
it be acquired for Cleveland or not? It was finally passed by. Some 
how a protecting power was hovering over the Museum’s decision. 

The reprise came in 1949, The masterpiece of the whole small 
series came on the market, unexpectedly. I had seen it on a table in 
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the Thyssen Collection in Lugano and had coveted it, Unaccountably 
it was sold by them, one will never know why. 

It had a further distinguished provenance, for it came from The 
Hermitage in Leningrad, one of the small numbea.. of works of art sold 
in the late twenties or early thirties by the Soviet Government, 

Saemy hosenberg had bought it and brought it to Holland, It had bean 
known for decades, for it was in the Debruge-Dum^nll Collection in 
1947: Soltykoff; Attenborough; exhibited at South Kensington in 
1862; Shuvaloff, Petersburg; The -hermitage; and finally the 

Thyssen-Bornemisza Collection in Lugano, It has now found a permanent 
resting place from its peregrinations, in the Wade Collection in 
Cleveland. Only seven comparable examples, boxes, and one detached 
plaque were knovm at the time of its acquisition, all in great museums 
except for a piece in Monte Gasslno. 

A dramatic find, however took place in lucca In the church of 
San Pr.ddlano in January, 1947, facts not generally known until a 


number! oi^^^^ears later. Permission had been given by the 
Soprjin^ ’ j^teij.za dl Belle Arte which would permitsystemlzation of 
the chapel of 3. Rlccardo in that church. An ugly false-gothic 
altar was removed in the restoration. 

The altar and the clboriura were removed 6n January 7, with the 
Prior P, Puccinelli present, and the urn of marble with the body of 
S. Rlccardo was opened. It contained a casket, nailed and tied by a 
crimson ribbon with six seals. 'Ihera were declarations that on July 
9, 1824, it had been opened and that a rib and six teeth had been 
taken out as relics and that tbe casket had been replaced in the 
sarcophagus, 

On January 22, 1947, with the Archbishop of Lucca, the Vicar 


General £Lnd Prior Puccinelli present, the casket Itself was opened 
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The remains of S, Riccardo were found covered by a silken cloth, 
a cofanetto and among other things a small piece of stone with the 
inscription: "Beatus Rlc-herdus rex.” The cofanetto wgs another 

coffret of this rarest of all enamels. 

Good fortune made it possible to see it after having had 
difficulty in getting permission. Finally Prior Puccinelll him¬ 
self gave it, and on an icy day, in an icy church, the coffret 
was taken out of a safe injthe sacristy and placed on a table 
where it could be studied as long as could stand the cold. It 
was a superb piece, identical instyle and color with the Cleveland 
example. 

Prior Pellegrini Puoclnelli was most interested in the 
Cleveland piece and asked for photographs. He also presented a 
pamphlet he had written, S. Riccardo Rela Sua Cappella , In it 
there are some most interesting facts ana suppositions, S. Riccardo 
Re, had three children, each of whom had in turn|D 0 come saints., 

St. Willibald, St. Wunebald, and their sister, Santa .Valburga. The 
life of their father, S, Riccardo, is recorded in a commentary on 
the saints of Rich3tk*dt and Heidenhelm InGermany, where his children 
had lived and died. 

Apparently during the early years the tomb of Riccardo in 
San Fredlano was lost, but it was found again in 1150 and gave place 
to extraordinary celebrations injiis honor. At that time there were 
messages and messengers from Elchstk'dt, asking for relics of S, 
Riccardo, the father, as they had the relics of his children. Is 
It too much to think that it was at this time that the coffret of 
this date was brought to Lucca and placed in the tomb, where it 
rested until 1947? Certainly it does not prove the place of origin. 

it only might explain how such an unusual piece of enamel, of 
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northern provenance, could have reached Lucca. 

Masterpieces Prom Burgundy 

An even more extraordinary purchase from an even more 
extraordinary place, also came out of Russia, and from that most 
unlikely of all places, the Kremlin, in Moscow, bought by Saemy 
Rosenberg, It had been one of the sensations of the Gold Show 
held in Cleveland in 1947. The object from the Kremlin was a tiny 
Golden Triptych, a unique object. The central panel contains a 
cameo, representing the Nativity. It has been called Byzantine, 
but it is more likely to be Italian, under marked Byzantine 
Influence. On the Inside of the wings are translucent enamels with 
scenes from the Life of Christ, on the'exterior wings are two 
prophets, and on the back an exquisite enamel of St, Anna and the 
Virgin, 

The style is Burgundian, fifteenth century, with the St, Anne 
and the Virgin, presumably later than the other enamels. It is 
fascinating to follow stylistic evidence. The figures connect with 
the Maltre de Moulin, one of the most important painters in the 
Burgundy of this moment, he v/ho had painted the Valois in the great 
Triptych at Moulin, There is a good likelihood that this tiny 
precious object, which could only have been made for a royal 
patron, was made for Anne de Beajeu, Regenttof Prance, who with her 

,-n, 

husband ^ed during the youth of her brother Charles VIII. J-ho 
Virgin and St. Anne her patron saint on the reverse is one reason. 
The other is the closeness of the style to the court master of the 
time, 

Burgundy in these years of the early fifteenth century was in 
full flower. The Dukes of Burgundy vied with the Kings of Prance 
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in splendor# They were patrons of the arts, and in thisr short 
period Burgundy produced works of the greatest significance# One 


of their specialties was email en ronde hosse # 'The objects, the 
jewels made for the Order of the Goldeni-t'^eec©, iare among the most 
sumptuous of all time, A golden necklaoii’ ol’vttois period was another 

(.-.HMH;. .#1 

spectacular object in the Gold Show* It also was purchased for the 
Museum, Wade Fund, as had been the golden Triptych, 

The pearls of the chain have been replaced at a later time but 
the central pendant with its tiny crowned figure in white enamel and 
certain of the other enamelled rosettes are among the most fascinating 
examples of Burgundian jewelry which exist, 

A XV Century Florenti ne Wiello 

Another object for the V/ade Collection points up the conflict 
and relationships between the Kings of France and the Dukes of 
Burgundy. This time it is between Louis Xl of -^’rance and Charle^^'^ 
the Bold, Duke of Burgundy, killed January 5, the battle of 

Nancy, fighting against the Swiss. It has, however, no direct 
connection with either figure, it was instead made for the infamous 
almoner of Louis Xl of France, Cardinal Jean Balue, who later 
conspired with William d’ Haraucourt, Bishop of Verdun, and Charles 
the Bold against the King, Jean Balue was a parvenu, who, because 
of his intrigues and abilities, became Cardinal in 1467, but as he 
was accused of high treason in 1469, the BookCover must have been 
made between those two dates. He is a minor figure in Sir Walter 
Scott’s l^Tsrel Quentin Durward which deals with the political 
difficulties of Louis XI and Charles the Bold. Condemned by the 
King, he was imprisoned at Loches for eleven years, but the 
picturesque story that his prison was an iron cage is fiction, not 
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history. After his release, he returned to Italy where he dieda 
The Book Cover must have been made in Florence, typically 
Florentine, quite close in style to Eenozzo Gozzoli. It has a 
long and picturesque history, for It apparently had been long In 
the Vatican until the period Ofethe French occupation In 1798, 
when It was supposed to have been removed. It is referred to as 
being in the Manfrin Collection in Venice in 1831, and in 1864, it 
became the possession of the Rothschild family In Vienna^ from 
whom it comes. 
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Acquisitions in Sculpture of Varied Provenance 

The children of Mr. and Mrs. Prank Ginn presented a gift 
in memory of their father and mother, the Virgin and Child in 
stone, French XIVth century. Later they added to this a series 
of Renaissance Tapestries with gold and silver thread of,the 
Pour Seasons; Mr. Ginn, a lover and connoisseur of fine wines, 
had been attracted by the representation of Autumn representing 
the vintage. The sculpture was particularly welcome as French 
sculpture had been inadequately represented before. Building 
on specialties sometimes leaves lapses, but time seems to be 
good in the life of a Museum. Cleveland in those days was 
interested in German Art. Perhaps there was Scotch frugality in 
this, for the prices of French sculptures, propagandized by 
French dealers, were double or triple that of comparable pieces 
in the German field. 

A sculptured medallion in silver by Hans Reinhardt the Elder, 
dated 1544, came Cleveland's way in 1956,^much later, like attracts 
like and the dealer Dr. Herbert A. Oahn who had never presented any¬ 
thing for sale and whom we did not know sensed Cleveland's taste. 

It was a moment when our Accession Funds had been mistakenly diverted 
for the new wing and it was necessary to search for a possible donor 
as it was obviously too fine to let go. nelen Wade u-reeiie suggested 
her brother G. Garretson Wade. He wa,s interested and happy to present 
it. Another member of the Wade family had made a really important 
gift in an often forgotten field, the small medallion, so 
characteristic of German XVIth century art. 

Pirandello had wittily called one of his plays, Six Characters 
in Search of an Author. Bernard Berenson had borrowed and readapted 
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the title for a section in his hook Three Essays in Method, Nine 
Pictures in search of an Attribution. Now a Museum director was 
on a similar search, a sculpture in search of its origins. 

The sculpture, this time Erench had, however, come from Austria, 
the collection of Nathaniel and Alphonse de Hothschild in Yienna. 

What was it? Where did it come from? The marble had almost alabaster 
like consistency. There were strange, puzzling, yet characteristic 
foreshortenings. The folds of the drapery, the hand, the face were 
so individual that somewhere one should be able to find the companion 
piece, the Angel of the Annunciation, ready to receive the Angelic 
tfiessage. 

The search did not have far to go. A reproduction of the Doistau 
Virgin in the louvre, in Andre Michel's Histoire de L'Art seemed to 
provide the answer. It had come from the Church at Javernant. A 
better photograph was secured and similarities became increasingly 
apparent. The Angel must have come from Javernant too. The Bulletin 
article was written accordingly with a glow of satisfaction. However, 
before the article was published I wrote to the louvre to ask for any 
details about the loistau piece. They answered that my supposition 
was right and referred me to an overlooked book in which the Cleveland 
piece was reproduced and mentioned as lost. 

The story then evolved easily. Eelix loistau had presented the 
Virgin to the louvre in 1919* It had heen published in 1903 as In 
the Collection of Maillet du Boulay, shown in 1900 in the Petit Palais. 
A. M. launcelot had then photographed the Virgin and the Angel then. 
Just three years later in 1903 R. Koechlin writes that any trace of 
the Angel had been lost. In 1921, Marcel Aubert published the loistau 
piece together with the Angel taken from a bad photograph taken by a 
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M. Brunon of Troyes. This was the important publication I had 
missed. However the author had no idea where the Angel could be, 
it was still missing. Only after fifty years did it come to light, 
to take a worthy place among the masterpieces in the Wade Collection. 
It had been all the time in Vienna. 

There is a sequel. The Virgin in the Louvre was taken out of 
its vitrine by M. Pradel. Then one could see more clearly their 
exact relationships. The reverse, the almost never photographed 
side, was treated in precisely the same manner. Even the under side 
of the base, and the holes drilled to fasten the figure securely were 
so individual that they immediately proclaimed the same masters hand. 

Mr. and Mrs. Severance A. Millikln also presented a Virgin and 
St. John, about 1200 in date, which at one time had adorned a house 
front in an Austrian valley. In that case the origin was known. 

There was no problem, 

Austria was the provenance.ofi-'a baroque sculpture, small in size, 
in 1933, a Christ at the Column by Hagenauer in gilt bronze which had 
been seen in Dr. Delmar's Collection in Budapest. Shown meanwhile in 
every important exhibition of Austrian Art in the intervening years, 
it was considered by everyone the masterpiece among the small bronzes 
of the master. The signature reads Johannes Salisburgensis inventt ed 
fecit 1756 . It happily became a part of the Severance Collection by 
purchase in 1933. 

The Painting Collection 

The painting collection was building up apace through museum 

funds plus continued accessions from Hanna Pund. The aftermath of the 
War was taking its toll and many collections perhaps destined for 
other museums or to be retained by the families, found their 
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way overseas. Ifercus Kappel of Berlin had had the guidance of - 
Wilhelm Bode, the Director of the Kalser-Frledrich Museum in Berlin 
and "bought the Isabella Brandt, first wife of Rubens, by Rubens. 
Intended eventually for the Berlin Museum it found its way to ^erica 
and then to Cleveland to be purchased in 1947 by the Itir, and Mrs, 
William Marlatt Fund. The Annunciation by Paolo Veronese, also 
bought with the aid of Bode by another Berlin collector with an 
almost Identical name, Leopold Koppel found a home later in Cleveland 
through Hanna Fund, Certainly the Portrait of a W'oman by ^^'ranz Hals, 
dated 1638, would never have left the collection of the Rothschilds 
in Vienna if it had not been for the cataclysm of war. 


Lorenzo Lotto came into renewed appreciation with the success of 




the^Exhibition in the Ducal Palace in Venice in 1953, and by the 
publication of Berenson's final work on the artist.Lotto eclipsed b|" ^ 


his contemporaries Giorgione and Titian, and perhaps for that reason, 
worked largely in the provinces, especially Bergamo and the Marches. ■ 
An early picture was purchased through Hanna Fund in 1950, and in 
1955 and 1955 two other pictures were acquired, each at one time 
attributed to Titian, In fact the first, a IVIarlatt purchase, the 
Head of St, John the Baptist v/as shown as Titian in the Titian 
Exhibition In Venice in 1953. The other came as welcome gift from 
Arthur Sachs v/ho has shown such interest in the T^useum through long 
years. That both of these pictures should have been called Titian 
is a tribute to them and they are continued to be called that by 
some critics. However Bernard Berenson in his Borenzo Lotto of 1956 
lists them as by Lotto's hand and the J&iseura accepts both these 
attributions, •' 3 

Lotto's Portrait of a Nobleman v/hen shown in Venice was shov/n 

without a frame, I was shocked and I indicatedjthat we had sent the 
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frame and expected It to he shown with it. The next day the frame 
appeared and one by one the frames were put on the foreign loans. 

The word of Cleveland's action had spread. 

The modern technique in Italian museums today is to remove the 
frame when it is not of the same period as the picture. The 
resultant is clinical objectivity which does not add to the aesthetic 
effect. The masters of the past planned their pictures framed, un¬ 
like many modern painters, and this arbitrary action of museum 
authorities strips them naked. Beautiful women and beautiful pictures, 
except in occasional cases, look their best with some embellishment. 

The dealer or the well known private collection are usually the 
chief sources for acquisitions. Only occasionally is there an 
exception; the object brought in by an Individual is almost never 
liuseum material. One day, however, a lady hrqught in a watercolor 
she wished to sell, a Boy with Anchor ,by Vi/inslow Homer. It was 
obvious that it was by his hand and it has since been accepted by his 
biographers, it was sent to Hew York to be evaluated and was bought 
fortwith for the Norman 0, and Ella A. btone Collection, There is 
furthermore an intriguing story connected with it. It had been given 
to a member of his household by John Hay, private secretary of 
Abraham Lincoln until his assassination. Hay met Lincoln when study¬ 
ing law in Springfield, Indiana and accompanied the President-elect 
to Washington. He was later Secretary of State under McKinley and 
Theodore Roosevelt, Ambassador to England and it was he who published 
in 1890 the monumental work in ten volumes, on Abraham Lincoln. He 
had married a Miss Stone, sister of Mrs. Samuel Mather, a family 
which had done much for Western Reserve University. John Hay built 
an elaborate home on East Boulevard in Cleveland in the early 

seventies about the time of his marriage, expecting to return there 
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to live. He, however, never occupied the house as his official 
duties kept him in V/ashington the rest cf hi a life. Today the 
house is a part of the Western Reserve Historical Society. 

John Hay evidently had bought the watercolor in the Sast for it is 
dated 1873 but he later presented it to a Clevelander and it came 
back to Cle^^eland and duly passed down in the family of the 
recipient, a member of their household. So occasionally important 
works of art disappe»ar to reappear again quite unexpectantly, 

Two splendid works of art were still to come from the Arthur 
Sachs collection, extraordinary affirmations of his taste and 
discrimination. One was the Annunciation, French, XTvth century 
bought in 1955, the other the Adoration of the J^ings by Titian bought 
in 1957. They were both secured through the Mr, and Mrs. William H. 
Marlatt Fund, a fund whose income could not be diverted by court 
order to be mistakenly applied to the building cf the new wing, 

Wliat masterpieces were missed by this policy at a moment when works 
of art of great import were easily attainable, can only be guessed. 
The Annunciation came from the Castle of Dessau, Wliat its 
origin 7/as before that will probably never be known. It is painted 
on a small wooden panel, the reverse of which is covered with gesso 
and gilded and incised with a decorative border in the style of the 
XIVth century. It bears a coat-of-arms, alas unidentifiable. It is 
one of the handful of monuments of its time which have come down to 
us, preserved in quite unbelievable condition. Its paint surfaces, 
its colors, its gold background have suffered almost no deterioration 
by the ehon» e <i . of time. It could hang in the first cabinet, in the 
Louvre with the small number of its peers. Like the Wilton Diptych 
in the National Gallery in London, which may be French but is 


probably rightly called English, it gives a vision of a time when 
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the Xlle-de Prance and Paris was the centre or at least the 
radiating point of a courtly art which has hardly ever been equalled 
in to perfection and exquisite refinement. 

The Adoration of the Msgl ty Titian, in its size is at the other 
end of the scale. It Is a very large canvas in which the Three Magi 
came in pilgrimage to lay their gifts at the feet of the new horn 
King, Philip II of Spain, represented as the foremost of the Magi 
kneels to kiss the feet of the Divine Child; the kings of this world 
present their homage, and Philip was the greatest of them without 
any question. The Virgin sits under a shedlike structure at the 
extreme left. Light falls on her and on the Christ Child. A white 
hdree bows as if in adoration. Another mounted figure profiles 
against a distant landscape. Silvery white, pale blues, muted colors 
make it a picture of moving beauty. The story is that it was painted 
for Philip II himself but one can never be sure. In any case, it is 
a masterpiece of Titian's last manner. 
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Hanna Fund 

The objectG purchased or "bequeathed in the decade and a half 
before the opening of the new wing In 1958 have been treated in part 
by categories. The Hanna gifts through Hanna Fund although they 
Include objects of many kinds can be also discussed better as a group 
divided into the various years when they v/ere acquired. 

This antonlshing series of gifts from Hanna Fund began in 1942. 

No one could have had any idea at that time of what vms to come, 
Leonard C, Hanna, Jr, had established Hanna Fund in the mid thirties 
as a Foundation. Only in the early forties, in 1943, did it begin to 
function and to carry out the wishes and hopes of its founder. It was 
a private charitable foundation completely separate from the Museum 
with three Trustees, one of v/hom was lir, Hanna, 

lir, Francis had always had hopes for great acquisitions in the 
realm of painting but the Museum funds while large and continually 
Increasing, had to cover too many fields. Works of art, too, were 
unfortunately also beginning to appreciate In value. We could see 
and crave such a picture as the early Portrait of Mile. Lacaux by 
Renoir seen In a spectacular exhibition of Renoir at Duveans, but the 
sum necessary to acquire it simply didn't exist, Leonard Hanna 
without our knowledge had seen It too. 

The first inkling of what Hanna Fund portended was a telephone 
from him. "Will you and Mr, Francis go to Germain Sellgman's the 
next time you are in New Mork and see a Renoir that I like?" "You 
can be sure that an occasion to go to ..New York was found in no time. 
Mr. Hanna v/ent with us to Sellgman's, He said simply, "Will you look 
at this picture and if you like it as well as I do, Hanna Fund could 
give it to the Museum, But, first, I want Mr, Francis' unqualified 
approval as Curator and yours as Director," He laid down a firm 


V 


'■ . bntr'H cnn/iH 

ll Bxi c t>cM;^ ebapf fc tiio nx ^:-■'.'f f-ewf-cc. ao •'i t-R v'-Ti^r,^ f,do eui?' 

.rtrq nl need ec.frX rii gni'.. y^£j‘©is-^ ->0 ^f frtfqo end eiolcd 

xvci) .ttfcrt:!/;- t.-n<;-; sncteb. rigro-rrt^ crili ar.r. . . t..* . ■;s itojcjjo trf 

clTOie .3 t.! lEr 'e.; btee-iiflt oetr. t.ci „r,-> stri: v.^si, •„, cio.frfo et::rr...r.l 
. Ut -T..xrf.0i3 S*IK.VV ,t i odni tefiivib 

.v.ri.X nX .. ,ir*';! rrnch B'O'rl r .i'lX.^ 'to j,ninp;.rnodrr.'^ rJri',' 

.^:.oo oS 81.-0 v.o'iv; Jo eirtl-J donX d.f rol'l be.d Mf.foo ero oK 

£-'fji; arid nX bnn’^ .onn^'H benriXDd.dEe bed ,-X , r-noH .0 b'rroo^ ^ 
od r;X,"od d.t X)i X , did:X nx ,8©xd^)-X ond at ^XnC . noid r broi)'! r.- „ 

£ <■ ..X .T'.anoi E.)X ”>0 etao.'' ixt© eedf.-w ejfd dno 'it;o oi [fse noXda-.-' 

.MroEn:u : X.t .toil oXoiec o:. v;I £ t :::.r • .;:oo rv)/X oXowl cLJmU^i^uo cX«vX o, o 


.finnsd ■ 'W jttcriw 'lo '?m , eesde/r/r f.o=i ■,+ 


edX i'X 8rio.L; -x^Xi-pox. s^-nvla Lex: sloox-r-. , ^ . 

^'XX>-’ViLtr:c.o boo fXlLft cbr^n ttMi iil: onf dtd an-Edni-fq loXn/Ijaei 

e-f^. i, , 3ox , .-E Jo ejo-TO f .oMel'x \;rTm ocd lo'^or od'fcr,d ,J,n.fossionX 
6fB tisfoo r" .o:;.£-v nX t'd^'toe'tqc 0 od afifx’nX,,od osle i-r-lnoJnu 
Y ^ xnBo..J .rrirA %o difiidio- v:r'iro odd e., e-tdo.tq .. nooe evs-o bn- 
odd .sncevna oXoneXI Ir, ao.td.fdi£^e ToIcrojPXoece « rti neee 

tinnea bit notu . e ,.js.e ;j'r:-;.'b \;XqjT-.L- .'.I e-Ljypo.o od esoerr m.oe 

,00+ dx fiOf-.f; f-:rT! 6 ,?. beX■'.•X 'Tt'o d trofiX f -. 
onodqo-t;! ^ nr-,; bbbnodToq bt.U'l df.u:v. 'io dn: ft err: 

'' ‘ nif=:*rt,i, od o;- e.tort--.‘'rY o'l' X:no tfm' XIX..'' . soo'r 


rv ^ t . 

I -t Wn' 


00 




yenj: 1 # :i i NuxbH b cce 6r,e ji-iol jjetr til 33 p, i/ov: cti-li i”‘n 
."-. 1 ; or n.f l pp,; ^,,, 1 - rcioro,-.,. no 3 r.rfit en„e, p,; 

. tYt-oXe bXpt. fjo . £ ' 1 *XX s x; od x:,.' ifd J «? urioip ann.oii . ■:., 

blvoo roq'. rv.r”^^ ,,:i.- I no ifev; co XX e?i.iX tror X: or o etodoia eXdJ - 

.b€'ot xXX y!^'l ^ , *'‘'r P't;”’ tL: "t'rti.it '*£'<>/•»'■. . ,, 

-■rex_ . ..,. uax'V, ... ,. t.- 08 t€ f-d.-t oX dr b. * 

1 £ r-. x; . XXo.i, ''.’■tod.o?'-.(XO. E.o EtuoY Lrio 'loXflinO nr X ' V'jt - ■• 



228 


pattern v/hlcb. he always followed. 

There could he no question of our choice. Mile. Lacaux was one 

of the enchanting pictures of Renoir's early period, dated 1864. 

c 

There are still reminiscences of Gourbet in the flowers but the 
personality of the painter is clearly defined. He was already on 
his way to become one of the most persuasive painters of the 
feminine sex. The canvas had always been in the family of the 
sitter and It had only just come on the market. Vu'e both enthisiaat- 
ically acclaimed it, "Then if you both like it and are willing to 
recommend it, have it sent on to Cleveland and present it to the 
Accessions Committee with your recommendations. If they like it, 

Hanna Fund will give the money necessary," Then he added the w'ords 
which gave wings to the future, "If I see something I like or you 
see something you like, let's discuss it. But remember you always 
havw the right to say no, I really mean it. You must be completely 
sold on the object you would like to buy. If on the other hand it 
is something which does not appeal to me, I will say no, too," 

It was not so long afterwards, in the next year, early 1943 that 
Wildensteins held an important exhibit by Gauguin, There framed by 
the door of the main gallery was the famous 1*Appel of Gauguin, Was 
it for sale? It proved to be. It was ajlate picture, the most 
Important picture in his last years when he deserted Tahiti for a 
while and v/ent to the Marquesas. We went with Mr, Hanna to see it. 
Another masterpiece of Impressionism and Host Impressionism was 
destined to go to Cleveland. 

The details of the next purchase in 1945 was even more 
spectacular. I was in Hevif York and paid a routine visit, to '^ermaln 
Sellgraan’s, When I came in he exclaimed "What good luck. I was just 

about to write to you; I have something here of such special character 
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that i thought Itmight he of interest to Cleveland." He pulled back 
the velvet curtains in his front room on 57th Street, There was La 
Vie of Picasso, one of the most famous canvases of the Blue Period, 

1902 in date. In its size, its color, its directness, its simplicity 
it literally overwhelmed me, I had known it only in reproduction, 

I sought for words, "But it's impossible. It belongs to a Museum," 

It had belonged to a Museum and they, for some inexplicable reason, 
were selling it, 

We were the first to see it as it had literally just been hung, 
"Gould I call Mr, Hanna?" I called and by gooa luck he was at home. 

I asked if I could come down and he said yes if I came directly, as 
he. was going out shortly, Itrmed with photographs I dashed for attaxicab, 

Mr, Hanna was waiting, "What is it, William? You seem excited*!" 

I showed him the photographs. There wasn't a moment's hesitation, 

"I'll get my overcoat and we'll go Immediately," Yt/hen he saw It, he 
wanted to decide then and the^e, " 110 , Leonard, we must call Henry 
Francis first and get his reaction." I callod and said, "Henry, Leonard 
and ^ are at Germain Sellgman's and there is a picture here which 
interests us." He immediately asked "Waht is it?" I said quietly, 

"La Vie of Picasso," He literally exploded over the phone. "But, 
that's impossible. It's in the Rhode Island School of iJesign." I 
answered "Yes, I know. It was, but it's here now. Would you be 
interested in recommending it?" He was beside himself, I let him 
talk with Mr. Hanna and there was no question from Leonard's ex¬ 
pression as he listened to his reaction. The picture quickly made its 
way to Cleveland. 

When the huge box was opened we were waiting expectantly to see 
it. To our horror there was a long eight Inch slash in the canvas. 

We were appalled. Apparently someone had introduced a long and 
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slender knife "between the boards of the box. By the greatest of 
luck it was an absolutely clean cut, with no ragged edges. The 
paint surface was not damaged on either side and the cut was in the 
background not in the figures. All we could do v/as to repack it, 
even more carefully, and it had been beautifully packed and send it 
back to New York to be repaird. It came back in several weeks and 
today only an X-ray could tell that there ever had been a damage. 

The picture was enthusiastically received by the public. It is 

Q 

a symbdic picture representing the cycle of life from the cra<^ to 
the grave, A Priest, Father P., called the J&iseum mistaking the 
meaning entirely. He had read Grace Kelley's article in the Plain 
Dealer, which had not been one of her best. He said we must remove 
it at once as there was a nude picture and it was indecent. He said 
he was calling the Plain Dealer to protest, I called Paul Bellamy, 
then the Editor, His answer was "William don't worry. It isn't 
the first time he has threatened on a thing like that and frankly we 
just ignore it." 

Less than a year passed when in 1946 Paul Rosenberg notified us 
of an exceptional painting, finally in his hands, which had never 
been on the world market. He had tantalized us for some four years 
but the price was astronomical. Hov/ he had actually boiight it and 
the price came down, Mr. Hanna saw it and it was Cleveland's, It 
was the Frieze of Dancers by Degas, four dancers seated in their 
tutu's adjusting their ballet shoes. It was the sublimation of 
everything Degas meant, of everything that Degas felt in relation to 
the dance. Its composition, its rhythm, which seemed almost casual 
in these figures in repose, yet had the evocative quality which ex¬ 
pressed the order and yet the spontaneity which is the inner essence 
of the dance. It was a canvas which had always belonged to Liebermann, 
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the German painter. It had never left his possession as he had truly 
treasured it, t^nly considerably after his death in 1935 had the 
family reluctantly let it go, 

A weather eye had been always on the lookout for a canvas by 

Van Gogh, There was an Exhibition of Van Gogh in the Museum in 1947 

and among the works presented were two variants of the same subject, 

the Paveurs, representing a street in Arles, painted one in the 

suimner, perhaps it was the spring. The tonality was soft and green, 

a tone picture in greens which creates a kind of lyric spell. The 

other v/as autumn; the trees are now brown, winter is just around the 

corner. It is powerful and dynamic. It was hard to decide but it 

was- eventually the autumnal picture which was purchased while the 

other entered finally the Phillips Gallery in Washington, Each had 

such qualities that it was difficult to make the final decision, 

14'CuvwiN'^ i - (J 

Almost legendary as collector and dealer in the medieval field 
was Joseph Bruramer, Many were the visits made through long years. 

The !.f?useum would crave an enamel, an ivory, but his prices were so 
high, that it was almost never possible to buy..If the price was 
questioned, he always countered, "But you paid such and such amount 
for a piece in the Guelph Treasure.'* Ha loved his things and he 
would rather keep them than sell them for what he thougb^was a bargain. 

Among the things he showed us and later Mr, Hanna was a 
splendidly preserved tempera panel, quite large in size, Spanish 
XIVth Century. It v/as a symphony In the most delicate of colors, 
pale rose, pale blue, pale lavender. It was truly so exceptional that 
we almost went down on our knees to him. It was of no avail. He 
v/asn't selling it. It meant too much to him and he couldn't let it 
go for any price. Every time we went to NewYork we went in to see it 
until finally he did make one promise and that was that he would not 
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sell ifc to any one else. If it was ever sold, Cleveland would 

without question have the first chance, 

Mr, Brummer died and his brother Ernest was told of this 

promise. He answered, "Yes, I know, my brother told me of that," It 

was fortunate that he had, as previous to the Sale, which was one of 

the most Important ever held in America, the Metropolitan Ifeseum made 

one of their greatest purchases, securing many of the outstanding 

pieces in every field. When the Cleveland Museum bought this picture, 

the Rubleles Master and it was published in the Bulletin, the 

Metropolitan was disturbed, Ernest Bruramer merely stated, that the 

piece had been promised to Cleveland, 

Fortunately the Metropolitan in their pre-sale purchase had 

chosen in large measure other things than enamels and at the 

subsequent sale Cleveland was able to acquire the two finest pieces 

of enamel for the Vt'ade Collection, They were enamels long coveted. 

The prices aids by good fortune while still high, did not come nearly 

to the amount which Mr, Bruramer had asked during his lifetime. There 

were two German enamels, one the Jfertydom of ^t, Lawrence, Saxon which 

came from the Hermitage and^ the other a rare piece from Hildesheim, 

HV ci/vv ol um Si ^7 41 b 

Through a listening post word had come in 1949 that Jacob 
Goldschmidt was considering selling the large early Nude by Corot, 
Henry and I were not especially enthusiastic about it, Leonard Hanna 
was. The three of us went to Jacob Goldschmidt’s apartment in the 
Savoy-Plaza and on the way had dropped a word to Mr, Hanna about our 
feelings, We said that there were two other pictures which interested 
us far more. He laughed and said that after all you do not go into 
a private collection to choose what you want to buy. The possible 
sale of the Corot had been alone indicated, 

We arrisBd at the apartment and Mr, Goldschmidt was cordiality 
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itself. The Corot was without any question an impressive picture. 
Perhaps our opinion was wrong, and we were making a mistake, Leonard 
Hanna meanwhile had been willing to leave the decision open. We 
looked with Qses pleasure at the other fine pictures in the collection, 
standing for a long time before the two superlative •'^‘raneesco 
(juarai ’ s which recorded in an unforgettable manner the visit of Pope 
Plus VI to '^enlce in 1782, 

Later we learned many exact facts about them, Pietro Edwards, 
then Inspector of Fine Arts, by the order of the Government of the 
■Republic of Venice, had commissioned Guardi on the twenty-first of 
May, 1782, with the task of recording four moments in the sojourn of 
the Pope in the city of the lagoons. He even indicated precisely 
what subjects and how they were to be treated, Guardi was paid when 
the works vi?ere completed on December fourteenth of that year. These 
two subjects in the Goldschmidt Collection were the Pontiflclal Mass 
in SS. Giovanni e Paolo and the Pope taking Leave of the SerenlsAlma. 

I had seen the two pictures when shown in the Alta Pinacothek 
in Munich well before VJorld War II. They had left a lasting memory 
and re seeing them they vi?ere more beautiful than ever. Hov/ the 
artist had been able to control the integrity of his entire 
composition and yet retain the flashing mastery and spontaneity of 
his brushwork in each of the minutest details. We could see that 
Leonard Hanna was only moderately impressed. We said our adleux to 
Mr. Goldschmidt with gratitude. Outside Mr, nanna said ”1*11 buy 
them if you want them even if they are not my favorite kind of a 
picture.” The two pictures after further negogiation through Germain 
Seligman were presented to the Accessions Committee and were of 
course purchased. Seeing the Pontifical Mass in SS.Giovanne Paolo 
with many other masterpieces in the great Exhibition of Guardi in 
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Venice in the summer of 1965, one was certain that the Museum’s 

decision had been a proper one. , . 

Hvsj't'tv' Ov \Jdfri ^ V aJlXft. II^aXiV > 

The other sections of the Museum held Mr. tianna’s interest 

as well. An exceptional Diorlte Torso of a General Aaoin-Pe-Yom, 
Ptolomaic Period, 33£-30 B,C. presented to the Trustees by Sylvia 
Wunderlich, able Assistant Curator of Classical Art, who also had 
charge of the Egyptian Collection was joined in 1949 by eight 
Limestone Reliefs of the XXVIth Eynasty and in 1961 by eight others 
fromthe same tomb. These were climaxed in 1952 by the remarkable 
XVIIIth century dynasty Head of Amenhotep III. The latter master¬ 
piece was proposed by Sherman E. Lee, now in charge after the 
regretted resignation of Miss Wunderlich, 

1950 was a climactic year. The rhythm of the Museum’s 
development was quickening. With the accessions from Hanna Fund 
were ever continuing purchases fromthe other very considerable 
purchase funds. Yet, what Museum has had the fortune to acquire 
so many masterpieces in so short a time from one donor? They 
Included the fifty-eight aquatints of the Miserere by George 
Rouault and the oil Head of Christ by the same master, the Vuillard 
of the Cafe W^Ier which joined the Jungle of Henri Rousseau-Papa 
Rousseau, and the hierre Bonnatd, the Desert bought in 1949. 

^ne of the most enchanting cqnva.ss6s in the Impressionist 
style, by Berthe Morisot, came in this year 1950 also, Sur La 
Falaise aux Petltes Dalles (I’lime, Pontillon, sister of the artist) 
was brought to our attention by G^sar de Hauke. Mme. Pontillon 
sits reading on a rug in the midst of a landscape. Her green 
veil blows to one side flowing from^ togue, edged v,rlth a broad 
black band, which sits coquettlshly on her piled up hair. An open 
umbrella, or parasol, ready if the sun should be too strong, lies 
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reversed on the grass to her left. The black velvet band about 

her neck, the grey of the open book, 4®^ robe of pale vjhite 

dotted withy tiny flowers form a beautiful contrast to the fresh 

green of a spring landscape. She Is a veritable personification 

of her time and In the delicacy and felicity of its execution the 

painting ranks unquestionably as one of the masterpieces by this 

perhaps the greatest of women painters, __ 

1'\iCk/‘VVY\ a'"f lAiVik (DC ^ 

The other acquisitions through Hanna Fund this year were all 
old masters, the Lorenzo I^otto, Nobleman on a Terrace which had 
such a success when later It was shown in 1953 in the Lotto 
Exhibition in the Ducal Palace in Venice; the Paolo Veronese 
Annunciation; the Tintoretto, Baptism of *^hrlst, the Rembrandt, 
Portrait of a ^oung Student, 

The Tintoretto Baptism of Christ is certainly one of the 
greatest pictures of the artist outside of 'Venice. It had been 
acquired early by Arthur Sachs and was finally lent to the Fogg 
JJuseum when he moved to Paris, The picture was cleaned success¬ 
fully in Boston and shortly thereafter Sachs decided to sell 
this and his other large pictures. The Tintoretto v/as placed in 
the hands of Germain Sellgman. The sympathy Arthur Sachs had 
always felt for Cleveland constrained him to suggest the possibility 
that Cleveland might be interested. Prom the moment that the 
Strogonoff Ivory had been bought almost under his eyes he had under¬ 
stood Cleveland's aims. The purchase was made through Hanna Fund to 
become one of the glories of the Museum. Friendships and happy 
relationships thus played a great part in its acquisition. 

Relationships between diverse objects have been stressed 

, The small bronze by Jacapo Sansovino is a blood 
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brother of the figure of St, John in the Tintoretto. At this 
period Tintoretto was powerfully influenced by ghe older man who 
had moved premanently to Venice after the i>ack of ^ome by the 
Spanish soldiery in 1527^ At one time the Severance bronze was 
shown beside the vastly larger figure in the painting and the 
relation was spectacular. 

The acquisition of the Rembrandt Portrait of a ^oung Student 

is a quite different story. Formerly in the collection of Otto 

Kahn it was one of the features of his house on Fifth Avenue, The 

family who inherited the picture had a desire to honor their father 

in suitable fashion. Ee had long been President of the Trustees 

of the Metropolitan Opera and they conceived the idea of selling 

the Portrait, and presenting the proceeds to the Metropolitan Opera 

so tha they could stage and costume one of the operas to be presented 

in the coming season, .This, of course, was something directly in 

line with Otto Kahn’s interes t^. The picture was entrusted to 

A 

lOioedler and Mr, Hoentschel brought it to the Museum*s attention. 
Again the feelings of Curator, Director, and Mr. Hanna coincided 
and the picture was purchased by the Accessions Committee fortwith. 

Publicity has its portenteous and comical moments.,-the word 
portenteous being used in all three senses given in Webster’s 
Collegiate Dictionary, A joint broadcast v/as planned to launch the 
new acquisition. The Cleveland Orchestra ^nd the Museum were to 
combine in this effort on the night when the Opera opened in New York 
for the season. It was Rudolf Bing’s first season and his first 
important presentation, the opera being Don Carlos, the production 
staged and costumed by the purchase of the Cleveland Rembrandt, Mr, 
Merrill represented the Orchestra, Mr. Francis and I represented 

the Museum/ Sidney Andorn arranged the program giving me the major 
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part# It was fortunate as Mr. Merrill retired to the background 

and never raised his eyes once. Ii'k', Francis solved his problem 

by sitting in profile the entire time. I virs left to carry brashly 

on, I had a aeries of photographs of the Rembrandt, glossy prints# 

I had been told to bring glossy prints. These I flashed before the 

camera in such a fashion that they shone and almost blinded the 

viewers. Only occasionally and then for an Instant could they 

Judge what the picture was. It was certainly not one of our most 

distinguished performances# . o* -r-' 

tcmxUu-V 

The acquisitions through Hanna Fund continued in 1951 and 1952. 
Today one reads them more coldly. Yet, as one lists them, they seem 
incredible. One cannot Imagine, however, the effect it had then on 
Curator, Director, and the general public. We saw a great Museum 
burst its bonds In a few years# One painting after another brought 
that department to purity with the collections in the other sections 
of the Miseum. 

Lithographs by Vuillard, Limestone Reliefs from Egypt took 
their place with masters of the greatest importance in the painting 
field. However, representation was never the Impoi’tant thing and it 
surely was not so now. The elusive element of quality, something that 
It is hard to define In words was the criterion. 

It v;a3 strange that so many fine paintings from the Netherlands 
appeared on the horizon in so short a time. One does not know the 
reason why, but they did and the Museum thanks to Hanna Fund, could 
and did take advantage of the opportunity. 

So successively, three masterpieces became the treasured 

possession of Cleveland, the Adoration of the Fiagl by Geertgen Tot 
Sint-Jans, the St. John by Dirk Bouts and the lilusic Party by Pieter 


de Hooch 
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The first ,a r e, of course fifteenth century and representative 
of the second generation of the Dutch Masters who made -Holland such a 
centre of culture in that century. How was it that ^phe Geertgen came 
on the market. Nothing could he more unlikely than the source, an 
Old Peoples Home, Apparently the picture had been a family possess¬ 
ion given to the Home, Whether the family understood the value one 
does not know. Did they think that it could be sold and thus bring 
needed money to the institution in which they were interested? Again 
one can only surmise. All one knows is that eventually the Old Peoples 
Home sold it to a dealer and through his hands it made its way to 
Cleveland, 

The St, John by Dirk Bouts had a better known and more dis¬ 
tinguished provenance, '-^e panel painted in grisaille is a wing of a 
triptych of which the other parts are in the Alte Pinacothek in 
Munich. It came from the Collection of the Duke of Anhalt-Dessau, 

How it was separated from the other panels in Munich or came into 
the Anhalt-Dessau collection is unknown. Furthermore, the story why 
and when it was alienated from the Church of St, Lorentius in Cologne 
for which it was painted, is also a mystery. It came from Rosenberg^ 
and Stiebel. 

The anecdote about the Pieter de Hooch is of a quite different 
sort, David Roell, the distinguished Director of the Rijks Museum- 
in Amsterdam admired the picture greatly whente was in t'leveland and 
said he v/ould have gladly acquired it for his Museum/ However, 
amusingly enough, it was not the picture as a whole which aroused his 
cupidity. As he said ”I would give anything in the world to track 
down that superb cabinet to the right. If I can't get the cabinet, 

I would take the picture,” . a __,, 

A ajL 1 jyUJv 

The source of the Repentant Peter by Georges de la Tour is again 
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one of the strangest. Fashion changes, i-^’orks of artwhich were 


valued in one period, often disappear in the centuries following. 
Some, completely disregarded, suddenly acquire special importance 
with a change of taste or with discoveries that scholarship makeso 
Georges de la Tour was a forgotten figure, mentioned for the 
first time in modern art literature in 1915 by Herman Voss, Again 
his memory slept antll Paul Jamot in 1934-35 in L'Exnosition des 
FelntresiS- de la 11te en France au XVII Siecle, really resuscitated 

him. The Exhibition had a great success, and the paintings of 
George de la Tour were and are sought for everywhere. 

His reputation had obviously not been so secure as the following 



facts reveal. The Repentant Peter had been acquired 


Dulwich College near London; but there is no mention of it in any 
aimilable catalogue or publication of the Gallery. It certainly was 
not valued highly by the College and yet they thought it worthy to 


be given^an expression of esteem, to the Rev, W. Lucas Chafy when he 


retired as Professor in 1857, There is no written document which 
proves that, but it was a story familiar to his descendants. An 
illustration seen by chance, a related 



family saw in a magazine aroused their 


called in was immediately Interested. It v/as then recognized for 
what it was, Piirther more it turned out to have extraordinary 
Importance in Georges de la Tour oeuvre, for it is signed, Georg 


de la Tour pinxlt and dated 1645. It proved to be one of the tv/o 


canvases known to be signed and dated and as the other is early, 
this late picture is all Important in the study of his style. 
Leonard was as intrigued by the picture as were the Iviuseum author¬ 
ities and another fine acquisition was made,l.t came t|^ough Mr, 
Hoentschel of Knoedlers. 
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The yhxsenm end Mr, Hanne were always anxious to represent 
French Impressionist & Post Impressionist painting more adequately 
whenever works of sufficient quality appeared on the market. Cesar 
de Heuke with his sute taste suggested three works, Le Fond d*Hermitage 

hy Camille Pissarro; the Portrait of a Girl hy Amadeo Modigll an<l; a 

'■ . ... ^ _ ^ 

Still Li fe hy Chaim Soutine, The Pissarro is one of the artists most 
impressieve landscapes, a sous-hois , the forest with its undergrovifth 
revealing In the distance the Hermitage half hidden hy the trees. 

Vlhen it was lent to the De David a To\ilouse-Lsutrec Exhibition, Mas¬ 
terpieces of American Collections held In the Orangerie in Paris in 
1955, it created a sensation as it was a canvas not generally known 
and, never puhlicsl'^ly exhibited in France, 

Meanwhile the Museum was continuing the same policy of ac-u^ ^It 
quisltlons of quality with its other funds. That is something which 
must never he lost sight of even under the galvanic acquisitions from 
Hanna Fund, 

I 

These additions from Hanna Fund were to continue for several years 
even though the Fund was laying aside funds for the new wing. The 
do nna and Child hy Llppo Memmi, the St^,. l ^lcholas hy Carlo Orivelll, 
the Dead Christ with Joseph of Arimlthea by Giovanni Giralomo 
Savoldo were accessioned in 1952. Savoldo born in Brescia in northern 
Italy, had a style essentially Lombard In its somhreness and intro¬ 
spection hut here in this early work it is enriched with the color- 
istlc qualities of Venice. He had come under the Influence of 
Giovanni Bellini and the lyricism of Giorgione. This panel with its 
clear color and Venetian serenity is at this moment and must be dated 
around 1525, 

It was unquestionably meant to he seen from below and that was 
how I first saw It in the late twenties or the late thirties when it 
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hung over a door in the Liechtenstein Palace in Vienna. It had made 
a great impression then even if the varnish had darkened and the 
light was Insufficient, It imposed itself with its dignity and pro¬ 
found feeling. 

We saw the picture with Leonard Hanna in William Suhr’s studio; 

llr. and Mrs, Frederic Mont had asked him to show it to us. The dark 

room of the Liechtenstein Palace flashed back into my memory. Now 

the picture had been cleaned. The transparent color sang. The 

vaporous clouds seemed to lift the scene into a super terrestrial 

world. The warm red-bloodedness of the figure of Joseph now showed 

vividly in contrast to the bloodless white of the body of the I^ead 

Christ, The supporting, ruddy, vigorous hand of Joseph beneath the 

Christ drives home with terrific immediacy the poignancy of the moment. 

It was a remarkable picture and a must for Cleveland. I can see 

Leonard Hanna and Henry Francis sitting before it deeply moved. One 

feels the overwhelming profondity of the tragic moment end yet somehow 

the serenity too, of the supreme sacrifice which was not to be in vain, 

The same message of profound sadness yet with faith and hope is 

in theCruclfixlon of SI Greco acquired the same year. The two 

pictures are moving affirmations of the message and hope of the 

Christian faith. How could one fail to be for It is one of the artists 

A 

most overwhelming canvases, . -,0 n n. fit a ' 

Other paintings of this year in the modern field were an oil, 

The Et rusjmn Vase by Henri Matisse and a large drawing, le B lan ch- 
isseuse by Toulouse-Lautrec. However of even greater significance 
was the old master, The Maas of St. Gregory by Hans Baldung Grien, 

It had been for years in Prance, unrecognized and unknown and its 
appearance and recognition by Dr, Kjarl l£och was an event in the story 

of early XVIth century German painting. 
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When the panel was seen for the first time In Rosenberg and 
Stlebel's in New York it made a great Impression immediately. Its 
preservation was incredible. The transparent and brilliant color 
revealed in an extraordinary manner the craftsmanship beneath, it 
was almost as if it v/as a calligraphic drawing. All the preliminary 
sketch was there; it had the crisp freshness which only a drawing 
gives. .Later, when learned from Dr. Koch who I saw in Jiianich, 
something of the history of the picture we wondered that it had come 
down the centuries in this condition* 

Dr. Koch identified the picture precisely and dated it sometime 
during Baldung's first short visit to Strassburg, about 1510-1511. 

The-figure represents a known person, Erhart Kunig, commander of the 
Johanltterkommende,-the Strassburg Order of . ^ohn^Kunig died in 
1511. It was in this period In Baldung's production that he 
developed his most daring realism so clearly visible here. 

The vicissitudes of the Order of St. John were many. It is 
known that the old buildings of the Order were pulled do’wn about 
1635 during the Thirty Years War, as they were outside the city 
walls and unde-^ndable. The Order was given buildings within the 
(iity as compensation only fifty years later; what happened in the 
interim is not known. There is however an Inventory of the exist- 
ant goods made by the Convent’s Custodian in 1741 and in that 
Inventory The Mass of St. Gregory is mentioned and described exactly# 
The traces are lost from this period. The panel was presumably 
carried off during the French Revolution and apparently remained in 
France in an obscure place, unvalued and unregarded, until bought by 
an acute connoisseur and so came shortly thereafter on the market. 

It was no wonder that its apparition achieved such acclaim when it 
became known to German scholars and was shown in the Exhibition of 
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Hans Baldung Grlen in Karlsruhe In 1959. Both Ifr. Francis and I saw 
it there although at different times. It had been bought earlier 
by Hanna Fund in 1952, It was the newest entdeckung , the newest 
discovery as the German^s say in the work of Baldung, 

It is amusing too that it was the first masterpiece to travel 
directly from Cleveland t^'bugh the Welland Canal and the Lawrence 

River and so to Bremenhaven. Miss Kern, the able Registrar of the 
J(?useum personally consigned it to the ship in Cleveland's harbor and 
she welcomed it home at the same spot at the termination of the 


Exhibition, 




Safe deposit vaults are impersonal, cold, frightening, and quite 
forbidding. They have a kind of clinical frigidity which is not 
appealing. One v/onders always what is contained in these massed 
strong boxes arranged in serried lines one above each other,-stocks, 
bonds, the riches of Golconda without doubt,. 

Mr. Drey took Mr. Hanna and me to one of those underground 
treasure halls. Our pedigrees were examined with meticulous exactness. 
Only then were we permitted to pass through steel doors which clanged 
shut behind us, What were the mysteries we were to see? Ihey were 
only a few sheets of paper with scribbles, if one is not too 
undecorous to call them that, in pen and bistre. It was profoundly 
right, however, that they were so protected for they were the series 
of drawings by Diirer from the Lubormiri^'ski Collection. 

They had survived the vicissitudes of World War II by a series 
of miracles, H. S. Reitlinger had discovered them In 1927 and 
published them. They v/ere some twenty-five in number which he had 
found among the large collection of Prince Henrich lubomlrski formed 
in the early XIX century, then deposited in the private Luboralrskl 


Ivfuseum in Lemberg which formed part of the Ossolinskl National 
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Institute for the study of Polish literature and history. They 
were also recorded later by Winkler in his monumental v/ork on Durer 
in 1935-37. The collections in Lemberg were brutally dispersed by 
the fury and depredations of the Nazi attack on Poland, However 
these fragile pages were removed in time and were placed in a salt 
mine where they were found safe and sound after the war, they then 
were then returned to a lineal descendant of the lubomirski family, 
v;ho later sold them. They came on the market and finally to an 
impersonal safe deposit box in a New lork Bank, 

How impossible it seemed that these bits of paper, so easily 
destructible, which could have rotted away in no time at all with 
any dampness, had come down through four centuries and a half in 
such condition. It had already been decided from a careful study of 
photographs by Mr, Francis which were the ones which could interest 
Cleveland, The study of the originals confirmed the tentative 
decision. .r»ir, Hanna gave the word and the wonderful ^ead Christ of 
1505 and the Ascension of 1910 were sent to Cleveland to be event¬ 
ually bought with funds si^plied by Hanna Fund, 

Hcva'Vyv (X ax. 

The years move on and in 1953, the Mayan Head, discussed with 
greater length with the other Pre-Colombian accessions, was acquired. 
The lovely Spring F lowers of Claude Monet, the Sous les Ar hres of 
Vuillard, a charming vision of the Jardin des Tuileries were 
accessioned in the modern fi4ld, Sherman E. Lee's most impressive 
recommendation was in quite another direction, the Houros(Youth), 
Greek of the VI century B.C. Mr, and Mrs. Paul Mallon had brought it 
to the Museum attention. 

As Dr, Lee writes; 

’’The Houroi (Youths ) are the foremost embodiment of this 
development in Greek sculpture of the VI century B.C,, 
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It is now known that the iksurol ware only occasionally 
images of Apollo and more often funerary or commemorative 
sculptures mourning or celebrating the death or prowess of 
youth. The celebration uf youth was not new in the world 
but the appropriate means were. The Greek athlete and 
warrior was the very core of the cult of youth, and the 
games, manuevers, and battles were its proving grounds. 

For the artist these were the proving grounds for his 
mastery of the inward spirit and the outward appearance, 
as manifested in the budding maleness of the nude perfor- 
mers. Kouroi are the nude theme of VI century, female 
nudeness was not revealed until later This concept 

in sculptural form is fully expressed in the most notable 
Classical accession ever made by the ^4iseum, a Kouros 

acquired through the generosity of Hanna Fund. 

I^-A/vryia 

Distinguished in another field Is tne Apocalypse of Jean Duvet, 
This group of engravings by the earliest and greatest engraver of the 
XVI century{1485-after 1556) is bound in Morocco leather with the 
date 1637 and the initials t Cv Fritz Lugt in the Institute 
Niedsrlandais in Paris has several books with the same binding, The 
new Book and these others came obviously from the same Xvii century 
collection. There are indications that they might perhaps have come 
from the personal collection of Rembrandtvan Ri^n* The date is after 
his marriage to Saskia when he was collecting avidly and living in 
the greatest luxury, 

Vihatever the truth of this surmise is, the bound copy of Duvet's 
Apocalypse is a rarity of the first water. Strangely enou^ two full 
sets of early proofs have been acquired in the United States in the 
last years. One is the set from the Due d'Arenberg purchased by the 
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Museum of FineAArts, Boston In 1952, 'Aie second is the copy sold in 
the Rauch Sale in Geneva on March 2— 4, 1953 which came through Mr* 
Zinzer to Cleveland, Again the munificence of Hanna Fund made this 
possible. There are no muddied impressions, no worn shadows of late 
printings. They are among the richest productions of the engravers 
art in absolutely pristine condition. 

Duvet worked for ten years from 1546-1556 on the thirty or moi*e 
plates of the Apocalypse. The frontes piece bears the date 1555, his 
seventilath year, but it was only published with the text in 1561. The 
Cleveland copy has the added distinction in addition to the prints 
bound with the text of having six engravings of the same dimensions 
and same rounded tops, dedicatory pieces to Henry as reigning ^ing 
and patron. These extra prints are excessively rare as very few 
impressions of them exist, 

Mr. Hanna and the Aecesslons Committee were deeply impressed. 

My mind went back to a similar meeting of the Committee in 1936 or 
1937. Mr, William G. Mather was then President of the Board of 
Trustees and the Committee met under his chairmanship. The Museum 
had acquired earlier a single print of the Apocalypse series by Duvet. 
In this particular meeting the Curator presented effectively another 
single print for consideration, Ito*. Mather turned to me. "WTiat 
Mr. Francis has said interests me greatly, I had never heard of Duvet 
before. Is there anything else which you would like to add?" I 
added merely that he has been a favorite artist of Henry II and that 
his production had included some profane subjects which had to do 
with Diane de Poitiers, mistress of Henry as well as with the 
series cf the Apocalypse of which this was one of the prints, Mr* 
Lfether’s risposte was unforgettable. "Humph, Diane de Poitiers 


would have added quite a fillip to the Apocalypse, wouldn't she?" 
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Needless to say the engraving was promptly bought and his bon mot 
became a treasured incident in the history of the ^Mseum. 

Mr. Hanna’s health began to arouse serous apprehensions as 
early as 1954. This meant that his personal preoccupations were 
many. Further than that, Hanna Fund had pledged 1,500,000 later 
Increased to ^2,000,000 for the Building Fund, VlTaen building costs 
soared he was to add another ^2,000,000 from the same source. Each 
of these gifts were given with supreme modesty. He wished no section 
of the building named after him. He wished the money to go into the 
general funds for the construction so that the new Wing was Ihe 
Cleveland Miseum of Art where the many generous citizens gave accord¬ 
ing to their ability. 

There were, however, a few notable purchases in this year, the 
Olmec Head and the Olmec Seated Ceramic Figure which have been noted 
under the Pre-Columbian acquisitions; the wooden Apsaras, a tiny 
masterpiece of the Japanese VII century which came from the famous 
Horiyugi Temple; the Master of 1419, Florentine, A most 

remarkable purchase was the full length Portrait of a Genoese Lady by 
Anthony Van Dyck; the subject cannot be identified with certainty. 

It Is perhaps the most brilliant of all his Genoese portraits, the 
lady standing with her splendid crimson robe holding by the hand her 
little girl dressed in deep blue, a dress which falls to the ground, 
emulating the style which gives her mother such rarAdistlnctlon, The 
deep blue color* is a foil po the crimson and to the swirl of drapery 
in the background. It is as if the subjects had come out on one of 
the aerial balconies which make staircases of baroque Genoa so en¬ 
chanting, A servant has drawn aside for a moment the heavy hanging 





Mr, Hoentschel of Knoedlers had taken me into his front room on 
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57th St* to show it. He remarked casually that the Director of one 
of the larger Museums in America, who shall he nameless, had seen it 
and remariced, ’’It’s too bad that Van Dyck is out of fashion.” How 
anybody could have made such a remark is unbelievable, for no great 
work of art such as thissis, could ever by any chance be out of 
fashion. 

The picture comes from the Collection of J. Pierpont Morgan and 
hung for years in his house in Princes Gate, London. His grand¬ 
daughter Mrs. Randolph Burgess, born Helen Hamilton, made a visit 
later to Cleveland, She was startled when she saw the picture as 
she had not known that the family had sold it. Then she added a 
delightful personal story which was a treasured memory of her child- 
hooa. She had visited her grandfather in Princes Gate when she was/ 
the same age as the little girl in the picture. Every night she 
would take her grandfathers hand and walkthrou^ the house to say 
goodnight to her favorite friends, the works of art. The little girl 
in blue never failed to receive her evening greetings. One can 
visualize the charming tableau; two serious littlo girls saying their 
gooanlghts to each other. 

The last purchases were ih 1955 and 1957, The small bronze, the 
Figure of an Athlete, Greek, dating to the third quarter of the XI 
century B.C. was acquired in the first of these years, Tt is one of 
the rarest of objects, a bronze of the golden age of Greek sculpture. 
The drawing by Fra Bartollommeo was bought in 1957 with money added 
from the Holden Funds and the five beautiful pieces of Pre-Colombian 
Gold which he had specially asked John Wise to bring to him. I saw 
them with him in his apartment in the ^^otel Pierre. This was sadly 
the last time I saw him. Sick as he was it was a joy to see the 
pleasure he took in beautiful objects. He asked if they could remain 
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for a while, so that he could really enjoy them. The sis: fold 
Screens by Korin were acquired through the Trustees of Hanna Fund 
in 1958. 

He died on October 5th, 1957, having remembered the Museum in 
the most extraordinary fashion. The purchases now made with his 
Fund have no longer his personal participation. They, however, 
will always carry on his vivi.d and varied interests. He was one of 
the supremely modest men who wished to serve although he never 
sought office or special honors for himself. He was the logical 
choice for President of the Board of Trustees after the death of 
William G, Mather but he didn't want that. He felt truly honored 
to be' the First Vice President, 

He was not present for the groundbreaking ceremonies when G, 
Garretson Wade, Harold T, Clark and the Director, each furnished 
with a gilded shovel tried to break ground that was as hard as 
concrete. Only by jumping on the shovel did I succeed in even mak¬ 
ing a dent. He was present, however when the foundation stone was 
laid. He and I were furnished with trowels. He was worried as I 
was speaking and officiating that I was going to forget to place 
the documents which I had beside me in the hollowed foundation stone, 
Vincent Price once said I had a sense of timing. Had I forgotten 
them? It is a question which will never be answered. In any case 
it added a light touch to an impressive occasion. The documents were 
duly placed and the two trowels smoothed the symbolic mortar. He 
sadly never saw the finished building he had done so much to make 
possible. His memory, however will always be present in the Museum 
he loved, together with the spirits of the many other generous donors 
who in complete unselfIshment have served Cleveland so well. 

His Individual and personal taste was revealed clearly in his 
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apartment In the Hotel Pierre, with the wonderful series of paintings 
hy Degas, Cezanne Matisse, Picasso, Redon and others, with the two 
figures of the Pleurants from the Tombs of the Dukes of Burgundy in 
Dijon which stood on his mantelpiece. He enjoyed them and lived in 
their company and it was characteristic of his spirit that he wished 
Clevelanders to have their opportunity to enjoy them in perpetuiy 
after his death. 

The elements which go into the creation of a great museum are 
many. They concern the works of art vihlch make the r^Tuseura v/hat it 
is. They concern the individual donors who have been associated 
with it. Their actual relationship was not a static thing. It grew 
with the years. Several such relationships developed when the plans 
for the new Wing was under way or when the Museum was building. One 
came to fruition with a great Bequest in 1962, Another has only 
recently become a part of the Museum story. 

One evening returning from New York, I waa sitting in the Club 
Gar of the New York Central train. A gentleman who I did not know 
moved over beside me, and Introduced himself. He said "I know you 
well by sight but we have never met. My name is Ernest L, Gartner," 

Vife had a very pleasant talk in which the r.'iiseum naturally played a 
prominent part. He was Interested to know more about it and Its 
policies. It was a relaxed and pleasant conversation. Years passed, 

I had retired and was in Europe. Sherman E. Lee, my successor as 
Director, forwarded a letter from Mr, Gartner which had been addressed 
to me as Director; he had of course acknowledged it gratefully in 
the meantime. TMr. Gartner ^stated in.'., this letter that he had set up 
an Irrevocable Trust in the Wilmington Trust in his name and that of 
his wife for the benefit of the Cleveland I^useum. He had moved away 

from Cleveland but although living in Wilmington he wished to 
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designate this very considerable fund for the benefit of Cleveland. 
Again a Clevelander showed his profound loyalty to his native city. 
This graciousness which has recently born fruit well deserved the 
grateful election of both he and his wife to the Museum's highest 
class of membership. After his death and the death of his v/ife, the 
J/ftisetun received the munificent gift of •* 

The Pine Arts Garden before the Museum is one of the jewels of 
Cleveland, a part of the City Parks but maintained by an Endowment 
given by Mr. and Mrs. John Sherwin; the Museum is also re^onsible 
for its administration. It provides a wonderful setting for the 
Museum, the facade reflecting in the lagoon in the long vista from 
Euclid Avenue. The swans on this lake which is the central feature 
of this Garden had provided for many years an unending entertainment 
to the thousands of visitors. They became truly civic personnages,- 
Philip and Elizabeth as they were called. V.hen they produced six 
Cygnets, the public, the newspaper photographers watched with concern 
and anxiety for the moment of their accouilcl^ent. A police guard had 
to be supplied to protect them and give them a little privacy. It 
was first page news in Cleveland, just as the successive happy events 
in Buckingham Palace have been world news. All Cleveland hung on the 
radio for spot announcements. . 

Later that fall, there was a Police Ambulance circling the 
lagoon on the first morning of my return from Europe. Natural 
anxiety, however, was soon relieved; they were merely bringing home 
one of the cygnets who had v/andered away. They had grown during the 
summer and their wings had not been clipped. That day the most 
ambitious of the family, wheeling with his brothers and sisters 
around the lagoon, had suddenly taken off alone westward over the 
Epsworth Church and down Chester Avenue. It was early in the morning 


■ 


o viJ fr 


■’ r, 




^ 0 


Jo 


r 


i ' ■ . ■ r; 

' >:'C. , . 

■V ‘ ({ ' 


^ ■ ■ 'V/?' I e ■; ‘t . ^ J.,, r.j ■ 

d' s '. v i ^c; f'' ''f/ '■. iT r , ■' ' 

* .f f.i rj: 

t;i:. ■ *] i /r ■ : r 

V 

- ‘ ■ ' : ■■ \ V 

' ' ■-.r i.-o . : rX ;: f :i, 

0 Jap.r-X fu '•'t' n- -va r: •-- 

-t- . ' ■■•_ oXvXr^ 'X-'-- 

:: Ji: .-Of:Xv:.>‘'-i; '. : ' ' ■ 

n’*'. O'pPO ,i3f\ ;;) ^4 ‘:’ ■' Q.'!^' ■' ^T^:-r' ' * 

n ' . [rfpff;., ^ /r- x ^ C;Y,p ^ 

j V. . . ;p- - r •■*^ ■ ' ■ • ^ * . : - ■ ♦ 


■c>‘’':cva 


^ ■ : '.'/• Y,' bn \ r { \' r I 


y 




,• f 


.1 Y 




, o ^ C 


''O Ihf/- X 


0‘b f;-; ‘ 


% HJ ■ 


, /.'■ 0 y:yo --'iffY; 

r -f- : . o- . 

: . ■ ; \.r ■ :■■ ■• 

- t Y .t ' Y J ^ ^ 

'; :yx :; ' ' ■ ■'; ■ ■ 


: • 




V > YP' ‘. . 


'■ ' 


yo,M- 

'i'-' 

. T'd tb’YVi'/Xc', 

. .■■’ ■' yY^;.'.I'Y i,‘v; 

Y'x!; - p/.yX -rYff 


f): Y 


■Y pT 


;j- ! 




252 


and a pair of Bon Vlveurs from Mansfield, Ohio, had spent the night 

in bibulous enjoyment. They had been poured into a taxi with 

instructions to the driver to deliver them at the Bus Terminal# 

However, what was more likely to them than to have a tired cygnet 

CuhervuJi. 

drop out of the sky on Chester and taxi to a stop. They were out 

A 

of the cab in a moment and the wounded cygnet was coralled; only 
later was it learned that a leg had been broken, in the forced 
landing. They instructed the chauffeur to drive them directly to 
the Bus Terminal, intending to take the pooi* cygnet to Mansfield, 
Instead he drove them to the Central Police Station, The Police, 
with admirable acumen, immediately surmized thac il was one of the 
swans from the Pine Arts Garden, and they fortwlth returned it in 
style in the Police A.mbulance, 

That incident is only a minor detail in the main story, A 
most unexpected and violent snowstorm struck Cleveland on the late 
afternoon of Thanksgiving Day, 1950 and the next day the ci ty awoke 
to four feet of snow. The streets were impassible. Families 
gathered for Thanksgiving dinner found themselves marooned, and they 
picknicked and slept on parlor couches and the floor for days. The 
city was at a standstill for four days. 

The lagoon in the Pine Arts Garden had in the meanwhile frozen 
over. There were Philip and Elizabeth sitting in the snow in the 
middle of the lagoon. Living in the V/ade Park Manor and overlooking 
the lake and the Museum, one was naturally concerned. They needed 
food. Vv'hat v/as mox'e natural than to put on my skis, go to the Museum, 
find grain and ski down to feed them? I never realized that I was 
under the concentrated gaze of all the old ladies in the Wade Park 
Manor; they had followed every move with their binoculars, Philip 
and Elizabeth and I became prime news to my amazement. It was a 
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first page story in each of the three papers* 

When I returned to the Wade Park Manor I circled a car parked 
he low the Spsworth Church, I only saw It at the last moment as Its 
roof was covered with snow. Little did I know that a man was in the 
car. He was found four days later frozen to death. 

Telephones began ringing the moment I was home. Could Philip 
and Elizabeth be rescued? One of the ladies most exercised v/as 
T/Irs. Andrew Jennings whose apartment faced the lake. She telephoned 
that she was afraid that they were frozen in the middle of the lake 
and couldn't move. I assured her that they were sitting there 
comfortably in the snow and that moreover swans had no feeling in 
their legs. Relieved she exclaimed quite touchingly, "Oh I wish 
I was a swan," 

That was the beginning of many conversations about Philip and 
Elizabeth, Postcards, from Europe, of swans featured in every public 
park there, continued this very human interest. One day as the new 
Wing of the Museum wus in its initial excavation state, Mrs, Jennings 
said, "You have’never spoken to me about the new Museum building* 



No one has approached 


I told her that there 


had not been any public solicitation, that gifts had spontaneously 
poured in. Furthermore the Trustees were against a general campaign. 
She asked, hov/ever, if a letter could give the details about it. It 
seemed she might send us ^1,000, Instead the Museum received |>17,9UO 
in IBM stock, the next year year $20,000 in IBM stock. The third 
year it was $25,475 in IBM stock, Philip and Elizabeth should have 
been elected to one of the higher classes of membership in the Museum 
for their part in her gifts. 


The story, moreover, does not end there. Mrs, Jennings died in 

1962 and In her Will she left the Ifcseum one of its largest legacies, 
the 
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Andrew R. and Martha Holden Jennings Endowment Fund with a principal of 
889f000ithe income from one half to be used for running expenses,the 
other half for purchases,It was a truly magnificent Bequest ,and as objeciB 
are acquired in the future from this source,this story should be remem¬ 
bered, 

Philip and Elizabeth were sadjy and unimaginatively removed from 
the lagoon later by a nervous lawyer,He feared that they might be a danger 


to the puBllc.This they could never be. There had never been^n Incident, 


They should have been given instead a civic accolade. 

This very warm and human story is only another of the many contacts 
which the Museum has made with^life.It is unquestionably one of the rea¬ 
sons why the Museum has entwined Itself so deeply into the hearts of the 
city,So many Clevelanders have participated in its building,It is not a 
cold,impersonal institution,Friendly,receptive,it opens its doors to all, 
to all-, ages,adult and child.lt Is Cleveland’s Museum,and the public has 
a warm attachment for it, and a justifiable pride in it,for it is they 
^who have made It what It is, ' 


t - 



A Bequest of $1,635»354 


Cleveland has been generous indeed with its Museum and 
it is through these friends who have given so generously in 
the past or who will give in the future that The Cleveland 
Museum of Art ranks now as one of the great museums of the 
world and will continue to grow in importance as its service 
to Cleveland and its many visitors develops through the years 


to come 
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THE MAY SHOW 

Craftsmaa, 

The annual Exhibition of Work by Cleveland Artists and Fvastsneiir 
always called the May Show, came into being in 1919 and I was fortunate 
to be in charge of it from the beginning. One of the first events after 
I came to Cleveland on February 1, 1919 was to be my presence at a dinner, 
the big organizing dinner in the Museum's lobby sponsored jointly by 
the Museum and the Cleveland Art Association. This launched the project. 

I remained in charge, one of my most treasured projects until I retired 
in April, 195B. Sann 

A prior small Inoomprehenslve exhibition held in the Museum in 

1918 resulted in extremely unfortxmate confrontations, Mr, Whiting had 

'15 

I arrived in Gallery X to arrange an exhibition by the Cleveland Society fcf 

‘/Artists 

IAamhoim to find that one artlst^Jf who arrived early, had pre-empted the 

I ' Ki.* 

main wall, several others the remaining walls, Mr. Whiting, then Director, 
called in a Woman's Committee of the Cleveland Art Association and they 
decided for once and all to take such an exhibition out of the hands 
of the artists and run it for them, not with them, 

Mrs, Herman L. Vail and Mrs, Henry Wardwell were the Co-Chairmen 
of that first exhibition committee of the Cleveland Art Association and 
there were many sub-committees in charge of the various crafts. Mrs, S, 
Livingston Mather was without question the most important member of the 
committee and after the first year when the Art Association withdrew 
from active participation, she took over the chairmanship until her 
death in 1932, 

The growth of this annual exhibition was spectacular and through 
the years it has put Cleveland on the map as an art centre. This first 
exhibition, however, was a very mixed and uneven one, in reality it was 
only a pathfinder. In it Henry G, Keller won his first major recognition 















o 


.v-fu" Ti liA-ii* it^ ■'^'-v;“‘ -:1 i 


^C .j 't3 2 -j . '■ , '.'- 



A 




•r 


-S 


. *>■ 


'?■ 


f 


1 


I 


r 


1 

•A 


CS;* 




The May Show 
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by hla peers from an out-of-town Jury whloh Included George Bellows, 
Charles Burohfleld, a Keller pupil, also won his first award In 
wateroolor, a prelude to his speotaoular career* 

It was necessary soon to elialnate sons of the leas laportant 
olasses - quilts, handpalnted china and other Items whloh had given 
the first exhibition somewhat of the effect of a country fair and to 
ooncentrate on the more Important seotlohs. However, It was a 
Cleveland show from the beginning,, the exhibitors being limited to 
those bom In Cleveland or living there* If artists such as Charles 
Burchfield and later Clarence Carter regretfully moved away, they were 
automatically no longer eligible* This gave the exhibition a 
characteristically Cleveland quality whloh was also an important 
element In Its success* 

I had been early conscious In my many visits abroad of how the 
various city or regional museums In Europe honoredland exhibited their 
local artists and as I grew Into the Museum In Cleveland, I became 
more and more certain that It was the duty of a city museum to foster 
the creative elements of Its community by holding such an exhibition, 
by building a representative collection of local artists, showing their 
work with their peers, at all times and by developing a public to support 
them by purchase. 1 consider the success of this policy to be one of 
the most creative things that the Museum has done and I am particularly 
proud that 1 had a part in that development* 

The Cleveland Institute of Art, then called the Cleveland School 
of Art had been founded early in , and the]^/Jlf)(^ Cleveland Art 

Association were long the two Institutions which fostered the arts. 

It must be said however, giving them every credit, a little feebly. The 
Cleveland Museum of Art, opened In 1916, In this exhibition initiated 
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a pvasraa whioh instaad haa baaa aarriad far* Tha Art Aaaoolatloa 
haa oooperated alwaja and today In anothar faahlon throwch ita yaarly 
purahaaaa it haa daval^pad aa im^artant landing oallaatlaii of eonaidarabla 
aisa and azeallanoa* a aaad far fnrthar dayal^paant aa it haa branght 
works of art into privata heaaa that niid^t not atharwiaa hara had 
than and ao araatad naw proapaatiTa purahasara* 

Tha nnaaum aould and did aaka purahaaaa in this first azhibition 
but aalaa wars faw indaad* Xt mm daaidadljr not tha faahian ta 
daaerata ona*s hana with Olawaland paintings ar works af art* law than 
was it poaaibla to inoraasa tha buying publist That was tha all*»inp«rtaBt ^ 
<luastlon baoausa anoouragaaant by purohasa or eaanissioa has always baan 

r 

at tha basa of art dawalopaant* Patrons and patronaga ara assantial ^ 

in awary aasa* v 


fha Trustaas af tha Art IsiMol wara in imny dagas tnstaas of tha « 

Art MiigaiiB* Thay wara approaahad disarataly aad gs thay wara sound 

oainHLnaa thaw that It was a aawplata daad and t4 
busiaass^ aan# it was aaag; td^Kwng n a n a y inta tM aduaatian af artist* 

f 

and da nothing far thaai aftaw gradnatian* nia aaaaaBi aHilkdtion aauld 
aowplata tha airala and prarida awah an antlat*' fha.wark af art night 
not fit in thair hanas but aaah yaar nan snah aa J*l* lada baugh^ piatnras 
and gawa than ta tha fnblia lahaals and in sans aasas ta pwiwata alnbs* 
Irantnally through tha affarts af Mrs* 8* Liw ing st a a Mathar* a fashion 
was sat whioh latar nada passibla tha riah dawalapsant of Olawalaad art* 

Hr* and Mrs* Nathar always had a largo dinnar bafora tha famal opaning 
and latar bought in tha islilbitian aind hung thair aa^uisitlMis in thair 
hona and nany af thair guasts fallswad suit* ThranSh tha yaars fron 

v 'v 

I this nuolaus a group of darotad sufpnrtars dawalapad* lanry 0* Kallar* 

‘ 

Ltill Sansar and latar Claraaaa B« Cartar and athava found a public than 

il / \ 

Narriad than far to national raaagnition* 
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The May Show 




As the exhibition developed, the major artists found that their 
most ImportaSn saleF came daring- the -ay Show and It was therefore 
thought right to allow them a sufficient number of entries so that 
their sales became economically an all-important element In their 
yearly budget If they had onS. They were allowed a maxlaium of ten 
entries in all, in various painting classes and the very number and 
the possibility of sale gave a tremendous creative Impetus. Their 
yaar*s production was thought of in terms of the May Show. 

In studying sections other than painting, another method was 
thought of. There was already a sii.a:Ll beginning In Clevoland In pottery, 
ceramics, sculpture, silver and jeweli'y and es ziost of the objects were 
small In sl^e and comparatively Inexpensive, the number of their entries 
were doubled and they were allowed to present twenty objects. Also in 

some cases duplicates were available. Because of the power price 
range this Increased greatly the number of potential purchasers which 
was the Museum's essential purpose. It meant vastly more work for the 
staff, but that was In Itself imlmportant if the main cause was 
forwarded. Another important item in the future success was that an 
effort was made to keep the prices at a modest level, it being to the 
artist's Interest to sell rather than add another item to the private 
collections in thelrjii studios. 

Who oould have believed in that first exhibition, to what heights 
the crafts would rise in the thirties, the forties, the fifties through 
this Museum promotion, Cleveland became known in the country for the 
brilliance of its crafts. Hecently an Easterner writing about the 
development of the craft movement in America, came to study largely in 
storage the many craft objects belonging to the Museum, products of 
what he called "Cleveland's Craft Renaissance." It is sad that a late 
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and drastic reduction in the number of entries allowed in every class 
but particularly in the crafts has slowed the momentum. Many artists 
do not care to show in the exhibition any more which has unfortunately 
also been increased to take in artists from all the Western Reserve 
of Connecticut. In this way it has also lost it local quality and 
as well some of its prestige. 

The choice of Judges was also all-important and many of America's 
important artists served on the juries, G< “ rs, Eugene Speloher, 



Leon Kroll, Mahonrl Young, Edward Hopper, M e V»y , Rockwell Kent, 

Edward Bruce, John Sloan and others. There was always also someone 
especially Interest in crafts, Henry Hunt Clark, Katherine Hanna, Anna 
Olmsted. It was found that an artist of the liberal school was fairer 


to advanced as well as to more wmm conservative trends than an 


advanced artist who curiously enough was apt to eliminate the past from 
which he had come. What was wanted was an exhibition that looked to 
the future but did not discard the past. These artists served without 
pay and deserve a worthy tribute to their unselfish devotion to a hard 
and what must have seemed at times a thankless task. 

There were prizes and honorable mentions but no money awards. It 
was felt that the prizes and mentions going often to not always understood 
entries would point the way to a wider appreciation and a broader 
understaAdlng of the newer trends. It Is certain that ttiiit happened, 

TheliP monetary reward of the artists would come from purohases not 
prizes. 

The Judging was always done In complete secrecy In these years and 


the results were kept completely confidential. They only became known to 
the artists on the day of the opening and what the prizes were, they 
found out at the evening reception. A corresponding sense of excitement 
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and tension was built up In both the artists and the public. In 
order to make that tension more bearable, a special delivery letter 
was delivered that afternoon to each of whom had an award, saying that 
they had a first, second, third or honorable mention, but not stating 
on whet entry. So the stimulus of excitement was sustained. It 
enabled those who had not won an award to approach the exhibition more 
calmly. They had time perhaps to philosophize and swallow their disappoint 
ment by the time they reaohad the yuseum galleries In the evening.^4 

Furthermore when they arrived they found sold signs on many pictures 
or works of art bought at the Patrons* Preview In the afternoon, So 
those who had won. prfczes ware pleased, the artists who had not won 
prizes and, had .sold were pleased and the evening was one of happy 
ewhileratlon/'f'or the most part. 

Another extraordInarily successful scheme, partly a Museum Idea 

but mostly the Idea of a Committee of three ladles, Mrs, B. P. Bole, * 

Mrs, yi.alcolm McBride and Kiss Julia Raymond fostere^t brilliantly the 

sales. They developed a group called the "Pickles'* who became all- 

important as patrons. Anyone buying an object from the Exhibition 

% 

automatically became a "pickle" and was eligible the nexr year for a 
personal Invitation to the private Preview the afternoon before the 
formal evening opening, Neeciless-to-say artiste and their families 
were rot allowed to be present at this preview. It becani® such a 
resounding success that often a hundred and fifty people seated In order 
were lined up In the Armor Co\u*t awaiting the moment the doors opened. 
Twenty or more sales people were awaiting the avalanche that descended like 
a swarm of bees. The result ware major sales, the crafts being always 
nearly sold out. One can still sea Mrs. Windsor White, Mrs, Harold 
Clark and others trying to shoo away prospective buyers as they sought out 
a sales-person to secure their chosen purchase or purchases. 








THS MAY SHOW 


The crowds, the excitement and the public acceptance In those 
al 

days were exception/and the May Show was the high point of the year 
in Museum attendance. Today it has lost much of the dynamic quality. 
However, what was more important and certainly the most important 
result was the almost magical Increase in quality of the objects 
shown as the years passed. The Museum can be truly proud of its 
sponsorship. In recent years the considerable increase in private 
galleries selling Cleveland products, often one man shows, has been 
another appreciable result of the Museum's vision and encouragement. 
The May Show is therefore no longer the only opportunity for the 
artist but it continues as a major feature of the artists year. 
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Adoration of the Kings, 225-226 


Adoration of the Magi (Giovanni di Paolo), 163-165 
Adoration of the Magi (Sint-Jans), 237-238 
African acquisitions, 149-150 
Age of Bronze , 39 

Agostino, Giovanni di, 105-106, 111 

Agram Ivory, 57-61 

Allen Fund, 65 

The Annunciation , 225-226 

The Annunciation (Veronese), 223, 235 

Apocalypse , 245-246 

Apostle’s Arm, 77-78 

L’Appel , 228 

Armoire bookcases, 185 

The Ascension , 244 

Assumption of the Virgin (after Botticelli), 206 
Assyrian Relief, 167-168 
Au Cafg , 46-47 
Autumn Bouquet , 102 

Baccio da Montelupo, 118-119 
Baldung Grien, Hans, 241-243 
Baptism of Christ, 235-236 


Barbari, Jacopo de*, 94, 205-206 
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Barlach, 39 




Bartollommeo, Fra, 248 
Beaumont, Commodore, 124-126 
Beaumont Fund, 124 
Belbello, 27 

Bellows, George, 41, 122 
Berain, 187 

Berenson, Bernard, 2, 4, 6, 152, 162, 220-221, 223 

Bethune, Monseigneur, 21, 22 

Bier, Herbert, 12, 178-181 

Biglin Brothers Turning the Stake , 45 

Bingham, Charles W., 161 

Birds and Snakes , 124 

Birthday of a Prince , 114-115 

La Blanchisseuse , 241 

Bliss, Mr. and Mrs. Robert Woods, 16, 191 
Blodgett, Walter, iii 
M. Boileau , 46-47 

Bole, Robert Holden, 7-8, 9, 101, 102, 148, 155, 261 

Bologna, Niccolo* da, 27 

Bonnard, Pierre, 234 

Book Reliquary, 69, 73, 75 

Borghese Warrior , 119 


Bothisattva, 65 
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Botticelli, 3 




Botticini, 3 

Boucher tapestry, 109^110, 112 

Eoulle, Andr^-Charles, 184 

Bouts, Dirk, 237-238 

Boxwood casket, 211-213 

Boy with Anchor , 224-225 

Brancusi, 39 

Brass, Italico, Sr,, 12 

Brown, Louise Tifft, collection, 38 

Brummer, Joseph, 11 

Burchfield, Louise, 159-160 

Burgundian Table Fountain , 23-24, 25, 26, 27 
Burning of the Houses of Parliament , 117-118 
Burroughs, Alan, 33 
Byzantine acquisitions, 199-202 

Cafg W4pler , 234 

Caffieri, 121, 161 

Campagnola, 94 

Candelabrum, 185-186 

Cannon, Mrs. Henry white, 161-162 

Carter, Clarence H,, 258 

Carter, Howard, iii 


Celtic head, 213-214 
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Cezanne^ Paul, 99-101, 250 

Chase, William M. , 42, 162 

Chinese acquisitions, 93-94, 124 

Christ and St> John group , 65-67, 111 

Christ at the Column , 222 

Christ Child , 118-119 

Christ Medallion , 80, 90-B 

Clark, Sir Casper Purdon, 33 

Clark, Harold T., iv, 85, 124, 128, 129, 249 

Clark, Mrs. Harold T., 261 

Clodion, 141 

Coe, Ralph M., 43, 45, 101 
Colantonio di Fiore, 5 
Commode, French, 183-184 
Copley, 40 

Corrigan, Mrs. James, 99-101 
Cressant, Charles, 185 
Crivelli, Carlo, 240 
Crucifixion (El Greco), 241 
Crucifixion (Leinberger), 126 
Cruyl, Lievens, 168 

Dalton, Henry G., 103-108, 111, 157 

Dalton, 0. M., 15, 22 

La Danse dans un Pavilion, 125-126 
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Daumier, 65, 159 


Da Vinci, Leonardo, 3 
Dead Christ , 244 

Dead Christ with Joseph of Arimithea , 240-241 
Degas, Hilaire-Germain Edgar, 230-231, 250 
Delacroix, Eugene, 159 
Demotte, G. J., 11 

Demotte, Lucien, 11, 57, 58, 59, 60 

The Desert , 234 

Don Antonio Cuervo , 129-130 

Dossena, Alcide, 34 

Drouais, 111-112 

Dubois, 172 

Durer, Albrecht, 243-244 
Duffus, R. L., 9-10 
Dunn, Louise M,, iv 

Duveen, Sir Joseph, 7, 8, 120-121, 125 
Duvet, Jean 245-246 

Eakins, 44, 45 

Early Morning After Storm , 42-43 
Egyptian acquisitions, 234, 237 
El Greco, 50-51, 62, 241 


Elsberg, H. A», 12, 38 
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Enamels, German, 232 


Enamels, Romanesque, 214-217 
The Etruscan Vase , 241 

Everett, Dorothy Burnham, memorial collection, 94 

Feke, 40 

Figure of an Athlete , 248 

Firenze, Giovanni and Pacio di, 213 

Le Fond d*Hermitage , 240 

Foote, Helen S., 130-132 

Ford, James Albert, memorial fund, 149 

Francis, Henry S., iii, 65, 94, 95, 106, 129, 165, 166, 227, 
229, 236-237, 241, 243, 244 
French, Hollis, 130-132, 162 

Friends of the Cleveland Museum of Art, 50-51, 62 
Frieze of Dancers , 230-231 
Fugiwara Mask, 182 

Furniture acquisitions, 116, 119-120, 122, 183-191 

Gartner, Ernest L., 250-251 
Gauguin, 228 
Gavarni, 159 
Gebel, Mathes, 171 

Gentile da Faenza, Antonio, 120-121 
George Apthorp , 40 









S £ S ^ nsfn:car’ , bX Bfrr>r 
rJ S-l^i ^ ^ esjpeen^fnc.Z y ^ I (: 
i!*► S ^ 0€j^A^ nsDe0:cd^:^ erl 

^noid’osijco iBi^omoi?; y:fSQy,B^f~^ 


OX- 

B^S ^ oc^elrirJffe n£ lo eix/pi'^i 
£12 yib oioB^ bnz jtnnBvoxD >9sn9'xi^ 

<> 

0^2 ^ epjsixm^noHUj jbno'^ e J 

, ‘ \ • ' V' ’! ' ; ■ ; ' 

i ’• rtl-OBI nei^H ,9ioo^ 

" ' ' ' ' , -^ 

BJM ' r6E 

,V22 ,d0j ,arjc ,eri ,aox ^ao yX^P ,aa .iii \nnBn yBionsr^. 

,£^S ,V££-c£5: ,B2£ 

2 I£ 'J-CE£ ?Q\ s'g?/ £-:iA 

20 J.O fmoeuH bneisv^lD erf-A " ^ v-Dibor'x'^ 

I£?“n£2 ^ a:f 9D r rq ^g 3S9X:r*»( 
$61 B:?BvipLr^ 

161-£8i ^2Si ^02J-€il ^"11 ^r^nci;Jiai^rpoB e^t/'ipTrj^ 

p.' 

jaS^-O-'.S: , .'J :te9n':tS{ ^:'9PJ jfi::> 
8SS ^ni0T;u£i; 
(?3i ^.uriBVE..-' 
I^I ,e9rf:i bK liec^sO 

I2i-0SI ^oirio:tnA ,bsb 96'5 eft 9lj;--tn90 
0^ , 'j'JOffj-q.'i gp-rtoeS 










George Washington ^ 40 


Germain/ Francois Thomas, 163 
Gibson, Emily G*, iv 
Gigaku Mask, 182 
Gilt Vase, 182 

Giorgio, Maestro, 169, 170, 171 

Glass, Venetian, 206-207 

Goldenberg, Louis, 12 

Goldsmith’s scales, 179-180 

Gotha Gospels, 29 

Gouthiere, 141 

Goya, 129-130 

Grave Monument, 52 

Greene, Edward B., 44, 72, 159-160 

Greene, Mrs, Edward B., 38, 72, 84, 160-161, 204-205, 220 

Greene, Edward B., collection, 160 

Guardi, Francesco, 233-234 

Guelph Treasure, 29, 69-91, 132, 146, 170 

Guiot, Marcel, 65 

Hagenauer, 222 
Halle, Salmon P,, 39 
Hals, Franz, 223 


Hammond Smith, H- A,, 3 



Of* ^ nodpnlrfeBy ^t>'xG90 
tdl yBfzrfiOf^V aiqpHB:!^ ynlBirris? 

VI ^ ,r ^nca JlD 

.^81 -XJCfcV 

I ,rVI xfcl ^oX'SSBM ,nipxoin 
\'0£. dO£, /^enev ,eaisi; i 
£I ^BixJC^ ^igisdaebl^ 
081 -f K’jr , bbIbob 8 ’ diiirsMoe' 
8S ^EisoeoD sf£:fot) 

08i-"GSl ^bvpD 
8^ ^ tnsflji/noM 9vjv.£r 
0^1-881 T .§ f)XBw£)H 

CSS ^ic)i-“0dJ 1^8 y^'X yBt y htByib'd .B’XH yBrieo^iB 

.y 

oax ,ftO-t:Jo9JIoo , ..^ ,9rieo^D 

I'ES-ES:'^ ,oo89on6'2*3 ,i6:ijsi/r' 

orj ,c)f'I ,E:EI ,.t9-P9 ,€.S ^aiueBsyT 

z Sd ^I9o:;bM ,:toiuD 

?SS ^tsierops': 
££ , ncra.[£2 ,9X1/5': 

£<:£ ,sfij5Br| ,eXsH 



C , .A .H ,rfXi/ii8 brfcfi^meii 




Hanna, Coralie Walker, memorial collection, 122 
Hanna, Mrs. Leonard C., 51-53, 122 

Hanna, Leonard C., Jr., 43, 65, 103, 122-123, 134-135, 
140-141, 150, 151, 157, 227-250 
Hanna Collection, 122-123, 227-250 
Hanna Fund, 150-151, 157, 222, 223, 227-250 
Harkness, Mrs. Edward H., 38 
Harvest Time, 162 


Hausbuch, 

Master 

of 

the. 

194 

Head 

of 

a 

Boy, 96 



Head 

of 

a 

Priest 

of 

Isis, 

52 

Head 

of 

a 

Woman, 

39 



Head 

of 

Christ, 234 




Head of St. John the Baptist , 223 
Heiligenkreuz, Master of, 121-122 
Hilliard, Nicholas, 160 
Hitchcock, Laurence, 3 
Holbein, Hans, 3, 160 
Holden, Liberty E. , 2, 3, 4, 5-6, 8,9 
Holden Collection, 2, 162, 167 
Holden Funds, 163, 248 

Hollis, Howard C., ii, 65, 94, 123, 181, 182 
Homer, Winslow, 42-43, 224-228 


Hooch, Pieter de, 237-238 








ESi ^ro.r.i'OL-iJIoo Ifiilcainsm ©ilexoD ,6finB;: 

SEJ b-xBco&J .BTcM ,£npe'r 

,££I~£SJ[ ^f OI ^ ,tr' ,.0 fjijSnooJ 

o^E-TES ,Eaj ,icj'vO‘'.r 

Oas-ESE ,F.E.r SEX ,noi.+09JXr.::- BfirtsW 
05E-VSE ,ess ,SE£ ,V-'J Bnr.E 

8£ , .fX X)::s%.'^a , e"ii: ,e8en;f:tB:-j 

■yP 

Er3J Jerjiy'igH 

^.1, aGX"^€J '.io 39,')8 FjM ^iXoifcieufiK 

■ . I I 

> ■ 0 ?; B ^ C &69H 

. '■.'! V. 

^" T sjeX fi CieaH 

G'£ ,na; yoW e Xto fcfia .i 

^£E , ,a^ea':cf{0 5 q 

TEE t .;ej;^c.£^4 ©f lrt ^dol, .XS ?-C bBsTI 

SSi-JEi ,'10 3fxfaf,K , ST ©'.tjIft'jpiXisH 
•/ 

05X , aBi: tlo.ria ,&T:BiiIiH 

CBl ,E ,8rBH vnisc.r. ;: 

PiE , .a Y-tT:©di.t,T ,ri©fcXoh' 

ESI ^Ef)X ,E ,fiOTi09iioO fisbXoH 
efrS ,£c!i rjoMcH 

Sei ,I8J ,EE/ ,?3 ,iX , .0 b-xcwoK ,ej'.XX;’.f 

CCE-tiSl!! ,£^-£^ ,wolEnlW)'■ 
SfE-EtS ,eB •i9:/9i:8 ,rIor'-'; 













Hours of Ferdinand V and Isabella of Spain , 29 
Howard^ Rossiter^ iv 
Humphreys, Helen, 147"-148 

Humphreys, Mr. and Mrs. Hen 2 :Y, memorial, 147«148 
Huntington, John, i 

Huntington, John, Art and Polytechnic Trust, 71, 84 

Hurlbut, Hinman, B., i 

Hurlbut, Hinman B., fund, 39, 46 

Ingalls, Mrs, A, B., 148 
Ingres, 65 

Inness, George, 42-43, 162 
Isabella Brandt , 223 
Italian bronzes, 178 
Italian Mojolica, 169 
Ivories, Byzantine, 200^202 
Ivory Casket, 21,22 

Ivory Head of Henry III of France, 120 

Jacob, Georges, 190 
jamnitzer, Wenzel, 179-180 
Japanese acquisitions, 123 
Jarves, James Jackson, 3, 4 


Jennings, Mrs, Andrew, 253-254 




e fKf ^ nel Bi ; ^ ^ t^'xiiqmx/H 
-^I ^JiraTO/rra/n ^^fineff ,ei:W bnB ^sva'rcrfrjet'f? 

i ^n^rfat. ^naipnlin/iif 
oirfifoaP -6rjf! -^arfcP ^ ra::tpr7.f :^^JJH 

i ^ y Jijsmn/H ,,1xri-.;\fr/H 

( 

B^l y.G Jl ,e:j:M .GiljBpnl 
20 ^sa'-cpxij 
SOI ^oipxoeO ^EEsnnl 

£ S£ BJ i o^Bci: 

8Vi c, easxioad ffExI^dl 
iBoiicitcy rjsIlBdl 
SOS--OOS ^anidnjBSYQ ^ssxxovl 
SJS^iS ^d©>f2B0 vtcovi 
OSI ^eonBtC^ ^c Xtt ^prneH Ic bBeYi ^fzovl 



0€X ,EST;''.';v n 

Ip ^iVjDBL 

nr I-' 

“ PI yXB K.:! / a fXB T. 

SSI 

V encidisicipDB 

fiv-L.xL 


ESTiXiT 

^?^9V'XBX 



epnInner 


.'■•'/ ■.'% O ' o' ^, 
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